N Fau

“ Raso va1 sah ”’

THE NUMBER OF RASAS

BY
V. RAGHAVAN, M.A, Pu.D.

Department of Sanskrit, Umiversity of Madras

WITH A FOREWORD BY
Pror. M. HIRIYANNA, M.A.

Formerly Professor of Sanskiit, Maharajah's College, Mysore

THE ADYAR LIBRARY, ADYAR
1940



FOREWORD

I GLADLY respond to the desire of Dr. Raghavan that I
should contribute a Foreword to this book. He has been
carrying on researches 1n the field of Sanskrit literary criticism
for several years past, and the material which he has brought
together here shows how extensive is his acquaintance with
the literature on the subject. He draws his data, 1t will be
seen, from unpublished manuscripts as readily as he does from
published works. The opinion formed on any aspect of the
subject by one, who has devoted so much time to its study
and whose knowledge of it is so wide, is of special value-and
deserves the careful attention of all scholars.

The particular problem considered here 1s that of the
number of rasas, and its consideration necessarily involves
the discussion of many important points relating to their
nature and scope. As in the case of other problems investi-
gated by the ancient Indians, we find here also an astounding
variety of solutions. While some thinkers have held that
there is but one rasa, others have maintained that the rasas
are many, there being a wide divergence of opinion respecting
their exact number. The usual view, however, is that there are
eight rasas or nine, with the addition of what is termed santa :
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Although Dr. Raghavan considers all these views more or
less in detail, the main part of his discussion is concerned with
the admlssibllit'y of santa as the ninth rasa. His treatment
of the question is quite comprehensive, and he examines
it both from the historical and the aesthetic sides. A brief
reference to each of them may not be out of place.

"~

Owing to the uncertainty of our knowledge of the early
phases of Indian classical literature, it is not possible to say
when poets began to portray this rasa. The ascetic and
mystic elements, however, which form its distinctive basis,
are very old features of Indian life; and they were highly
valued by those who followed the teaching of the Veda as well
as by those who did not. So we may assume that the sinta
attitude found expression in Iiterature quite early; and this
1s corroborated by the works of Agvaghosa even if, on account
of 1ts chronological indefiniteness, we leave out of consider-
ation the Mahabharata, the usual example given of the sdanta
rasa. As regards writers on Poetics, the earliest to recognise
it definitely, so far as our knowledge at present goes, was
Udbhata. Possibly its recognition by them was even earlier.
Bharata’s view i the matter is somewhat doubtful, by reason
of the unsatisfactory character of the text of the Natyasdastra
as 1t has come down to us. Some manuscripts of it mention
only "eight #asas, but others nine. The weight of evidence
bearing on the point seems, on the whole, to be on the former
side; and Dr. Raghavan adduces several convincing argu-
ments to show that the references to this »ass in Bharata are
all spurious. But it should be added that the Natyasvastra
contains nearly all the essential points necessary for a theore-
tical formulation of it.

Before we pass on.to the aesthetic aspect of the question,
it is desirable to distinguish the emotive content or theme of
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a literary work from the aesthetic sentiment which, according
to the prevalent Indian view, its idealised representation

evokes in the reader or the spectator. Thus in the case of the
S'akuntalam, Dusyanta’s love for Sakuntalad forms the chief.
theme while the emotion, which it awakens 1n us as we witness
the drama enacted, 1s s7rigira. When we ask whether santa

can be a rasa, we mean whether situations in life involving

the quietistic sentiment lend themselves to be similarly dealt

with in literature. If they do, then sdnta is a rasa; otherwise,

it is not. The practice of great poets like Kalidasa, which is after

all the true touchstone in such matters, shows that sidnta situa-

tions can certainly be thus delineated in Iiterary works. In the

last act of his play, just alluded to, Kalidasa describes the tran-

quillity and holiness of Marica’s hermitage in a manner which

affects us most profoundly. But, however splendidly depicted,

the santa rasa occupies only a subordinate place there ; and

a doubt may ‘therefore arise whether it can be the leading

sentiment in a work, Z.e. whether it can be portrayed in such

a manner that 1t will impress us at the end as the predominant

element in the unity of rasas which, according to the Indian

view, every work of art is expected to achieve. Some of the

works of Asvaghosa, to whom I have already referred, show

that it can be so represented. The Mahabharata also, at any

rate 1n its present form, illustrates the same truth, as set forth

by Anandavardhana in his masterly way in the last section of
his Dhvanydaloka.

Yet there were theorists who denied that the s'anta could
be an art emotion. It is hardly necessary to examine their
arguments when we have the practice of great poets and the
opinion of great art critics to the contrary. But a reference
should be made to one of them which appears, at first sight,
to possess some force. This argument 1s that the attitude of
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mind for which s@ata stands is altogether a rare one, and that
its representation 1n art cannot therefore appeal to more than
a very few. The objection, it is obvious, is based on the sup-
position that the test of true art is in the widencss of its appeal.
The advocates of santa brush this argument aside usually by
saying that such questions are not to be decided by a plebis-
cite; but, by thus admitting the narrowness of 1its appeal,
they seem to give up their position. Their conclusion that s'dnta
is a rasa 1s wrresistible. Indeed, 1t would have been a strange
wrony of circumstance 1if Indians, of all, had excluded 1t from
the sphere of art. The way 1n which this particular objection 1s
met, however, is not satisfactory. May it be that the conten-
,tion that the appeal of s'dnta 1s only to a very few 1s wrong ?
No unwonted occasion in life—whether it be one of joy or
one of sorrow—passes without bringing home to man the
supreme desirability of spiritual peace. It means that the
need for such peace is fundamental to the human heart ; and
this conclusion 1s confirmed by the pure satisfaction which
the contemplation, for example, of the images of Buddha in
meditative repose brings to so many. If so, the santa mood is
by no means uncommon; and the sidnt@ rasa need not be an
exception to the rule that the appeal of art is general. What is
tuncommon 1s the capacity in man to capture that mood and
cultvate 1t, so that it may come to prevail over all other moods;
but this deficiency does not matter so far as art is concerned
for 1t has the power, of itself, to enable him to attain, albeit only
for a while, the peace of spirit which, as an old Indian
critic has observed, even a yogin has to strain himself long
to win.

Dr. Raghavan makes a valuable contribution to the
study not merely of Sanskrit literary criticism but of Indian
Aesthetics as a whole, for the conception of rasa, though it is



X

here dealt with chiefly in its relation to poetry, is general and
furnishes the criterion by which the worth of all forms of fine
art may be judged. I have no doubt that the book will be
read and appreciated very widely.

M. H.






PREFACE

Rasa, Aucitya and Dhvani form the three great contributions
of Sansknt Alarkara Sastra to the subject of Literary
Criticism. Rasa 1s the very ‘soul’ (Atman) of poetry and
drama. Of this concept of Rasa, one aspect namely the num-
ber of the Rasas—whether they are only the eight mentioned
by Bharata or are more—is studied in the following pages.
The study now and then does necessarily touch more funda-
mental aspects of the concept of Rasa also.

This study was originally published in the form of articles
in the Journal of Oriental Research, Madras. It was suggested
to me that I might bring them out in book-form. That
they have appeared now in book-form is due to the kindness
of Dr. Srinivasa Murti, Director, Adyar Library, to whom my
thanks are due for the inclusion of this publication in the
Adyar Library Series. I must thank also Dr. C. Kunhan
Raja, D. Phil., Reader in Sanskrit, University of Madras and
Curator, Adyar Library. ..

Thanks are also due to the authorities of the Journal of
‘Oriental Research, Madras, and to the authorities of the
University of Madras for permitting this publication.

Madras 1

V. RAGHAVAN
29-7-40 |
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~
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THE NUMBER OF RASAS

For long, the Rasas were only eight in number. The text
of the Natya sastra of Bharata originally spoke only of eight
Rasas. For a long time, the poets also were speaking only of
eight Rasas. Kalidasa says in his Vikramorvasiya :

G FaT 4 A gl g |

sfeafimd aue wat wedl FEAAT: GRRIT: || 11, 18.
Vararuci’s Ubhayabhisarikd has occasion to mention Rasas
and their number. The context 1s a dramatic contest} The
Vita praises one of the courtezans who 1s going to enact
¢ Purandaravijaya’ i the temple of Indra at Kusumapura.
Rasas are here mentioned as eight in number.

AT, ¥ TRl Rt QAT &,
Igfdmfimafafy:, sifafyn saer:, werafyd e,
f2 ENATN, AREE (FA9), WSt L@, A feErRe-
97, AT TAEI SGRAN SAFFAT |

p. 13, Caturbhini, Madras.
On the side of the theorists, the writers on Poetics, Rasas

were only eight upto the time of Dandin who briefly describes
and illustrates only the eight Rasas. Naturally, we suppose
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that Bhamaha also knew only eight Rasas. These eight Rasas
are thus given by Bharata :

STER-ETEA-HE0-U5-f - |
dfvETgd G gt T W T |
T et W@ A ZREA T

N. §. K. M. Edn., VI, 15-16.

And their Sthayins are thus given :

etas AFE AR 9 a1 |
e freraafa enfmEn =& | wid, i, 17,

We are unable to fix the exact significance of the record here
made by Bharata that these are the eight Rasas expounded by
the great Brahman. The mention of Brahman may after all
refer only to the legendary background which the Natya
sastra has created for itself. | The very first verse says to the
effect that alimost the first exponent of the Natya vastra 1s
Brahman :

TrERTE JERATH SR aggead | I, 1.

And this Brahman himself learnt from Siva. This legend is
settled in later times and is mentioned by all writers. How far
is this based on evidences within the Natya gastra itself ?

To begin with, sage Bharata says that Brahman himsclf
contemplated and created out of the four Vedas, the fifth Veda
called the Natya Veda. I, 16-19. Siva is mentioned in the
first chapter, for the first time, with reference to the Kaisiki
Vrtti. Brahman says that the beautiful, graceful and delicate
Kaigiki cannot be properly presented by male actors, that it
can be properly done only by actresses and that he has seen 1t
depicted by only one among males, viz., God S'iva. I, 45.

-
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We hear of Shwva agamn only i Ch. IV. The first drama
¢ Asuravijaya’ or ‘Amitamathana’'was enacted before an
audience of Devas and Asuras in Devaloka during the
Indradhvaja festival. I, 54-57.

TERISTERAGT a7 AT ST |

After this Samavakira, the first drama to be staged, was
finished, Brahman one day took Bharata and his troupe to
Kailasa to give a performance before God Stva. This Sama-
vakdra, and a Dima called Tripuradiha, one of S1va’s own
exploits, were staged there. IV, 5-10. After the drama was
finished, Siva praised Brahman and the actors and told them
that the beautiful and varied Karanas and Angahiaras of the
Tindava dance which He himself did every evening might be
introduced into the Parvaranga of their drama, so that their
plain (S'uddha) Purvaranga might become a Citraptrvaranga.
IV, 11-15. He called upon one of his Ganas, Tandu, to teach
Bharata the Angahdras and Karanas of Tandava. IV, 17-18.
Thus Shva is the God of dance proper, while Brahman him-
self created Drama and won Siva’s appreciation for his crea-
tion of this art. Bharata 1s the first artiste whom Brahman
chose for the exposition of the art that he created. Brahman’s
creation of the art of Drama referred to all parts of it,
the text of the drama, the acting of it, the music that sup-
ported the performance and finally the Rasa which the above
three evoked in the hearts of the audience. This is the

meaning of the verse :
THE TTEATRER A faRd 7 |
TR A, WHTEATRSY

'It is this Amrtamathana that Kaldasa makes mto the
Laksmisvayamvara in his Vikramorvasfiya.
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The story given above points to the historical fact that Dance
existed first and that Drama was then created. Tandu signi-
fies the link between the two. The gods of the two, Dance
and Drama, are S1va and Brahman. So it 1s that Bharata, who
represents the operatic dance-drama, says at the beginning—

g Rwat 33 fameaesa |

and Abhinava adds here, 1n his commentary—

cum @En AfvdsTEEdtaf 33 | wEig
SRR ARSI TANR AR SRR
T TN a0 MaReRRy arEE fRad g IR FeeEt |7
p. 2, Gaek. Edn., Vol. I.

Thus S'iva’s contribution is Dance which served to beautify
Drama—agqﬁilﬁfﬁl 9 Jd. Brahman’s contribution itself was
self-sufficient for Drama. He spoke of Text, Action, Music
and Rasa. It 1s to this part of the Drama of Brahman that

Bharata refers in Ch. VI, when he says that these are the
eight Rasas spoken of by Brahman.

T @ T A g AR |

It is on this text that S’aradatanaya relies when he says that,
according to Brahman, Rasas are only eight, and the ninth,
the S'anta, is impossible.

o .. TETEBTAE ATEE: |

FEATATERET STy @A w9 )
Bha. Pra. II, pp. 46-7.

These bits of legend have to be connected with some facts
available to us, ws., that there are really big works on Nitya
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which are current as works of Shva or Saddsiva and Brahman.
Says Mr. M. R. Kavi in his Introduction to his edition of the
N. §. with the Abhi. Bha. in the Gaek. Series :—*“ We have
fragments of both Brahmabharata and Sadasivabharata.”

Abhinava himself refers to the three authorities, Sadasiva,
Brahman and Bharata.

“ Y ORI R SERaa AT -
BT ete.”’ p. 8.

The upshot of the discussion here gives the noteworthy
fact that, of the three works Sadasiva Bharata, Brahma
Bharata and Bharata’s Nitya gastra, the Brahma Bharata
is the best and most important according to some. The
Dagariipakakarikis, IV, 38 and 39, proving Rasa to be Samaji-
kagraya, are quoted and attributed to Sadasiva by S'arada-
tanaya. Bha. Pra. VI, p. 152. This ascription does not seem
to be reliable. The argumentative style of the Karikas argue
for a later wniter. Whether this particular ascription be true
or not, it can be accepted that old works in the name of
Sadasiva and Brahman exist. Though from the interfal
evidence of the Natya gastra of Bharata we know of S'iva as
having contributed Dance only, there may be a Sadasiva
Bharata dealing with all departments of Natya. " It 1s also -
likely that this Saddsiva Bharata 1s of special importance far
its chapters on Dance, on Tandava, its Karanas and Angaharas.

Similarly Tandu, who, in the Natya gastra, simply passes
the Tandava from S1va to Bharata, n;ay have some old Niatya
work to his credit. There is some difficulty 1n understanding
the name Tandu. In Ch. I, we hear of a Tandu who is one
of the hundred sons of Bharata. (I, 26.) From Ch. IV, we
know him as belonging to S'iva’s camp. In Ch. 1, 26, the
text has a variant (p. 18. Gaek. edn.fn) Tandya, and 1n
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Ch. IV, 17 and 18, we have the vatiant Tandin (p. 19, Gack.
edn. fn.). Abhimnava says that the reading ‘ Tandu’ is appro-
priate, 1 view of that word’s suitability to the derivation of

the word Tandava.

“ g3 qTS qUgHeE U Ieh:, ASATSEeEaT |
p. 90, Gaek. Edn., Vol. I.

It looks as if ¢Tandu’ was created out of the word
Tandava. Surely, this Tandava was being done by Siva
before Tandu who, on Sva’s bidding, taught it to Bharata.
Therefore, the name Tandava could not have been the name
given to the dance subsequent to Tandu imparting 1t to Bharata.
In this connection, the text of Abhinava’s commentary seems
to say that this Tandu is none clse than Nandin, the chief
attendant of Siva. We find in Mr. M. R. Kavi's Edn,,

Vol. I, p. 90 ‘qugglazisd) (afaw) qaraw@mHt |’ But in
the MS. of the Abhinavabharati in the Madras Govt. Oriental
MSS. Library, we find the passage running thus:

‘ gugafrrsal arana (7) amf (@)’ 1 Vol I, 68.

and 1t is rather difficult to reconstruct or understand this text.
There does not seem to be unanimity among writers regarding
the 1dentity of Tandu and Nandin. The Sabdakalpadruma
says that, according to Halayudha, Tandu is a door-keeper
of S1va,—Svadvarapalavisesa. The Vacaspatya says the
same thing and adds that it is a name of Nandikesvara

‘fagrarelRy, afeday’ | Caed afgffieaug:’ |1 In the

' The explana'glon of Tandava by Tandu 1s not the only ex-
planation. Bhanuji and Ksirasvamin, 1n their commentaries on the
Amarakosa (Natya varga, S1. 10) give Tandava as being so called
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Sabdakalpadurma, we find that according to the Trikindasesa,
the other names of Nandikesvara are Nandi, S'alankayana and
Tandavatdilika, and that according to Hemacahdra, the other
names are Nandi and Tanpdu. Kesava’s Kalpadrukosa (Gaek.
edn., p. 392, S'l. 117-8) gives Nandin, S'alankayana, Tandava-
talika, Tandu, Kelikila and Ktsmandaka as the other names
of Nandikesyvara. If Tandu were a name of Nandikesvara,
he would be both the time-keeper for Siva’s Tandava
(q0LqI>FH) and the promulgator of the Tandava (quge
qIh di0€99 ). But, according to Sarvinanda and Bharata-
mallika, the person who 1s responsible for the $'astra through
which Tandava got 1ts name, 1s a sage (Mun1) named Tinda
or Tandya. And Tandu whom Siva asked to teach the
Tandava to Bharata may not be Nandikesvara but may b
some other Gana of Siva. Ratnakara’s Haravijaya, wl
a store-house of information for the Natya-researcheri#i
tions Nandiva and Tandu as two different persons and the
commentator, Rajanaka Alaka, adds that Tandu is one of the
Pramathaganas of S'iva.

after its exponent, Tandu. Bharata (com. on Amara) says that the
sage Tanda (not Nandikesvara, a Slivagana) promulgated the
S'astra which came to be called after him ‘ Tandi * (Neuter) ; and
from this Tandi 1s Tandava derived. ‘@mRd & qfvs, JerIE ,
qeEgTEfy Wa: (SWREEEIR) 7 See the Sabdakalpadruma and
Vacaspatya on Tandava. Sarvananda’s Tikdsarvasva, p. 41, T.S S.
edn, pt. 1. JreEE For N=w .. L. L. gt gemiren |
qeegredifg ameag | To these derivations, SubhtGticandra adds
¢ qued (qoeer) ¥EAW Ty ar=ad 1> Tandava s so called because, bemng
a forceful dance (Uddhata), earth 1s stamped heavily m 1t. Vidya-
vinoda Narayapa gives all these explanations. Rayamukuta gives
Sarvananda’s and Svamin’s explanation and adds “afeam;

asafyfy g Hrad 1
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FATREAREATRY 7 g g e qugt |
SETRAY TREReaEENuAtaaaAY JOEFAE |
N. S. Edn., II, 20.

Com. AUGTMT FA: | QUed AW TaHE FARANIHY
s, || p. 21

From this it would appear that Nandin is the drummer and
Tandu the singer of the libretto for Shva’s dance. Abhinava
gives an extract from Kohala also on p. 182 (Gaek. edn. Vol. D)
having some bearing on Tandu and Tandava.

The name Nandin 1s found twice in the Natya sastra,
1V, 260 and 261, 1n connection with the Pindibandhas. More
than one work on Natya has come down to us as the work of
Nandikesvara. Rajagekhara ascribes the first treatment of
Rasa to Nandikegvara and the first trecatment of Drama to
Bharata.

«__mupfreaeid W, Wikt afadae— | 7
p- 1, K. M. Gaek. Edn.

The chief ground on which Rajasekhara foists the first treat-
ment of Rasa on Nandikesvara is the record made by Vatsya-
yana in his Kdma sitra, I, 1-8, that Nandikes'vara is the first
author on Kama. Love may be taken to be indicative of the
other Rasas and further, it is the most important of the

! Tandava thus orgmnally meant the song, to the accompani-
ment of which Siva danced ; the dance then came to be called
Tandava after its song. Such instances of dances getting their
names from the songs, the Tila of the song, etc., are common. Cf.
Carcari 1s a Tila, a musical composition, a dance and also a spring
festival 1n which the Carcari is danced (The Ratnavali, I.) Cf.
Jatisvara, Varpa, Pada, etc, in the modern South Indian Nautch,

which names of musical compositions serve as names of the dance
items also.
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emotions which form the materal for literature. S'dradatanaya
relates a Rasa-legend i Ch. 3, of his Bhavaprakisa in which
Nandin figures and which legend he ascribes to Vyisa.
“sqIEORRA AR FATIM 3919a:’ | We do not yet know of a
Xor /asa_on Natya. The legend given in the Bhava-
prakisa 1s this: Brahman created the worlds at Sfiva’s
bidding and then contemplated upon the past and saw with
his mind’s eye the doings of S'iva. Nandikegvara appeared
before Brahman at that time and taught him Natya and asked
him to teach the art to the Bharatas, z.e., actors. Brahman
created the art of representation, drama, with a past story of
Sva called Tripuradiaha, a Dima. The Bharatas staged this
Trpuradiha and while Brahman was witnessing 1t, there
came forth from his four faces four Vittis with the four
Rasas, S'rngara, Vira, Raudra and Bibhatsa. Concluding
this story of Rasotpatti, S'aradatanaya says .

ST GEVRANTEAT TY: IR |

The S'ankara mentioned here is another puzzle! S'arada-
tanaya brings Narada also into the story and says that Narada
expounded this Rasotpatt:i to Bharata, the sage (p. 38,
.Ch. III). The two Guruparamparas found here are ‘ S'iva-
Nandin-Brahman-the Bharatas® and ‘ Nirada-Bharata, the.
sage’. In Ch. 10, Saradatanaya gives another story of how
Natya came to earth from heaven, where also the former
Guru-parampari 1s given. The actors, the Bharatas, are sent
to this world and they write treatises on the art.

! Satikara may mean Siva himself and this would mean then

that the Sadadsiva Bharata 1s the source of this story. A Sankara
1s cited 1n Pardvadeva’s Sangitasamayasara, T S. S. Edn, p. 42.

oFe fswe IR argRad, far v
Hfd THLURH, THAGHTHT |
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AT AT ARGEE & |
§9E gIANTE W Aar A |
oF FRAERER: BINE I |
TR BTl TENE W ||
Bhai. Pra., Gaek. Edn., p. 287.

The Bharatas wrote two works, one 1n 12000 S'lokas and
another 1 6000 Slokas. The basis of these two is the
Niatyaveda which 1s perhaps double the extent of the first of
these two. The second work in 6000 verses is the present
Natya sastra of Bharata and the Dasartpakivaloka quotes 1t
by the name, Satsahasri. “‘ YTETHIFACTTA — a4 AHG-
QoA T fsqaed’ g1 177 IV, (Vide Bharata’s N. 8. VII,
p- 80, Kas1 Edn.) Bahuripamisra has quoted the former
work 1 12000 verses, the Dvadasasahasrl, 1n his gloss on the
Dasartipaka.! Mr. M. R. Kavi quotes the Yamalastakatantra
in the preface to his edition of the Natyagastra (Vol. I, p. 6,
fn. 1.), according to which the Nityaveda, which Sarada-
tanaya mentions as the basis of the two Sangrahas, is a work
i 36000 S'lokas. Which of these two, the Nityaveda and
the Dvadasasihasri, is the work of %iva and which, of
Brahman, cannot be said easily. The latter may be the
Brahmabharata referred to by Abhinava. What these works
say on Rasa, we are not 1n a position to know.

The only work we have 1s the Satsahasri of Bharata, the
Nityasastra, which says that according to Brahman, Rasas
are eight. Saradatanaya fashions this text into the form of a
later controversial text, and makes Padmabhid (Brahman)
refute the S'anta and accept only eight Rasas. We can

' Vide ]. O. R., Madras, Vol. VIII, pp- 329-330, my article on
Bahurfpamis'ra’s commentary on the Dasaripaka.
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conjecture safely that both the Sadasivabharata and the
Brahmabharata knew only eight Rasas.

Was there any old work which expoundéd nine Rasas ?
When did the Santa first make its appearance ? Just after
giving the above-noticed view of Padmabhfi that Rasas are
only eight, Saradatanaya gives another account which he
attributes to Vasuki. There seems to be, from the following
verse, an old work in which Vasuki imparts the Natyasastra
to Narada.

UG W@ a1 W argiEAfea |
TNGE=AT Q97 HFNACHRAAT || Bha. Pra., p. 46.

The S'anta Rasa 1s accepted 1n this account.
TSR] SRaTERaTe, e |
FANEIEATNATG, FI=AT W@ RS || 1L, p. 48.

‘Who 1s this Vasuki » We already know of two serpents among
Sangitacaryas, Kambala and Asvatara and we must add to
them this Natyacarya Vasuki. Saradatanaya quotes Vasuki
earlier also (pp. 36-37) regarding the mnse of Rasa from
Bhavas.

AFENTY: T S WA 497 |
w§ WiE] WAl WA 98 |
=iy aEfrag=m mja I

This verse is, as pointed out by the editor of the Bhava-
prakisa, found n the Natya sastra of Bharata, quoted along
with four other verses, with the words— ‘Wafeq =13 el | ™

! Thus, there are Anustubh and Arya verses quoted by

Bharata. These are called Anuvaris'ya verses, handed down as
basic and authoritative texts on Natya wrtten by other wrters.
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If we are to rely on S'aradatanaya, we have to suppose that the
Rasa chapters in Bharata are based on the texts to Vasuki and
others and that this Vasuki accepted a minth Rasa, namely,
the S'anta. Why then does Bharata’s text not mention the
S'anta? If Bharata did not approve of Santa being a Rasa,
he must refute 1t, citing Vasuki’s position. When no sach
controversy is seen in Bharata’s Natyasastra, we have to
conclude that Saraditanaya has only increased the confusion
here, as on other topics also.

If we are to attach any weight to the statement of another
late writer Dharmasiri, author of the Sahityaratniakara, we
have to suppose that Kohala 1s, ike Vasuki, another old writer
who accepted the S'anta Rasa. He says regarding the Sthayin
of Santa—

“ Feeg IETRT a1 T AT I ar e e

Vide D. T. Tatacarya, J. O. R., Vol. V, p. 29.

If Kohala had accepted S'anta, Abhinava and other cham-
pions of Santa would have quoted him. Dharmasiri’s re-
ference to Kohala 1s unreliable. But 1t is also likely that a
late work falsely ascribed to Kohala speaks of the S'anta and
Dharmasiir1 bases his statement on such a pseudo-Kohala
work.

The Niatyasastra of Bharata itself recognised only eight
Rasas. Subsequently, when the S'anta was accepted by
writers, the text of the N. . was changed and read thus as
indicated by Abhinava :

The definite authorship of these Anustubhs and Aryas 1s not known.
Abhinava says while commenting on one set of Such Anuvarhs'ya
Aryas, onp. 328" “1 W @rt: CHuEERRT @A @Hnc qfar: |
gfvar § gaEmery gUEdE Ak 1
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ARNERAFEO: AGAATFFT: |
GRS 19 A W@ 84T (LN, 9, VI 16
TfoEias MEL HEER 99 g |
JueaTfaerager: enfivmEn s$fean | N s, VI, 18,
“ rameTYTeEa wETfafy gt |7
“ g Qe erlt ¢ Rragan: g g afea 1 7 b

Udbhata recognises the S'anta as can be seen from his Kavya-
lankarasarasangraha. He 1s thus the first commentator on the
N. . and the first Alankarika now known to have definitely
begun to speak of Rasas as nine m number. So, he might have
made the necessary alteration 1n the text of the Natyasastra
as above shown and as pointed out by Abhinava.

Regardmg\thls subject of Santa Rasa, the following
questions arise :

(1) Did Bharata recognise it ? What are the arguments
of those who hold that Bharata recognises it? What is the
real position of Bharata in respect of S'anta ?

(1) Who 1s the first writer who mntroduced the S'anta
Rasa ? What was that condition 1n the world of letters that
led to the postulation of S’anta?

(ii1) Independent of Bharata accepting it or not, what
is Santa ® Can 1t be a Rasa ? What are the arguments of the
opponents of S'anta ?

(1v) What is the criticism of those who not only accept
but praise the S'anta as the greatest Rasa ? Who are these
writers ? What are the literary compositions that have proved
the possibility of the S’anta Rasa ?

(v) Who are those who, unable to find fault with Santa,.
make a compromise, deny it in Natya and accept it in Kavya
only ? What are their arguments and how are they met ?
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(vi) Who are the writers who do not accept the Santa
anywhere ?
(vin) What 1s the Sthayin of S'anta ?
These questions will be decalt with now.



II

BHARATA certainly mentioned only eight Rasas.! He did not
give S'anta as the ninth Rasa. The texts on S4nta 1n cer-
tain recensions of Bharata’s Natya sdstra must have been
interpolated by advocates of Santa. Abhinava once argues
the cause of S'anta on the basis of these S’anta texts available
1 certain recensions but he advocates its cause more vigor-
ously earlier, quite independent of these S'anta texts in
Bharata. Abhinava even gives various arguments to show
why Bharata did not speak of it at all. Further, the advocates
of Santa who point out Nirveda or Dhrti or any other
Vyabhicarin already mentioned by Bharata as the Sthayin of
Santa do so only because they feel that S'anta, 1ts Sthayin
etc., are not given in Bharata ; hence do they resort to the
Dehalidipanyaya, Mangalya-amangalya etc., to read the S'anta
rasa 1nto the text of Bharata. How they do this 1s discussed
in the section on the Sthiymn of Santa below. Again, if
Ananda who speaks of S'anta had known the S'anta texts of
Bharata and had believed 1n them as genwine parts of Bharata,
he would have quoted them m his advocacy of Santa in
Uddyota 3. Ananda advocates S'anta on his own grounds and
holds as its Sthayin neither Nirveda with all 1ts trifling
supports, nor Sama which 1s given as its Sthayin in the

'In the K. M. edn. of the N.S., ch. 23, 91 3 has the ex-
pression ‘ Nava rasasrayam ' but the correct reading here 1s Bhava-
rasigrayam ’ as found i the Kag'i edn. (ch. 24, SL. 3).
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interpolated S'anta text 1n Bharata; Ananda holds as its
Sthaym ‘that happiness which 1s the annihilation of all

desires '—g0IgH.
“ georat w4 g wEEREd R, @i

g@H "’ Abhinava, Locana.

All the writers who refute S'anta are of opinion that
Bharata’s text does not know the Santa rasa. Further,
Bharata gives Laya, Svara, Guna, Alarhkara, Vrtti, Vrtta etc.,
for the eight Rasas only in the several sections of his work ;
S'anta 15 not mentioned here anywhere. This is part of the
objection raised agamnst S'anta by its critics. They say,
Bharata has related music and Rasas and has mentioned the
Jatyangas suggestive of the several Rasas but does not mention
the Yanta here. (Vide N. &. XXIX, 91s. 1-4.) We find in
the Abhiavabharati :

‘oeg ARAT T RS HHT g SrESR fAfE-

gy | 3 SrAFEHREFETET Sy wgee |
Gaek. Edn., I, p. 339.

JAbhiava first argues for $'anta not on the basis of Bharata’s
mention of it, but on the basis of his silence on the subject
which Abhmava makes out as morc eloquent. This will be
explained later. Suffice to point out here that express mention
of S'anta 1s not found in Bharata.

If this 1s accepted, we can trace the way by which S'anta
slowly came to be accepted as a Rasa. We can even explore
the possibilities of finding some aspects of S'anta 1n Bharata’s
accepted text. Bharata, it must be borne in mind, handles
the whole world and analyses human psychology to a great
extent and it will be a wonder if he were to be entirely
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innocent of that part of human activity which 1s the sphere of
the S'anta-rasa. The absence of S'anta in theory does not, how-’
ever, mean the absence of poetry or drama with the quietistic
motif. To suppose so would be as foolish as to think that
before Rasadhvani was formulated as the soul of poetry, no
great poetry existed. As Anandavardhana points out, the
Rasa of the great epic, the Mahabhirata, is Santa. The Rsi,’
the fourth Purusartha or Moksa, the third and the fourth
Agramas of the Vanaprastha and the Samnyasin—these were
already parts and sublime parts of Kavyas such as the Raghu-
varmsa and Nitakas such as the S'akuntala. Bharata, himself
a sage, gave the Natyasdstra to an assemblage of sages.
Bharata, therefore, could hardly have lost sight of the Rsts,
the forests, Tapas, etc. As a matter of fact, Bharata does men-
tion aspects of this S'anta-rasa and its attendant conditions.
An emotion 1s recognised as Rasa if 1t 1s a sufficiently
permanent major instinct of man, if 1t 1s capable of being
developed and delineated to 1ts climax with 1its attendant and
accessory feelings and if there are men of that temperament
to feel imaginative emotional sympathy at the presentation
of that Rasa. Thus are S'rngara and the other seven Rasas.
So, if Bharata says that drama is of a varied nature in accor-
dance with the varied nature of the world on the one hand
and of the spectators on the other, if he says that one drama
predominantly develops one Rasa whose appeal 1s only to those
whose hearts are attuned to it and if he says that a certain drama
may have its theme or purpose in S'ama, it certainly means that
Bharata has landed, though unconsciously, on the S'anta rasa.
Bharata says and these are surely genuine parts of the text :

wiwg: wfua A1el wivad: g 9L L, 106.
L@ FATAT B qureEAng |
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ffaead 1 TERaEteafy || 1, 115,
gerdton 7 ¥ Test gewagEa | 1, 121,

The first given passage is referred to by Abhinava also in con-
nection with the discussion on the admissibility of S'anta as a
Rasa and by drawing attention to this bit—&{9%3H:, Abhinava
asks whether Bharata did not recognise the quietistic element
also as part of dramatic presentation :

“ oy fa gfearadifeae @ Cwfiesa? gy
ggar |7 Abhinava, Locana, p. 177.

Another instance of Bharata’s awareness of the element of
S'anta is pointed out by Abhinava. It is similar to the second
passage extracted above. It refers to such spectators as are
bereft of life’s passions—Vitardgas—to whom only dramas of
a nature 1n harmony with theirs and dramas depicting the
Moksa purusartha can have any appeal. While pointing out
i Ch. XXVII that the very life of drama is its fusion with
the audience and that certain hearts can respond only to
certain themes, Bharata says:

guafa qeom: F@ fage: awanfa |
sRfsasiouaa qryeay R 0

- XXVII, 59, Kasi Edn.
Says Abhinava in regard to this passage :

“ GRS qETRMTAE SRR TRAT W,
TR ¢ M@ Ty BRen:? R | Gaek. Edn., 1, p. 340.

Further, Bharata speaks of a Kama for each Purusirtha in

Ch. XXIV and mentions here the variety called Moksa Kama.
What does this mean ?
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TAHTISTRWA AHRHENT 7 |
Hgeaeg GaNN @, ®M: & g G 1. XX1V, 91.

The S'anta 1s only the Rasa of Moksa Kama. Compare the
Mahabharata, Asva. parvan, Ch. XIII, 16, where Kama says of
himself :

AN A gAY &g WA giea: |
e Qraiaeded Jenth o g|ify ¥ ||

Agamn, what does Bharata mean by giving great scope for
Dharma as an important theme handled in drama, by saying
that drama 1s Dharmya, by mentioning Dharma as the purpose
of some dramas, ﬁfﬂ&'\aﬁ:, by speaking of Dharma Stngira
and by pointing out that the old, the learned and the ex-
perienced respond to such dramas as are based on Dharma-
khyanapurana which comes under the Vibhavinubhiva of
the S'anta ?

YATEATAIRINY TSR fem: | XXVIL, 61.

While describing Nirveda', Bharata speaks of one kind of 1t
that is born of Tattvajiidna; giving the causes of Glani, he
speaks of Taponiyama ; defining Dhrti?, Bharata gives Vijfiana,
S'rut1, Saucicara and Gurubhakti as some of i1ts Vibhivas afid
these pertain to S'anta, Mati 1s given as born of Nanasastra-
vicintana. If the quietistic element is not recognised even in
some aspect by him, Bharata cannot say of Natya that 1t is
Trailokyanukarana, that there i1s no Jiana which 1n not

! Some hold this Nirveda as the Sthayin of S'anta.

> Bhoja holds this Dhrti as the Sthaymn of Santa 1n his
S K. A, V. 23 and also pp. 514-5.
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part of drama and no Vidya which does not come
within it:

T aq I etc. I, 117.

The nstances above shown pomnt only to the recognition
of S'ama as an element and they do not mean Bharata’s
acceptance of the Santa asa Rasa\./ To be precise, S'ama is
not mentioned as one of the forty-nine Bhavas. Bharata did
not have before him any specimen of drama written only for
Moksa and Virigmns. It may be that there cannot also be
dramas having only Bhayanaka, Adbhuta, etc., as their Rasa.
These can appear only as Anga or Saficdri rasas. But the
reason for the acceptance of Bhayanaka, Adbhuta, Bibhatsa,
etc,, as Rasas is that humanity is more liable to these than to
Sama, hearts attuned to which must necessarily be very small
in number. Sama 1s almost impossible. ‘ For, the opponents
of Santa say, Ignorance, Avidya, producfing Raga and Dvesa
which result in a network of psychology covered by the eight
Sthayins, 1s inborn 1n man ever since he began his migration
in Samsira and practically speaking, this Avidyad cannot be
rooted out. That is, Yama which is their absence cannot be
obtaine(}}] The Avaloka on the Dagariipaka says:

Lo § TEAFEAWE oAl | SHTRFRIAEMAE-
TgmarE=s T | ' p. 117,

This, however, is not wholly true for there 1s not any lack of
persons who take to S'ama and strive to root out Raga and
Dvesa. But this criticism against S'anta 1s pertinent to some
extent in regard to drama generally which is for pleasure and
which deals with worldly things. Drama arose as an enter-
tainment : RSNIRFEBN T2 ¥4 ¥ 9§ A4 | Bharata often
says that Natya is Vinodajanana. Bhamaha also says that
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though the Mahakavya depicts all the four Purusarthas, 1t shall
predominantly inculcate only Artha.

AT AR aq |

ATy sprEmEtaEd | K. A, 1, 2021,

Abhinava draws our attention in this connection to
Bharata’s definition of Nataka which emphasises the fact that
1t shall depict chiefly worldly prosperity, galety, etc. From
this pont of view, Abhinava even says that S'anta 1s after all
only Apradhana, not the leading motif.

“a T e ey | segnes
FEANERRT RUSREIEET: feEn | ST e
T gy ¢ wigRemRREm: . 8., XX, 1) 2y
e R =wfghemmameasmcd ad Ifd areomera-
GIRGEATT e FemhEaigwd | e 939 a0-
e |7 Gaek. Edn., I, p. 339.

Therefore 1t 1s that the Candrikakara, the earlier commentator
on the Dhva. A., says that the S'anta spoken of by Ananda 1s
certainly admissible as a Rasa, but that 1t can appear only_as
an Anga rasa in the Prasangika Itivrtta and never as the chief
Rasa figuring in the Adhikianka Itivrtta. Ewidently, the
Candrikakara also held the view that Vira and S'rigara are
the Rasas in the Nagananda in accordance with the ending m
the attainment of Vidyadharacakravartitva and the sustained
love-theme, and that the S'anta came in as a subsidiary idea
to give a new variety of Vira called Dayavira. Abhinava,
however, rejects this view of the Candrika in his Locana.
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“orfiETREEA g e W& (@A) fEee gfa
AREFIF: | FRETEATFIT qateraaq | 7’ Locana, p. 178.

But the above given extract from the Abhi. Bha. seems to
grant what Abhinava has criticised in his own Locana. He
seems to grant that it 1s literature of Trivarga-interest that is
of wide appeal in the world. Early dramas likewise dealt
with Trivarga and the eight Rasas only.

But soon drama was to be made the noble vehicle of
spiritual and religious nstruction to the masses. Leaving the
Brahminic Mahabharata, we find Asvaghosa’s Buddhacarita
and Saundarananda starting the relhigious Kavya, and his
Sariputraprakarana and the allegorical dramatic fragment dis-
covered by Dr. Luders, the religious drama. The Buddhistic
and Jain poets and dramatists might have been responsible
for the introduction of philosophical poems® and plays, for

! (@) The Saundarananda has two verses in the end 1n which

Ag'vaghosa says that he wrote a Mahakavya for Upasanti and
Moksa, mixing a Tikta-medicine with Madhu.

AT SYIWAN q T Der S
ATt TRMREAET F AR |

TeRgREaRFTRa & AT dersqaterd
g Rrafiated T & w9 SNy 0

FEISINT acd Fuafae wur desfif

(6) The Jain work, the Vastuviyfianaratnakosa, 1s a hand-
book of knowledge of miscellaneous things enumerated in sets of
one, two, etc. (Peterson’s Report III, Oxford, 3524. IO, Keith
7583-4, Asiatic Soc. Beng. 4703 A). Of uncertain date, this work
mentions Turuskas 1n the 36 Rajavarhsas given by it. Albeit its
Jamm authorship, 1t gives only E:ght Rasas,—3® @ (Peterson
111, p. 268a).

(c) There 1s a Jain work named Adhyatmakalpadruma by
Mumisundarastr: (end of the 14th and early part of the 15th cent.
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making S'anta the Angi rasa of the Adhikdrika itivrtta.
We know that there were Buddhistic writers on Nitya
like Rahula, who, as citations of his views i the Abhina-
vabhariati show, had his own differences from Bharata.
Further, the Jamn Anuyogadvira siitra, placed in the fifth
century, mentions nine Rasas, adding the Pragintarasa to
the eight old Rasas (see below). Dr. S. K. De says 1n his Skr.
Poetics (Vol. I, p. 36 f.n.) - * The Jaina Anuyogadira Sutta
(ed. N. S. P. 1915, fol. 134-5, also quoted in Weber ii, 2,
pp..701-2) which, Winternitz thinks, was probably put together
by the middle of the fifth century, mentions nine Rasas, which,
however, have hardly any reference (°) to poetic or dramatic
Rasas ; but the enumeration is interesting from the inclusion
of Prasanta (not mentioned by Bharata) apparently from
religious motives.” It 1s not known why Dr. De considers
these nine Rasas mentioned in the Anuyogadvira sfitra as
having hardly any reference to poetic or dramatic Rasas.
They are definitely mentioned in the work as ‘U1F &g |17,
the nine Rasas of Kavya (see below).

The Naginanda, the first and only specimen to which the
early advocates of S'anta cling, is a Buddhistic story. S'riharsa
had leanings towards Buddhism and if this king S'riharsa 1s
the same as the Vartikakara of the Natyasastra quoted in the
Abhinavabhidrati (which, however, 1s yet quite unproven), it is..
likely that his Natya Varttika, which must have made

A.D.), which 1s otherwise called S'@ntarasabhavana. (Ed. Nirnaya-
sagar, 1906, with extracts from Dharmavijayagani’s gloss). The
work says in the Pratyfiasfioka that S@nta 1s proposed to be treated
mm the work and in the next verse which is titled, ‘ S'antarasa-
mahatmya', the author describes the S'@nta as Rasendra. The
commentary describes the S'anta as “ Sriman S antanama Rasadhi-
razah " and *“ Sarvarasas@ra”. Compare also the names of some
other Jamn works S'antasudharasakavya of Vinayavijayagan and the

Pras'amarat: of Umasvat: (see esp. §1. 106 1 the latter).
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IF-AgF-gEdrarad, mtroduced the Santa as a Rasa. It
seems very likely that it is the appearance of the Nagananda in
the world of drama that created a stir and set the discusston
on S'anta on 1ts feet 1n works on Nitya and Alarhkara.

What are the objections raised by the critics of Santa
aganst recognising 1t as a Rasa? The first objection is that
Bharata did not speak of it. This 1s really no serious objec-
tion. The greater objectron 1s that pertaining to the real
nature of Sama itself. ¥ Sama, 1ts critics say, 1s the total
absence of all feelings and activities. Such a state of non-
action cannot be presented on the stage. 4

CgpwEMESh A . . . SR
@ | & JUEIIE: FANERE: |7 Abhi. Bha., p. 334.

This argument proceeds on a wrong assumption. The state
of absolute cessation of action 1s only the climax, the Paryanta-
bhiimi, and this certainly cannot be shown. But the Paryanta-
bhimis of all other Rasas also sail in the same boat. S'rngara
is not denied as a Rasa because Samprayoga is unfit to be
shown on the stage. So also murder and Raudra. So, the
acceptance of S'anta does not mean the attempt to present the
impossible cessation of action but means only the portrayal of
_an ardent spirit 1n search of Truth and tranquillity. The
manifold efforts of the Yatamina, his trials, his victories over
passions—these can be portrayed with great interest. Even
one who has attained Truth can be shown and there will be

no lack of action in him. A Siddha like Janaka will be doing
Lokasangraha. The Gita says :

FAaifggRanEs: fEdelwasmE | 1, 25.

The Gita speaks of many a thing which a Sthitaprajfia does.
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Similar to the above noticed objection 1s the explanation
which another writer offers for the omission of the Santa.
The Saundaryalahari, ascribed to S'ankara, has three occa-
sions to speak of the Rasas. In two verses 41 and 50, the
hymn expressly mentions ‘the nine Rasas’, “ nava rasa ”, in
verse 41 with reference to Natya and in verse 50 with refer-
ence to Kavya. But in verse 51, the hymn refers only to
eight Rasas which are described there as being expressed by
the look of the Goddess. In the commentary on this verse, the
51st, Lolla Laksmidhara offers an explanation for the omission
of the S'anta here. He says that according to Bharata’s school,
Rasas are only eight, for Rasa meansa certain modification
or state of the Citta and S'anta being really the absence of
any state or modification, some do not consider it a Rasa.

“ RyfFaeEET T @ 3R S8 W1 Wad | e
fafiwwE @ o AfR @R’ fi araE wEMER
AYRF T@T: GG | Pp. 154-5, Mysore Edn.

It 1s clear from Laksmidhara’s remarks here and on the two
verses mentioning the nine Rasas that personally he would
accept the Santa. But any definite and detailed idea of
Laksmidhara’s views on the S'anta could be had only when
we recover his Sahitya work, the Laksmidhara, mentioned by
him among his works 1n the colophon at the end of his com-
mentary on the Saundaryalahari.

That Bharata has not given the Vibhavas, Anubhavas and
Vyabhicarins of S'anta, as also its appropriate Vrtt1, musical
Jat1, etc. is another trifling objection. These can be easily
made out. Abhinava gives them. The interpolated Santa
text in Bharata gives the Vibhavas, etc. of S'anta. The

Sthayin of S'anta 1s elaborately discussed in a special section
4
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below. Its Vibhavas are given in the text as Tattvajhdna,
Vairagya, Avayasuddhi, etc. Its Anubhavas are Yama, Niyama,
the practice of virtues, penance etc. Almost all Bhavas can be
its Vyabhicdrins. Abhinava adds the Vibhavas, QigadrT™,
aféq%, the good done in the past births, God’s grace, study
of philosophy, etc. Abhinava further remarks that in S'anta
one can see and enjoy the Anubhavas, viz., the slow disappear-
ance of Kima, Krodha and other ewils and that though the
whole world of Bhivas becomes Vyabhicarin for the S'anta,
such Bhavas like Nirveda and Jugupsd for worldly objects,
Dhrti, Mati, Utsaha of the type in Dayavira, Rati for God in
the form of Bhakti and S'raddha will stand out prominently
as more intimate accessories, Abhyantara Angas.! The text of
the Abhinavabharati bearing on these 1s edited in a further
section of this paper.

The next objection against Santa 1s the impossibility of
S'anta becoming a general feature of humanity in the same
measure and to the same extent as Rati, etc., for the whole
world 1s wrapped in Avidya and is eternally slave to Raga and
Dvesa. We know of the eight Sthayins only, as instinctive in
man. Dhrti, Mati, etc. are given as Vyabhicarins in S'anta but
we do not know of Dhrti or Mati helping Sama. All the
Dhrt1 and Mat1 known to us is mingled with Raga and Dvesa
and other mundane associations.

gfyrsfeft sefseom & ar @ |

Abhi. Bha., p. 334.

"In ch. 6 (pp. 135-6) S'aradatanaya agamn treats of Santa, in
a clumsy manner. First he praises it as the Rasa which gives.
Moksa and gives its Vibhdvas, etc. Then he says that it has not
got Vibhavas, etc, to a full extent, 1s Vikalanga, but concludes that
despite its imperfections, 1t is Prakrsta because of 1ts relation with
the fourth Purusartha of Moksa.
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Nor 1s the portrayal of non-action any good for Vyutpatti.
The mere presentation of non-action does not educate anybody
in the means to attain knowledge of Truth.

T 9 AfRRRETRn qETMOE STaER A |

Ibid., p. 334.

The quietistic element 1s not a dominant factor in man’s life.
If a poet develops 1t, 1t will become strange and unbelievable
that there are really such impossible men who have spurned
the pleasures of the world, women, position, wealth, etc. The
general mass of the audience 1s mostly of ordinary men who
will hardly respond to such a drama or have any Cittasamvada
in 1t. The Avaloka on the Dagarfipaka says:,

‘R g JEIAERT oW AR | SMTRFCHEEEE-
IMZTANETSIATHIE | D. R. A, p. 117.

CH T QAN TAEEET 9839 WRERER; 9| |’
Ibid., p. 124.

All these objections are raised and answered by Ananda-
vardhana :

‘Y AW FEESEIHETEIET 96 AIRA, AaEdTE STerE-
AETFARggIETIREg 99 @9 | 7 Dhva. A., p. 177.

That the major part of humanity 1s wallowing in mundane
pleasures does not disprove the existence of saints and sages.
There are persons of spiritualistic bent and to them the S'anta
play is bound to appeal. To them, the Srngara and Vira
plays will have little appeal. Surely, on that ground, S'rngara
and Vira are not dismissed from the fold of Rasas.
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‘g @ ERINEMEMEEEAFGT AT | % EEE
qredifaz ad: g O | A9 YdEd, a6 wrEmd
T wafy | aff dqEol gEW T e gy arsi weea-
arfafy agE—af amfa |77 Locana, p. 177.

The argument of the impossibility of non-action being shown
has already been refuted.

An extension of the argument that the S'anta 1s not
relishable is the argument that drama which 1s essentially for
entertainment and Trivargavyutpatti must depict Rddhi, Vilasa,
etc. So have all dramas done. There are no plays which
have developed $'anta. The Nagananda, which some hold as
a Yanta play, 1s plainly not so. For the end here is not
Moksa, but the attaining of lordship over the Vidyadharas ;
and all through, the love-theme runs and this is the first thing
antagomistic to S'anta. Therefore Vira and Strngara, the
former as Dayavira, stand out prominently in the Nagananda.

“ag FuEmmRR e enfegwiier, g
ATATAICAN  AEENG  REmEsafdan fegd |
T AFEFERMEEEA AR | S &aT-
fREeEs W@ | o RN AEed TR
wEed ARNER Sfedd ¥ 43 Faafii WeERIgeE
fafaimy: aradases S doag ofy it w1 "

D. R. Avaloka, p. 117.

All the arguments given above cannot disprove the possi-
bility of S'anta as a Rasa capable of relish by spectators. It
is bound to be uncommon; all the same, it is as true as the
inner experience and the higher life of the mystic which is
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not i common with the hife of ordinary worldly men. If
S'ama 1s not only a part of the world but a glorious part of
1t also, 1t should also be so of the drama. Abhimava says that
literature, poetry' and drama, cannot restrict themselves to the
Trivarga only but must get ennobled by embracing the fourth
and the greatest Purusdrtha also, Moksa. The attitude to
Moksa 1s S'ama and S'3nta 1s the Rasa of the drama which
depicts the endeavour to attain that.

“A=AT—IAT 28 A aMiRBET, W Mashy
qET:, TRY WAREERY ¥ AERE I9Ed SR
g gafed | o ¥ iRy wnfafbegn w@nfy-
ASEATEAT:  FHIEATTATRT AAGATIAATZNOT qATfees-
HAEad: g, 919 Wl gwfeaan fas, qur -
eIt et R wE s =R

g<hsq" | '’ Abhi. Bha., I, Gaek. Edn., p. 334.

To say that 1t 1s impossible to exterminate Raga and Dvesa 1s
to insult humanity, its heritage of philosophy and the long
chain of its spiritual leaders. Surely there are men of that
mind which can respond to a Santa drama. That hedonists
are not able to sit through 1t cannot disprove S'anta. It will
be a pity if literature, and drama in particular, cannot, rise
beyond the level of mere entertainment and gaiety. VIt has
been accepted that all cannot respond to all Rasas. Surely
Bhayanaka will not raise sympathy 1n a heroic spirit. Bharata
himself gives the respective characters—FPrakrtis—who respond
to the different Rasas. Bhaya and Jugupsa are Nica-prakrti
Bhavas; Uttama Samiajikas do not have Cittasamvada on
seeing them. If Vitas delight in S'tngara, Vitarigas delight
in S'anta.
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¢ gEERARIS AR SR AT WA,
ageafy ‘A Wiy Rofos? 2| o A (or 7 @A)

TAAGATR:, WATTF RTHAER |7 Abhi. Bha, I, p. 340,
[Gaek. Edn.
And Bharata also says :

‘R QU W CHRAT Se AT |

SAATIAREATT G0 g 99fE |
T FERTIgEARET T )

geafa qeu: H fEwn aranHa. |
sifsadanaa Mas Frf )
ﬂﬁﬁﬁ%‘l TFAT: WS AR qﬁfgam

W aﬁwﬁag ﬁfg@ﬂana%rg T |
T WA AR SRR |

er: @ g weTeA PORNEEE: |1
N. §. KXVII, 56-62.

.There is a continuous chain of literature that depicts the
supreme Rasa of S'anta. In Kavya, Ananda argues in Ud.
IV, that the Mahabharata leads as the great epic of S'anta.
All the vicissitudes of the Kauravas and the Pandavas are only
the Vacyavacaka, the Purvapaksa, of which the purpose 1s the
suggestion of the fact that S'ama is the greatest for which man
should strive.” The utter uselessness of even the great victory

' Vide The Message of the Mahzbharata, V. Raghavan, The
Mahabharata, G. A. Natesan & Sons, Madras.
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at Kuruksetra, not to mention other worldly victories, is very
well brought out by the epic. By the annihilation of even the
race of Krspa and by postulating Krsna as the-central per-
sonality, as the pivot of the plot, by calling the epic Narayana-
kath3, sage Vyasa has made his message plain. The genius of
Vyasa would not have attempted at anything lower than this."

! The following 1deas and passages 1n the epic may be consider-
ed 1 this connection

(¢) In the first Adhydya of the Anukramamkaparvan, the
epic salutes Dharma and Krsna, 1ts promulgator and sustainer, and
says that it shall speak of the eternal Dharmas. If a workisa
Dharms'astra in Vacyavacaka, 1t 1s a Moksa S'astra in Dhvani.

T aaly wE T IOUT W |
1RO THePd gt ety arsaE ST 3.
() In S1. 32 of the same ch. Saut: says that the Bharata 1s
the story of the Lord Himself : J& JaREZEAI TUAWHRATHATA, |
(¢) While giving the essential ideas of the great epic, it 1s
said that the epic depicts the greatness of the Lord. Frgageq
ARSI, . . . SR WA
(@) gffdd e Agrza:
e T TG T AR N

(e) In Sls. 104-8 in which the epic 1s described as a tree, 1t
1s said 1 S'1. 106 that the great fruit of this tree 1s the S'antiparvan .
¢ qrfequaEIEe: .

() At the end of the Anukramanikaparvan, Dhrtarastra who
1s grieved at the loss of his sons is consoled by Safijaya who has a
hymn on Kaila, the all-devouring Kala, on hearing which the old
king got Dhrt1.

SUSISiy qegET TRHa qATEa |
fregamafaly e @ srFEwA: U 278,

Immediately after this, the Bharata 1s described as Upanisad :

sEafaE QAT FSVBAIAISANL U 279. i
(¢) In SI1, 291, the Bharata is likened to the Aranyakas
among the Vedas.
(#) In Sls. 35-36, mn the Parvasargrahaparvan it 1s said
that the wise seek the Bharata, even as Vairdagya 1s sought by those
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If one finds relish and importance in the subsidiary themes of
marriage, dice, suftering, fight, 1t does not prevent another
reader of nobler instincts and mystic disposition seeing through

who desire Liberation; and that 1t 1s ke Atman among things one
must realise .

ClEelReIC e E et )

Sfee W4 AaaRTE AR )

W ARasAy . . A Gal@sgEE ) 35, 36.

() At the end of the Parvasangrahaparvan and at the end
of the Mahaprasthanika, Dharma 1s sung of as the supreme good,
not erther Artha or Kama. (I, u, 392, and XVIII, v, 76-7.)

() Ch. 62, Adi.

sfcrmda s fARaRNE |

SR aerged gfpm aRARER o 19.
qHERE PIRIRTEINE 9 |
ArgarreRrd S sqRaTfiaglyar u 25.
of ard 1w A WY T W@ |
afeErfea agem asgfea @ Fafaa o 26.

(k) Both mn the beginning and end, all-devouring Kila is
sung of. (I, 1, 272-275 and X VI, ix, 36-40.) This is for Vairagya.

() The triumph of Time, the vamty of earthly glories and the
inevitable Nirveda are given in a masterly manner when the great
archer, Arjuna, tried and tried, but could not use his bow when before
}_}_lts). very eyes the Yadava women were lifted by the Dasyus and
Abhiras.

gaatafy w2t modtaeq ouwaE |
gt S RermrreTamsEsaT |
aRi RIS SRR, |
Ty gt srEEEIRa: O

[y -

UUS GUTETE {qTE GaQ=Ead L 361-3.

In the second of his introductory verses i his commentary on
the Gitd, Abhinavagupta says that the chief fruit of the epic of
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'

these, and deducing the greatness of the Lord, of Dharma,
Sama and Moksa. To write in such a perfect manner
as to give Vigranti for the readers in the Saficiri-rasas and
Saficari-themes also 1s not only not incompatible but is
mn perfect harmony with the chief Rasa and chief idea.

Vide Dhva. A. Ud.. IV, p. 238. Also Abhinava in his
Abhi. Bha.:

‘zp: wRwEfl fefaen:, @EtEE, 99 TR
Ie gt e | Gaek. I, p. 339.

Next in importance to the Mahabharata are the two
S'anta rasa poems of Asvaghosa, the Buddhacarita and the

Vyasa 1s Moksa, and that Dharma, etc., are for its develop-

ment. ’aqTq%H ﬁﬁ-ﬁﬂ afid —_—
e GEERIGERERS HE: |
Wra=Id: FoadT Siaeage-
gtz qeq aRasfg e |

Abhmava’s pupi, Ksemendra, holds S'anta as the teaching of
the M. Bharata. He says at the end of his Bharatamafijari.

EENEgEagERAT YR ¥4 BT
weiYG: qfaes fFrsTRem) shawsmtad: |
Ml Rigea frorr: 26 R v
qeAraatad e gii e /ar e
! The author of the Bhagavata, in his criticism of the Bharata,
says that in the Great Epic, Vyasa had described ‘ Pravrtt1’ (as

‘Piirvapaksa) so much and so well, that man who is by naituré
attachgd to 1t, has mistaken to Purvapaksa itself for the Siddhanta.

Faftad SHFASTIER:

ey AE ST | -
T S See: fadt

7 o qeq femmel s 4: 0 I, 5, 15.
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Saundarananda. The following 1s a list of other S'anta rasa
kavyas :

1. The Rijataranginl of Kalhana mentions Sdnta as
its Rasa. I, 23. No great history can escape the ultimate
suggestion of the noble Rasa of S'anta but Dr. Keith considers,
in his Skt. Literature, that the Santa in Kalhana is a moral
bias detracting from his merit as a historian.

2. Kaivalyavalli parinaya vilasa, a philosophical Kivya
written perhaps by a Travancore prince or poet attached to
him. Bhakt:, Katdksalaksmi (the saving grace of the Lord),
Brahmavidya and Kaivalyavalli are some of the characters
figuring in this poem.

10. Keith. 8133.
3. Jiianamudraparinaya Kavya.
Oppert 5537. (Auf. I, 210a.)

4. Harhsasandeva, anon, (different from Vedinta-
devika’s H. S. and Ripa’s H. dita). Vedinta. With a
commentary 1n verses. JRAS. 1884, pp. 450-1. Edn.
TSS. No. 103.

5. Indudidta by Vinayavijayagani. Kavyamala, Gucch.
14. A pupil sends the moon to convey to his preceptor his
own spiritual progress.

6. Cetodita. No. 25. Atmananda granthamala Series,
Bhavanagar. Theme 1dentical with that of the previous
works.

7. Bhaktiditi by Kailiprasida (23 verses) : a message
to the beloved called Mukti, through the maid Bhakti.
Rajendralal Mitra, Notices, III, p. 27.

8. Manodita by Vispudasa: Bhakti. I0O. Vol. VIIL
Nos. 3897-9. Mitra, Notices, II, 613. Alwar, 944.

9. Manodita by Ramarama : Bhakti (Vangiya Szhitya
Parisad MS.).
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10. Manoditikd on ]Iva-f&tman relations. Stein, pp. 70,
287. Intro. p. xxxv. Cabaton, Bibliotheque Nationale Catalogue,
I, 449c. [Same as Auf. I, p. 429a—Manoditika, Vedanta,
Parnis D. 253, 111.]

11. Manodita, Jain. Jain Granthaval, p. 332.

12. Meghadutasamasyilekha by Meghavijaya. This isa
message to the author’s Guru, like No. 5.

13. &1ladiata by Cartrasundaragani; not a regular
Ditakavya.

14. Manodita by Indiresa: according to Pustimiarga.
Br. Mu. Pt. Bks Cat. 1906-28, 338. . .

15. Siddhadita of Avadhiitarima. (Samvat, 1423) (Bom.
Br. R A.S. 1235). Here, “a Tapasa 1s the lover, a Siddha 1s
the Diita and Vidya 1s the beloved.”

16. Tanjore New Cat. 3792. Jfianavilasakavya by
Jagannatha. “ This 1s an allegorical Kavya explaining the
greatness of Vedanta.”

17. Tanjore New Cat. 3736. Vijiianatarangini by Maha-
rudrastmha. A Kavya on the life of S’ankaradasa, a great
devotee.

18. Mysore I, p. 246. Gitavitaraga (2 MSS.) by Abhinava
Carukirtipanditdcarya. This work 1s called Bahubalisvami
Astapadi in a MS. in the Jain Mutt at Sravana Belagola. This
appears to be a Jain S'anta Rasa imitation of the Gitagovinda
of Jayadeva.

Among dramas, Asvaghosa’s seem to be the earliest
to have Yanta as their dominant Rasa. His S'ariputraprakarana
deals with the conversion of the hero to the Buddhistic
faith and another of his dramatic fragments discovered by
Dr. Leuders shows an allegorical spiritual drama. Long after
the time of Ananda, and about the time of Abhinava,
Krspamisra (c. 1098) wrote his Advaita allegory, the
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Prabodhacandrodaya,’ which inaugurated a regular category of
philosophical and allegorical plays. The following plays of
this class were produced in different parts of the country, to
propagate the several schools of philosophical and rcligious
thought :

1. Mohardjaparijaya, Jain. Yasahpala. (c. A.D.
1229-32). Gaek. IX.

2. Amrtodaya. Nyaya. Gokulanatha. A.D. 16th cent.
Kavyamala.

3. Sankalpasiiryodaya. Visistadvaita. Venkatanatha
14th cent.

4. Caitanyacandrodaya. Caitanya. Kavikarpapira.
Kavyamaila. (c. A.D. 1550).

5. Vidyaparipayana. Advaita. Anandardya. (c. A.D.
1684-1728. Kavyamala *.

6. Dharmavijaya. S'uklabhiideva. Ed. Bombay. MSS.
1n many catalogues. For com. on this, see Peterson, IV, p. 27.

7. Bhivanipurusottama. Advaita. Ratnakheta S'rini-
vasadiksita, father of Rajacidaman diksita.

Tanjore New Cat. Nos. 4427-4429.
8. Muktiparinaya. Sundaradeva.

Tanjore New Cat. 4460. NW. Provinces Cat. Pt.
VII, p. 46.

" ! There seems to be an abridged version of the Prabodha-
candrodaya of Krspamisra,—Laghu Prabodhacandrodaya Nataka,
Vishrambhag collection No. 239, p. 428, S. R. Bhandarkar’s Deccan
College Catalogue. There seems to be a Prabodhacandrodaya
Kavya also in four Ullasas. A MS. of this work 1s noticed mn the
Private Diary of Mr. R. A. Sastri, now deposited in the Catalogus
Catalogorum Office, Madras Umniversity, on p. 34 of Part I, as

existing 1 the Pyara Candra Jain Big Mandir, Sailana State
(Malwa, C.1.).

* This author wrote an Ayurveda allegory called Jivanandana,
(Kavyamala) in which Religion also figures.
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9, Pracandarihadaya. Ghanasyama.'
Tanjore New Cat. 4388.

10. Jivanmuktikalyana. Nalladiksita. Advaita, Mysore I,
pp. 276, 637. Adyar 11, p. 27b. 10 Keith, pp. 1224-5.

11. Cittavrttikalyana. Nalladiksita.® Mentioned by him
in his Jivanmuktikalyana. IO Keith. p. 1225a. Rice p. 256.
Aufrecht I, 207b and Rice 256 Mallasomayajin 1s the same
author.

12. Siddhantabherinitaka. Visistadvaita (7). Sudarsa-
nicarya. Mysore I, p. 286.

13. Anumitiparinaya : marriage between Anumiti, daughter
of Paramarsa with Nyayarasika ; by Nrsimhakavi of Triplicane,
Madras. This play 1s of little philosophical interest ; it 1s a
logic-play, G&AIZ.

MDSC.* 12463.

14. Vivekavijaya, the triumph of Viveka over passions
by Ramanuja Kavi, son of Pdrpaguru and grandson of Rama-
nuja gury, of S'riperumbudur near Madras.

MDSC. 12683-4. Adyar II, p. 30b.

15. Bhaktivaibhavanataka, on Krspabhakti; by Raja-
guru Vahinipati Mm. Jivadeva, son of Trilocanacarya, of Puri,
patronised by King Prataparudradeva.

MTSC. 3752.

! A strange dramatic composition of his 1s the Navagrahacarita. -
Tanjore New Cat. 4689.

Tanjore New cat. Vol. XIX, p. 55. Kahtandavanatdka may be
a philosophical or religious drama.

‘Dr. Keith’s remark on p. 1225a of his IO catalogue and
on p. 1695b, Index, that Malladiksita 1s the correct name and
“Nalld-’ 1s incorrect, 18 wrong. The name of this wellknown
South Indian author 1s Nalladiksita.

¥ MDSC=Descriptive Cats. of the Madras Govt. Ori. MSS.
Library.

MTSC=Trennal Cats. of the Madras Govt. Or. MSS.
Library.
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16. Mithyajfianakhandana, a short allegorical play in one
act ; by Ravidasa. IO. 4200. Bombay Branch R. A. S. 1289-90
and many other catalogues also.

17. Mudntakumudacandra, a dramatisation of a philo-
sophical debate ; by Yasascandra.

Bombay Branch R.A.S. 1262.

18. Purnapurusirthacandrodaya, on the wunion of
Anandapakvavalli and King Dagagva (lord of the ten
senses, i.e., Atman); by Jatavedas of Vigvamitra gotra.
The author later became an asceticc. MDSC. 12540-1.
MDSC. 14602 1s a metncal resumé of the story of this
play.

There are 2 copies of a commentary on this
drama 1 the Travancore list of MSS. collected in 1103
Kollam.
19. Jianamudranitaka.
Adyar II, p. 28a.

20. Prabodhodayandtaka by S’uklesvaranitha. The
several systems of philosophy dispute here in a debate in the
«court of King Bhagavantariya.

Mm. Haraprasad Sastry, Notices, II Series, Vol. I11,
No. 190, pp. 122-4.

21. Svanarayanabhafija mahodayanatika ; an allegorical
play from Orissa; by Narasirhha misra who lived under the
patronage of Sliva Nardyana Bhaiija, Raja of Keonjhar. The
‘work ends with Jivanmukti.

Mm. Haraprasad Sastri, Report on search for Skr.
MSS. 18035-1900. Calcutta, published by the Asiatic Soc.,
Bengal. 1901, p. 18.

22. ]danastryodayanataka by Vadicandra; Jain ; Hiralal,
‘Centr. Prov. Cat. p. 646. No. 7252. Granthanamavali, Ailak
Pannalal Digambar Jain Sarasvati Bhavan, Jhalrapatan, p. 30.
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Peterson II, 198. III, 401. See Pathak, J. of the Bom. Br.
R.A.S. XVIII, p. 223 .

23. Mitra, Notices, 1607 : Tarabhaktitarangini contains
two allegorical dramatic sequences in which Kali, Dharma,
Viveka, etc. figure as characters. The work as a whole how-
ever 1s not a drama.

24. Satsangavijayanataka by Vaijanitha.

Cat. of Skt. MSS. 1n the Private Libs. of Guj., Kath.,
Kacch, Sind and Khandes by Buhler. (1I), p. 124. No. 54.

25. Svanubhitinitaka. MS. dated Sam. 1705; by An-
antapandita, son of Tryambaka Pandita.

S. R. Bhandarkar II Tour Report of MSS. in Raj.
and Centr. India, 1904-6, p. 9.

26. Vivekacandrodayanatiki by Siva.

S. R. Bhandarkar, Deccan Coll. Cat. p. 43. No. 31.

27. Dharmodayanitaka composed in 1692 S'aka, A.D.
1770, by Dharmadeva Gosvimi who composed a Dharmodaya
Kivya also.

Jour. of the Assam Res. Society, III, 4, p. 119.

28. Mayidvijaya by Anantanarayanasiri.

29. Jfanacandrodaya by Padmasundara.

The last two are mentioned on page v. fn. of the
English introduction to the Gaekwad edition of the Moharaja-
pardjaya (No. IX).

30. Sanmatanataka by Jayantabhatta. Peterson’s Report,
V, p. 262. No. 407.

31. Tattvamudrabhadrodaya, by Triveni, a prolific south
India Vaisnava Brahmin poetess, daughter of Udayendra-
puram Venkatdcarya, author of a Yadavaraghavapandaviya.

! Akalanka’s Astag'ati, commentary on Samantabhadra’s Apta-~
mimarsa, 1s mntroduced as a female character m this drama.
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She lived between 1817-83 and was the wife of Prativadi-
bhayankaram Venkaticarya of S'riperumbudur.

(Dr. M. Krsnamacharya, M.A., M.L., PH.D. Skr.
Poetesses, pp. 62-63, Souvenir of the Silver Jubilee of the
Trivandrum Skr. Seres).

32. Antarvyakaranandtyaparisista: a dramatic com-
position by Krsnananda Sarasvati, published in 4 parts from
Calcutta 1894 (?)—1899. This achieves a Vyakarana-Dharma
Sflesa, i.e. nculcates at once rules of grammar and moral and
philosophical teachings.

British Museum, Printed Books Catalogue, 1892-
1906, Column 320.

33. The Bhartrharirdjyatyaganitaka by Krsnabaladeva
varma. Published, Lucknow, 1898. Ibid. 315.

34. Citsiiryaloka by Nysirmha daivajfia ; allegorical drama
in 5 acts. Vizianagaram, 1894. Ib:d. 437.

35. Thamrgi or Sarvavinoda in 4 acts; dealing with
S'rngira. Bibhatsa, Hasya and Vawdagya. By Krsna avadhiita,
a Ghatikagatamahikavi. Bellary, 1895. 1bid. 315.

36. Pasandadharmakhandana by Damodaragrama, in
3 acts showing up the heresy and immorality of the Pusti-
margins. Composed mn Samvat 1683.

Br. Mu. Prt. Bks. Cat. 1906-28, Col. 234.

37. Svatmaprakisanitaka by Sundaragastrin of Polaham
village (Tanjore Dt.) Advaita. Pub. Chidambaram, 1319. Ibid.
1037-8.

38. Krsnbhakticandrikdnataka by Anantadeva, son of
Apadeva. Numerous MSS. Edn. Bombay Grantharatnamala,
1887-92.

' MDSC 12548 and 12754 : Prapanna sapimdikarananirisa 1s
a drama strange in 1its theme which is a controversy regarding the
proper obsequal ntes to be performed for a dead Prapanna.
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Besides there are many late dramas on the lives of the
religious leaders, saints and devotees of Siva and Visnu.
Ramanujacarya’s career is dramatised in the Yatirdjavijaya or
Vedantavilasa by Varadacirya of Kafici. (MDSC. 12696-
12700 ; Tanjore Cat. 4486 ; Mysore I, p.[281; Adyar II,
p- 30a). S'ivabhaktanandanataka, MTSC. 5092 and 5520, is on
the life of one of the Saivite saints. Such dramas are more
truly spiritual; for their portrayal of the religious and
spiritual career of such personalities 1s more effective than
the presentation of abstract spiritual i1deas as characters
on the stage. A love-story evokes love and for this
purpose, one does not write a play in which Srigara figures
as a character with Madhu, Viraha, etc. as other characters.
Thus dramas on the life of saints and devotees are S'antarasa
plays. The Bhartrharinirveda Nataka of Harihara (Kavya-
mild) 1s a Santa play of a conception far superior to other
specimens though the author is somewhat unequal to the
theme. The Prastavana says that it 1s a Santa play and that
the Santarasa 1s the only lasting Rasa.

eRenidd  wERFEE  aratEsa T
ARG |

TR IR FI~ RO ETETTa:
wofiepae: SETHEEAUEER: |

FEAT &I T GRS A
TRAETHF: WAREE R A @ ) R

Author: Mansalkatfi Vedantacarya. Br. Mu. Prt. Bks. Cat. 1892-
1906, Col. 525: Rajarajavarman’s Gairvanivijaya is another strange
play m one act on the foundation of Sanskrit Schools in Travan-
core.]

6
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Even m dramas on Rama, Krsna and S'iva, which are
very large in number, there is Bhakti and through it S'anta
as the ultimate Rasa, though the drama by itself has a different
and definite Rasa in its theme. For, it 1s devotion to these
forms of God that prompted the poets to write and it 1s
devotion that 1s the result in the hearts of the Samajikas.
The actual Rasa of the play in such cases will thus be a
Rasavat, subordinated to Bhakti and Santa which form the
Paramadhvani.

The S'anta is accepted by a majority of writers. The
earliest writer now known to mention it is Udbhata. He
simply mentions 1t 1n his K.A.S.S. but must have dealt with
it at greater length, perhaps refuting the opposition to it also
in his now lost commentary on the Nitya vastra. Lollata cer-
tainly recognised it, for as will be seen in a further section of
this book, Lollata recognises numerous Rasas. If he had
admitted many minor Bhivas as Rasas, he must certainly have
admitted S'anta, which his predecessor had accepted.

“ ¥ ARFASly WET qERTRIEET AR SASA-
Afify a9 Tzoimed Fefen , agaeuar wEea (?) gaed |

Abhi. Bha. Gaek. Edn. I, p. 299 (also on p. 341).

But Lollata seems to have made a compromise with the no-
changers in the number of Rasas by creating ‘ Parsadapra-
siddhi’ as certifying only a few as Rasas. This vogue in
circles of connoisseurs, Lollata says, speaks only of these as
Rasas, as capable of portrayal on the stage (Prayojya). The
‘these only’ (Etavatam eva) in Lollata perhaps refer only to
the old eight. That Santa also 1s included and the * these’
refers to nine has to be confirmed by a more definite evidence.
We have no clue to know Sankuka’s attitude towards Santa.
From the number of views on the Sthayin of S'anta which
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Abhinava reviews and which must have been the views of the
previous commentators of Bharata, we can guess that S'ankuka
also accepted Santa. Rudrata recognises S'anta and gives
Samyagjfiana or Tattvajiiina as 1ts Prakrti or Sthayin.
Ch. VII, 3. He describes 1t in S'ls. 15-16, in Ch. XV :

FRFETER: qFQ A ¥afy |
I A qA IO A )
SRR Sraara e |
gEg @A RNAf @ S |

“grpgeE enfawE: | el astififavaaEee |
AINE FFATRATETE: | 77 Namisadhu, p. 166. K.M. No. 2.

Namisadhu adds that 1t 1s improper to deny the existence of
Santa as a Rasa.

“ Hfueorad @d AEd | 95gWd | WETRERIET-
T a7 bid.

Ananda recognises the S'anta, 1llustrates it with the Nagananda
and gies TOUNIHYY as 1ts Sthaymn. Rajasekhara’s Kavya-
mimarsa might have recognised the Santa i its lost chapter
called Rasadhikarka, since Rajasekhara follows Rudrata to a
large extent. Bhatta Tota accepts 1t and from a remark of
Abhinava at the end of the Santa section in the Locana,™wé
see that Tota’s Kavyakautuka contains an elaborate examina-
tion of the objections to Santa and gives a brilliant exposition
of it as the greatest Rasa.

‘ NeESAT T WATETEEET, THE: ST |
§ FEAEEIATREARR  FEARgs, e A T
WFACO: EEIEET 299 TgAT |7 p. 178.
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Abhinava accepts 1t as the greatest Rasa i his three
works, his lost commentary on his teacher’s Kivyakautuka,
his Locana and his Abhinavabharati. Abhinava’s predecessor
and ancestor, the author of the Candrika on the Dhvanyaloka,
accepts the S'anta but gives the ruling that 1t can appear as an
element in the subsidiary plot of the drama but never as the
leading Rasa. (Locana, p. 178). This has been pointed out
already. The view of the Candrikd represents one stage n_
the history of S'anta. It grants that S’anta 1s a Rasa but
holds 1t still unworthy of the honour of being the leading Rasa.
The next stage is the recognition of 1t as an Adhikarika Rasa,
but permissible as an Adhikarika Rasa only in a I:{ivya; in
Nitya, 1t should only be a Prasangika Rasa. The next stage
1s its complete acceptance, as Adhikirika in Natya also, and
as the greatest of all Rasas, synthesising all the other Rasas
i 1tself. Bhatta Nayaka accepts it and, like Abhinava, holds.
it as the greatest Rasa. Taking the very first verse of the
W{—mam Nayaka
imaginatively interprets this as suggesting the S’anta Rasa.’
* Brahmani yad udahbrtam’ does not mean the S'astra which
was delivered by Brahma, but Drama which is compared to
the Brahman or the Absolute of Vedinta. The Nata is like
the Brahman; upon him tis created the world of drama, as
this world upon the substratum of the Brahman. Drama is
"Miya and the nature of its reality 1s Anirvacaniya. Though
fundamentally non-existent 1n the sense in which the Nata and
the Brahman exist as realities, both this world and Drama do
exist. Both help to the attainment of the Purusirthas. The
essence of this view is given by him in his Mangalasloka to
his now lost Hrdayadarpana. See pp. 4-5. Abhi. Bha. Gaek.

' Vide J. O. R., Vol. VI, p. 211, my article, Writers quoted in
the Abhinavabhérati.
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Edn. I. Bhatta Niyaka seems to have accepted as genuine the
S'anta text found in Bharata.

“ __qeeraiaitsd Wil ‘& @ fafieemer -
U @' 2 | 9gR qeeTiE s’ i saTean
TEAGI T | TEE—

¢ BRI EIET T 9d: |

afdenl SeETESANRRE 99 )7 i)

Ksemendra accepts 1t as can be seen from his Aucityavicara-
carci, pp. 130-1. Following Abhinava and Ananda, he con-
siders S'anta as the Rasa of the Bhirata. See S'l. 3 at the
end of his Bharatamafijari. While Ananda considers Karuna
as the Rasa of the Ramiyana, Ksemendra considers that the
Karuna itself 1s the argument for S'anta being the ultimate
Rasa. See 1. 1 at the end of his Ramayanamafjari. S'anta
is the Rasa of Ksemendra’s Bauddhavadanakalpalatd and
some of his minor works, Darpadalana, etc. Bhoja accepts 1t
both in his S. K. A. and S'r. Pra. Most of the later writers
accept 1t.

The writers who do not accept S'anta are mainly writers
on Dramaturgy proper. They think they are loyal to Bharata
by denying it. The attitude begins (as far as we know now)
in the Dagariipaka, the model and source for many a later
work on Riipaka. Dhanafijaya and Dhanika, both refute it
and argue for 1ts impossibility in drama.

gl ¥fuq g: gfaiAy 9@ |* D. R IV, 35.

'D. T. Tatacarya, M.O L, misunderstands this Sama, the
Bhava which 1s given here as the Sthayn of S'anta, as something
having nothing to do with Santa and as something new and distinct
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From this 1t would appear that Dhanafijaya denics Santa
only in drama but accepts it in Kdvya. But, as a matter of
fact, Dhanafijaya, as interpreted by Dhanika, does not recognise
it even in Kiavya. Sec p. 124. Mammata first says that the
Natya Rasas are only the eight given by Bharata, but adds
afterwards that there is also a ninth Rasa called S'inta with
Nirveda as its Sthayin, K. Pra. IV. $'ls. 6 and 12. S'araditanaya
denies 1t in Natya, following ene set of writers who opine that
Brahmi gave only eight Rasas but subsequently mentions the
SYanta as accepted by Vasuki. Singabhipila recognises only
eight Rasas in drama and refutes Bhoja for holding S'anta
also as a Rasa, R.A.S. 11, p. 171, T.S.S.

Some of the writers on Niatya seem to be anxious to
object to S'anta only in drama, since, in drama which requires.
the action of a Rasa through its Anubhivas, there is no
possibility of acting Santa Rasa, which, according to them,
1s devoid of all activity. The S'ravyakdavya however can des~
cribe the S'anta Rasa, for what cannot be acted can at least
be described. The D. R. Avaloka proposes :

‘A9 FREE sMiETER Al aEsgER iy,
qft genTdiaTfeaear s it asgafaradnEr e
FEAfATaE T T | p. 124.

And even this Dhanika does not grant. For he says that
such a state as Sama is the very negation of the possibility of
affirming anything of it. For, whatever way in which we
can describe it 1s incorrect in so far as we are always describing
i worldly terms something which 1s not like anything of this.

from S'anta. He says incorrectly : “ Dhanafijaya seems to accept
Sama as distinct from Santa rasa, which, he thinks, has no place
in drama.” (J.O,R., Vol. V, p. 28.)
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world. The Upanisads themselves describe the Brahman by
saying that It is not this, not this. Such a state can never
be made the subject of Kavya even. )

“ ol & qEa—

g g9 @ T gE T e T EWE A T srResT |
TWEg ATA: FRR gees: OHY WY FASEE: |)

TIGOYM:, AT T AREEEWT R et
WA, I e afEeEar | e R oafel |
Ty AR JR SFEEEEIUE |V D. R A, p. 124,

This objection of the indescribability of S'anta and the im-
possibility of enacting 1t has already been answered. See
above. The Sukha which 1s said to be absent in that state
refers to worldly joy. Vigvanitha thus replies to Dhanika :

“ gHRRYRETATARGR 4: TH: G W@ 74 |
Ay aaftea q=maie: Rafes 1 feer 17

. S.D., III, 250.
“ gaqTRA, GETIAISE:, G6d ARG
T f8Q: ”? | ibed. III (under Karika 249).

Vedintadesika also has answered this and other objections
to the S'anta in the prologue to his Sankalpasiiryodaya. See
D. T. Tatacharya, J. O. R., Vol. V, pp. 32-3, where the
passage from Vedantadesika is quoted in full.

To grant it i Kavya and to deny 1t in Natya is as
clumsy a compromise as the one which grants it inherent

! This 1s evidently a verse from an old writer who accepted
the Santa and described 1t 1n these terms.
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Rasatva and denies it conventional vogue as a Rasa. Kavya
is, in essence, only drama and this Abhinava has emphasised
in his Abhinava-bharati.! If it is possible to develop 1t as the
theme of a Kidvya, equally is it possible to handle it as the
motif of a drama.

There are other writers who are not so antagonistic
towards S'anta as to deny it totally. They are not Abhavava-
dins but are Antarbhdvavadins. The aspect called the
quietistic 1s no doubt available in Kavya and Natya but one
need not recognise it as a special and separate Rasa with the
name S'anta which Bharata does not speak of. 'We can have
it and relish 1t as a variety of one of the Rasas already given
by Bharata. Thus, for instance, some writers include S'anta
in Vira and say that S'anta is nothing but Dayavira. This
view cannot however explain all cases of Sdnta but it owes
its origin to the fact that it was Nagananda that was at first
kept 1 view by the sponsors and adversaries of S'inta.
Others try to include 1t 1n Jugupsd. Inclusion in many other
Bhiavas 1s possible as will be shown in the section on the
Sthayin of S'anta. But in all these cases the Antarbhavavadins
mistake a Saficdrin, though an Abhyantara one, for the Sthayin.
Vira, as emphasising Ego, as Ahankarapradhina, can go ill
with S'anta which 1s the very negation of Ahankara. If there
are certain varieties of selfless Vira like Dayavira, Dharmavira
and Danavira, they must be brought under the Mahavisaya,
viz.,, the Santa and not wvice versa. So also Jugupsi, etc.’

! Abhi. Bhi., Gaek. Edn., I, p. 292.
* See Sahityadarpana, I11.

frEgEERI R &)

FEEHEEIRGeE Awted Ja
IATlaHERT IAEEIERT I

Agan
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These are at best very prominent and frequently appearing
accessories. We can say :

FAA=BTANRET @ g 13990 |

Dayavira, etc. may be some cases of Santa, not all cases of
Santa. S'anta comprehends all the forty-nine Bhavas as its
Vyabhicarins. It cannot be included in anything. RESUEA
ZaER, fafeeafgeamasshi—these are, each of them, a kind
or a case of S'anta ; they cannot define S'anta. If in spite of
the fundamental difference between Sama and Utsdha, some
want to include S'anta in Vira, because both have Utsiha of a
Sattvika form 1n them, all the Rasas can be included 1n Vira,
for there 1s hardly any activity without Utsiha. If because
of the Sattvika nature of the Utsiha in S'anta and Vira, the
two are made into one, well can Vira and Raudra be made
mto one, because both carry out the destruction of the enemy.
This Antarbhavavada 1s dealt with at greater length in the
section on the Sthayin of S'anta.

S'anta 1s the Rasa of S'ama, or Tattvajfiana or realisation
of Atman. The whole world may be its Uddipanavibhava.
Its Alambanavibhava is, in cases of Bhakti or devotion, a
personal God, and in other cases, the Atman or the Brahman.
Those who have accepted Santa give it all the Rasa-details
which Bharata gives to other Rasas, viz., its Varna (colour),
Devata (presiding deity), Vrtti, Guna, etc. The original
text of Bharata on the Rasa-devatis reads ‘B?gﬁr H@%Era:’
VI, 50. Abhinava says that according to the Santa-advocates,
the text reads thus: ¢‘&iQ q%’?‘:{éfa: I e WSWG‘ITS-
T g qeaER: R TR | R R qlamiem,
q‘g@ g1 17’ Abhi. Bba., Gaek. Edn., I, p. 300. Abhinava says

that either the Buddha or the enlightened soul in general is
7
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the Devatd of Yanta. The mention of Buddha in the amend-
cd text is tell-tale and shows the hand of some writer like
Rihula. It confirms our surmisc 1n an carlier section of this
book that the Buddhists might have ushered the Santa
m. It 1s natwal that Vigvanitha cleaily stated NirZyana
as the Devata of Santa—S'r1 Narayanadaivah. The Alankara-
sarvasva of Harsopadhydya (?), written for one Gopaladeva,
makes the supreme spirit, Para Brahman, as the Devati
of Yanta Regarding the colour of Santa, one naturally
expects 1t to be pure whate, to be in consonance with the purity
and knowledge that characterise it. Vigvanatha says of it—
Kundendusundaracch@yah. So also did Abhinava say: accord-
ing to him, advocates of S'anta changed the text ¢ drasEIga:
;! into ‘EFTHIQl TAREAY 7. ¢ eamTial mgHat ) gy
seq@iai @s:”’. Gaek. Edn., I, p. 299. The Vrttr of
Santa is given by Abhmava as the Sattvati, because the
Sattvati vrtt: is described by him as full of Sattvaguna.? ¢ <q

g ®racyg FRR—.’ Abhi. Bha, Gaek. Edn., I, p. 341.
But, correctly speaking, the rcal Vrtt1 of S'anta cannot be any
of the four or can be any one of the four in the sevcral
situations according to the Vyabhicarins. Thus in the case
of a drama involving Bhakti or devotion to a personal God,
the Vrtti 1s Kaisnki.

The Sangitasudhakara of king Haripaladeva (Madras
MS.)* which, as will be seen presently, accepts S'anta as a

! Madras Govt. Ori. MSS. Library, Triennial Catalogues,
1910-1922, R. No. 3325

* Regarding this false etymology, of Sattvati from Sattva,
see my article on the Vrttis, J. O. R., Vol. VII, pp. 38-44

® Triennial Catalogue, Madras Govt. Ori. MSS. Library,
R. Nos. 779 (Chs. 1-2) and 3082 (Chs. 3-6). See J. O. R., Vol.
VII, pp. 102-4, my article on the Vrttis. Also, pp. 21-3, Vol. IV,
Journal of the Madras Music Academy, my article on Later

*
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less basic Rasa and ntroduces a permanent quietistic Rasa
called Brahma, which latter corresponds to the S'anta of others,
postulates the Vrtt1 of this basic Brahmarasa as the
Brahmi vrtti. In the fight of Visnu with the two demons,
Madhu and Kaitabha, in which incident arose the four Vrttis,
Brahmi was a spectator and Haripala makes this Tatastha
Brahma the source of his Brahmi vrtti. This Vrtti he ascribes
not only to the Brahma rasa, but to S'anta and Adbhuta also.
Brahma 1s the Devata of Adbhuta in the old text of Bharata also.

Brahmi 1s thus the Devata of Santa and Brihma Rasas
according to Haripila:

IR WRAE, T=HSEA 39T |
FRFARAL FE areadt e a9 |)

Al A WA AT |
AT FAIEAT a7 A9 ARENEET: || Mad. MS., p. 19.

Regarding the Guna of S'anta : Ananda says that Madhurya
is the Guna of Srngara (Sambhoga), Vipralambha, and Karuna.
This Guna 1s sweetness and the melting of the heart. Really
speaking this Madhurya applicable to worldly sweetness or
Cittadrut: of a worldly nature cannot apply to S'anta. Perhaps
Prasada may fit S'anta, for, above all, S'ama 1s the tranquillity
and transparence of the Cittavrtti or Antahkarana which has
become tarnished with the dust of this world. Prasada which
shows the total absence of Raga and Dvesa 1s the nearest

Sangita Literature. MSS. of Harpala’s SafxgitaSI{dhﬁkara are
available m the Adyar (Cat. II, p. 46b), Tanjore (Nos. 10804-6)
and Mysore (Cat. I, 378, entry 7, where there 1s some mustake)
Libraries.
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approach to the Tatasthatd of Santa. But Hemacandra con-
siders that in S'anta, Madhurya exists in a high degree.

‘ gfiRgnigd %R | AEERERGEY ATl |
K A. IV, p. 201.
e — SR qg RRTAT |’ Com. ibid.

Jagannatha also views similarly. He gives the greatest amount
of Madhurya as present 1n S'anta.

“ g IFN GANTET F=ATgd qavsfefad w0, aveat
famed, avsfy @ed 17 R, G., p. 53.

In this respect, both Hemacandra and Jagannitha only
follow Mammata who says-

ATgEFE W9 GFN ghepmo |
Fe0 fagesy gestd IREafaad || Ka. Pra., VIII, 3.
These writers scem to have in their mind the state of

Brahmasvida or the realisation of Ananda, that being the end
of Yanta rasa. Surely bliss unalloyed 1s sweetest.



III

IN this section I propose to speak of some peculiar and
original views expressed by some writers on the $anta Rasa.

THE RASAKALIKA OF RUDRABHATTA

In the section on the Sthayin of Santa 1t will be seen that
Nirveda, Trysnaksayasukha, Vairagya, Tattvajfiina, etc. make
their claim to be the Sthayin of S'anta. Each of these helps
the other and shades off into the other. All of them form
aspects of the one Rasa of S'anta. So 1t seems to Rudrabhatta,
the author of the Rasakalikd, an unpublished work on Rasa
preserved 1n two parts m two MSS. in the Govt. Oriental
Library, Madras (Nos. R. 2241 and 3274)'. He says first that

' The two MSS. malke the work almost complete, but there
still seems to be some portion missing. On p. 32 of R. 2241, there ~
15 a Catu on a king named Arjuna. This Rasakalika 1s identical
with the Rasakalikd which 1s quoted by Vasudeva i his com-
mentary on the KarpGramafijari (K. M. Edn.). All the six verses
cited by Vasudeva are found in the Rasakalikd in these Madras
MSS. There are two copies, an original and a transcript, of the
Rasakalikd in the Mysore Oriental Library.

There 1s no mdication of the author m the MSS. of this
work. But we are able to know that one Rudrabhatta was its
author from the external evidenec of a Kanarese treatise on Rasa,
the Rasaratnikara of Salva (16th cent.). Salva says that he
draws upon Amrtananda, Hemacandra, Rudrabhatta and Vaidya-
natha. While dealing with the Uddipana-Vibhavas, Salva says
that Rudrabhatta mentions them as four n his Rasakalika (p. 11,
Rasaratnikara, Madras University Kanarese Series, No. 9, Ed. by
A. Venkat Rao and Pandit H. Sesha Ayyangar). On pp. 188-2 of
this edn, 1s found an appendix containing all the passages of the
Rasakalikd quoted by Salva.
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Sama is the Sthaymm of Santa (R. 2241, p. 7) and then
describes on p. 9 that Sama is the untinted, rippleless state of
the mind which is acquired through Vairdgya, ctc.

“ gy Syt FfERfEREE | aa—

‘ rgtafe g9 e emmEEr gz |
el wdiel Fdmf fefiaR: 1107 p. 9, R. 2241,

What other things does he mean besides Vairdgya when
he says ‘ Vairigya-adina ?’ He explains on p. 47. He says
that even as Vira 1s of the forms of Dana-, Dayi-, Yuddha-
and Dharma-Vira, S'anta also has four Prakaras or phases or
forms+ Vairagya, Dosanigraha, Santosa and Tattvasiksatkara.

“HY Fa—

famavay forseen q=ages fRfEa
Tmigfafasre mfaRafedfad |

o1 AgfHaT— S, QufEE:, &, aaanErETRar Sh | 7

‘R ke L L L L | GTEWEY am-

@ ... .| gemee wem: L L . . | ST |
pp. 47-48.

Here Vairagya and the other three are spoken of not as
means to Sama but as forms of Sama or S'anta itsclf.

THE SANGITASUDHAKARA OF HARIPILADEVA

Unlike most of the later wnters, king Haripala boldly
wrote on 1independent lines, creating new concepts. He
accepts thirteen Rasas: the old eight of Bharata, Santa,
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Vitsalya (which comes down from Rudrata’s time), and three
absolutely new Rasas, Sambhoga, Vipralambha and Brahma.

He expressly says that the last three are new and distinct
Rasas according to his view.

| 3@y gredamT = dnrg: o |
AR wAFE Agredl sqHTETE: )
TR AT T AETERT: I |
FEIT faoee: e e e ||

P. 16, Madras MS. R. 3082 (Ch. IV).

What his new Rasas, Sambhoga and Vipralambha, are
and how they differ from the first, viz, Srngara—these
questions will be taken up in another section. Now we shall
restrict ourselves to Haripala’s views on the new Rasa named

- Brahma which he holds in addition to (and not 1n the place of)
the Santa.” What are these two Rasas, Brahma and Santa
and how do they differ? What are their respective and
distinct Sthayms? What 1s the necessity for recognising two
such Rasas?® ¥

Haripala gives the Sthayins of his Rasas thus -

qTEIZ: 9 T4 AT WF O A ]

SRR RSy RRwawaaeat |

ez quraeg: it g a )

qeH% TRAY W wA SAFARAT | p. 17, ibid.

He accepts the view that Nirveda is the Sthayin of S'anta
and 1n this acceptance, he seems to have a purpose which

' Narma means Hasa
* Bhaya 1s the old Sthayin of Bhayanaka.
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we shall sce presently. Hanpila says further on these
Rasas:

w‘ﬁ e Sl 3@ @ |
afyfimr sdEFa eRutewdigst || p. 17.

AR A @ FANTE e |
e RSy A/ aEEe gRSd: || p. 18.

From the latter verse we have to take that Haripila dis-
tinguishes the $'anta and the Brahma Rasas as diffcring in the
degree of permancnce. “He calls the Brihma, of which
Ananda 1s given as the Sthayin, cternal (Nitya) and permanent
(Sthira), and from this we have to understand that the $'dnta
of which Nirveda is the Sthiyin 1s impermanent*(Anitya and
Asthira). While discussing the claims of Nirveda born of
Tattvajidna to be the Sthiyin of $anta, Abhinava quotes the
verse 341 QTE\TSH{E{H\ cte. and points out that the resulting
Bhiva is Kheda or Nirveda in ordinary things in the sphere of
our mundane activities, which has no reference to the fourth
Purusartha, Moksa. This Nirveda can be developed into a
Rasa which is a kind of quictude, Sdnta. Perhaps, it is to
distinguish such a Rasa as this Nirveda-S'anta involving a
passive attitude towards mundane matters, that Haripala
postulated a Brahma rasa to refer to a regular activity towards
the attainment of Moksa. No such explanation 1s however offered
by Haripala. The above suggested explanation loses point when
it is realised that a Nirveda in ordinary things must only be a
Bhava and if it 1s nourished into a Rasa, 1t cannot stop short
without developing into a Rasa referring to Moksa. Itisa
pity that Haripala has not explained himself more elaborately.
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THE PRAPANCAHRDAYA

The Prapaficahrdaya, an anonymous compendium, pub-
lished as No. XLV of the Trivandrum Skt. Series, treats of
the subject of Rasa under Nitya, in the section on the
Gandharva Veda, 1n the chapter on the Upavedas. The work
approaches S'anta in a new manner. It says that there are
only eight Sthayins but opines that the Natyasastra gives nine
Rasas! It thus gives eight Sthiayins and nine Rasas. It
refutes those who hold S4nta as the negation of the other
eight and holds 1t as the cessation of all the senses, Sarva-
indriya-uparama. But what exactly 1s the S'anta, 1t does
not say.

“IIAA () ATAEET AREEE S | @
T FEREn—
‘IfEEtEE AHA AR 9 |
et REEEEet e S

STFTETATE FTUZHATH: |
FETEAIEATE 99 ATERET S |

Zfy | @AE WAL 99Edn | JgEed |t |, . .
EENEEFAE J99 3 FEE | SRR | TR

TERAFFEAE, | oS4 FEATRAaE: TR T |7
pp. 55—56,
How can one speak of a Rasa without a Sthayin?

THE ANUYOGADVARA STTRA

The Anuyogadvarasitra with the Skt. gloss of Maladhar

Hemacandra (Agamodaya Samiti Series) deals with the nine
8
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Rasas of Kavya, p. 134 ff. The gloss first explains the
Praginta Rasa thus:

¢ ATy TR RGP R WA= =T 921 | -
e ARG S R SURRARITEAT ST T 5ee faaon’|

The text describes and illustrates the Praganta thus:

FRGAIEMETEA S qEaaTEE |
FRFReR & @ g [ oEe ||

qa T SET—
geEMTETR SadargaaaRgier |

& w2 gy |z geFad faiider |
I
T TR 4 TR |

feFERego: § W@ 93 3fa I ||
g @ T~

FEAFEFRE STFAaFTaraTsIRg |
0T A9 G TS TEFHS s )

. Besides this Praganta Rasa, the commentator explains
that the Virarasa in the text has two sublime varicties called
Tyagavira and Tapovira, both of which are superior to the
third variety called Yuddhavira. Tt further explains that
Tyagavira, Tapovira and the Praginta are Rasas which are
not brought into existence by any “ Sdtradosas ’ like Anrta,
Parahims3, etc. Yuddhavira involves Paropaghata, destruction
of others; Adbhuta is roused by *hyperbole’, Atigayokti,
which 1s a species of falsehood. More of this later.



v
THE STHAYIN OF SANTA

WHEN 1t 1s said that Bharata did not speak of the Santa
Rasa, 1t follows that he did not mention any Sthayin which
developed into that Rasa. One of the chief arguments of
those who do not accept S'anta is that Bharata did not give
its Sthayin. Says the Locana .

“iqg AWTd TR @ | a9 g S SR
gfeEr’ enaEsaE | p. 176.

The reply to this objection to Santa must show that not

only 1s a S'anta Rasa possible from a Sthayin

1. Sama, like S'ama, but also that the Sthaym is

available in Bharata’s text itself. So certain

writers who held Sama as the Sthayin of S'anta interfered

with Bharata’s text. The result of this interference 1s seen

in three places. The first two are emendations of Bharata’s
Anustubhs enumerating the Rasas and the Sthayns.

“oIER + dRRAIRETES Jesl T @
became ‘ST + AWHTEHANIATA AT T W &AL |
And “* STeET frermafy e gfEan 7 was read as
“qeaTfREEREn: eReEn s 17
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Abhinava has these remarks on these two texts:

“ gramefyaeg wefafy ax gsfeg |7

“ gt e wael ¢ Rreragar gf Faa a1
Gaek. Edn., Vol. I, p. 269.

The third case of interference is a complete interpolation
of a section on Santa in Ch. V1. (Gaek. Edn., I, p. 333.)
The Kavyamala and the Kasi editions of the N. S'. do not
have the section on S'anta in Ch. VI. In this interpolated
section, S'ama 1s given as the Sthayin of Santa:

Cy T A IR R Algeaas: ||

That this section was absent in certain MSS. and that
certain recensions counted only eight Rasas is known from
Abhinava’s own remarks. Abhinava says :

“gar 9 PRIy wTREE (Eagaata™ 23d-
A ¢ A A AT | SATRAT st g ||
Gaek. Edn,, I, p. 340.

This remark will make it clear that the section on S'anta
Rasa 1s not exactly the end of Chapter VI as now found
in the Gaek. edn., but the beginning of the section treating
of all the Rasas, i.c. before the subsection on S'ragara. There
1s no doubt on this point that the section on S'anta opened
the section on Rasas and appeared even before S'rigara, in
some old MSS. which Abhinava consulted. For Abhinava
makes an additional score out of this priority of Santa in
the treatment of Rasas. He says that it is because the Sthayn
of Santa 15 Sthayin par excellence, being the Atman itself
on which arise the comparatively less basic Sthayins
Rati, etc., and because all Rasdsvada is of the form of
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Santa, being Alaukika and free from worldly links, Santa 1s

the greatest Rasa and hence it is that 1t is dealt with at the
very beginning.

“ R (TFAE) ganEiaTEETE ganheEE |
Gaek. Edn., I, p. 340.

Who may be the author responsible for introducing the
Santa texts in the N. §.? It 1s not possible to say anything
definite. All we know now is that Udbhata, the earliest
of the now known regular commentators on Bharata, accepts
the S'anta as 1s seen from his K. A. S. S. which however
mentions not its Sthaymn. Pratiharendurija gives the Sthayins
and he speaks of S'ama as the Sthayin of S'anta.

For those who believe 1n the genuineness of these texts
on Santa as Bharata’s own, there is no difficulty in answering
the objection that S'anta cannot be accepted for the reason
that Bharata did not mention at all its Sthayin. For accord-
ing to them, Bharata gave nine Rasas, mentioned S'ama as
the Sthayin of S'anta and described S'anta as the greatest
Rasa.

One of the main objections against S'ama being accepted
as the Sthiayin of Santa is that the texts which say so
cannot be relied upon as genumne because of their absence
in some recensions. Also because of the fact that the S'ama
here spoken of would make the number of Bhivas fifty
and Bharata gives only forty-nine. Therefore some advocates
of Santa put forward Nirveda as the Sthayin, Nirveda being
one of the forty-nine given by Bharata. These advocates
of Nirveda did not however criticise Sama. Another objection,
an imagiary one, 1s that S'ama and S'anta are synonymous
and the former cannot be the Sthaymn of the latter. Sama
and Santa differ even as Bhaya and BhayZnaka, Vismaya
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and Adbhuta and Hasa and Hasya. The former 1s Laukika,
the latter Alaukika. Says Abhinava:

AT qaEE g greeTwarar sareaad, | fagana-
T AEAFFAT  (FITFFRIFEST)  AHROTEERGAT |
Azeod UAIFGARN GIURT | Gaek. Edn., I, 336.

Both the above-mentioned objections to S'ama are thus
set forth by Abhinava, earlier, as Pirvapaksa :

“ugEm | g, IAIFA: qEEEd (2), -
TRRIEAT S G AT, R) 1" p. 333, 1bid.

Rudrata comes next to Udbhata in the discussion on the
Sthayin of Santa. He mentions $anta as
2. Samyag)fiana a Rasa and gives its Sthaymn as Sam-
yagjiiana. Namisadhu clearly says that

Rudrata gives Samyagjiiana as the Sthayin.

FERFAIETQ: A FR=sTEE waf |
TR 9 qRE T AT (| Ch. xvi, 15.
TG TR~ Namisadhu.

Evidently Rudrata did not rely on the $'anta texts in
Bharata’s N. §. but was bold enough to hold Rasas not
mentioned by Bharata. So he left out Sama and put forward
Samyagjfiana as the Sthayin of Santa. If Samyagjfidna means
the realisation of the self, it becomes the causal antecedent of
Sama. Samyag)fidna is Tattvajfidna and all wrters following
Bharata have given 1t as one of the Vibhavas of Yama. But
Namisadhu does not make any difference between Samyagjiisna
and Sama. Under Rudrata’s verse enumerating the Rasas,
Namisadhu enumerates the Sthayins, the Vyabhicarins, etc.
And here, he gives S'ama as the Sthayin of Santa.
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We are not able to know what Bhava was held as Sthayn

by Lollata and Sankuka. Some of the

3 Tropiksaya views on the Sthayin of S'dnta mentioned

sukha i the Abhinavabhirati may be the views

of these two commentators. To those

views we shall turn presently. Before that we shall examine

the wviews of authors whose works are available to us.

Anandhavardhana accepts the S'anta Rasa, criticises the views

of the opponents of Santa and determines the character of this

Rasa. He does not hold Sama or Nirveda as its Sthayin
but gives Trsnaksayasukha as its Sthaymn. He says:

‘CqTRA gOMEAEEE A RO dggel @ g
Tg | gl Arw—

“oa= *qu@i‘ éﬁi PE:] ﬁ'&ﬁ FIEEL gaq |
goTEEgERY ARa: fedt e 1

111, Ud. p. 176, N. S. Edn.
The Locana :

«gamEt Rl @ g7 R R @
gd @ a: R qRaT: WA q39 sau aw
g g @ 0

This non-acceptance of Sama shows that Ananda-
vardhana did not accept or follow the Santa text in Bharata.
His Sthayin for Santa is that happiness which 1s the
cessation of all desires—Trsni-ksaya-sukha—and 1s mnspired
by Vyasa, whose Mahabharata Ananda 1s going to expound as
a Yanta-epic in the next Uddyota of his work. If however
we take this Trsna as an Upalaksapa for all Bhavas, this
Sthayin will become 1dentical with the Sama or the Prasama
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of all Cittavrttis. That this Sthiyin also will, in some way,
become a form of Sama is accepted by Ananda when he
distinguishes the Santa from the Vira in which certain
opponents include the S'anta. Ananda says :

o W AT TEERIRREETEA R 17 p. 177,

And the Locana here interprets Ahankaraprasama as
Nirihatva. Hemacandra, a follower of Ananda and Abhinava,
equates Ananda’s Tisnaksaya with Sama :

“_gEEEES: T TR SE0T ST ) |
K. A, p. 80.

The Locana informs us that there were some who, not

satisfied with Trsniksayasukha, gave the

4 Sarvacittavrtn-  complete death of all the Cittavrttis, the

pras’ama. modifications of the mind, as the Sthiyin.

Abhinava replies that if this is meant as a

negative state, 1t can hardly be a Bhava ; for a negative state

cannot be a state or Bhava; if however it is meant as a

positive state marked by the absence of all the Cittavrttis,

it comes to the same thing as that state of bliss which is
marked by the annihilation of all desires.

o g ERfaegiuae e ety aeae | aened;
WEE SESANRETE Fa AR AEEET | SRR
g SRHETUEY A || Locana, p. 177 (Reconstructed).

There are others, the Locana continues, who quote a
verse from Bharata on Santa as the one

5 Nivigesa-Citta- DaSIC Rasa of which the other Bhivas are
vrtt transformations and hold that state of the
mind when it is itself and 1s free from any

transforming condition, as the Sthiyin of $anta. Abhinava
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says that this also differs only slightly from Trsnaksaya.
While Anupajitavisesa-cittavrtti is a state of Prigabhava of
Trsnd etc., Trsnaksaya refers to a state of the Pradhvarmsi-
bhava of Trsna etc. The extermination of Trsnia 1s the

natural process; we see n experience the polluted Citta
gradually clearing.

it W@ 29 TAEEHIENE AT SIS
frRrH favafoed argm wifeE & | p. 177

Bhoja gives Dhrti as the Sthayin of Santa in his

6 Dhit. Sarasvatikanthabharana. pp. 514-515.

« — gfearfrng: sgaaeEATRAL SARETRER: aET-
i fwgTsaaE: fowe: g afviag |

A G T YHfaREAld, @ g g e wafy |

‘What is this Dhrt1 ? Dhrti means Firmness, Contentment
and Joy. All the three are pertinent. But Bhoja means only
contentment, Santusti, for, his illustration 1s:

H91: GUAETT G-g8 T€4 qEE |
SYFGEIIRE 73 TG L 1

/ This contentment again 1s not far off from Trsniksaya
or Sama. Bhoja mentions S'ama here as being held by
others and he opines that 1t comes under Dhrti. Perhaps the
reason why Bhoja did not choose S'ama 1s that 1t 1s not
found in Bharata’s list of 49 Bhavas. Dhrti is found there.
Elsewhere Bhoja gives the same Sama as a variety of the

Vyabhicarin called Mati. (p. 523) afgfaRie: @ a91 1 Mati

! See also the Szhitya mimamsa, TSS. 144, p. 59, Wher,e this
view of Bhoja 1s noted. The S. M. itself does not accept the S'anta.

9



66 THE NUMBER OF RASAS

has a variety called Tattvajfiana which 1s again not different
from S'ama.! In the S'rngaraprakisa Bhoja discards Dhrti
and holds Sama as the Sthayin.

‘o ATEMA: AT ete.’
S'tr. pra. Mad. MS., Vol. 11, pp. 377-8.

Dhrti1 1s mentioned by Bharata as a Vyabhicarin and 1n
Ch. 7, Vyfidna, S'ruti, Sauca, Acdra and Gurubhakti are
mentioned among 1ts Vibhavas. These would properly come
within the scope of the S'anta Rasa. Earlier, in the first
chapter itself, Bharata speaks of Dhrti. While describing
how variously Drama plcases persons of differing tempera-
ments and moods, Bharata says that Drama gives Dhrti to
those whose minds are 1n anguish or are disturbed very much.

siosifaamal 9ReEaqE™ | Gaek. Edn., I, 112.

This Dhrti may refer generally to the balm-like effect
Drama has. Abhinava takes 1t as ‘Dhairya’, firmness of
heart. This Dhrti may refer in particular also to such dramas
n which the production of Dhrti in the audience 1s the special
purpose of the drama. Such cases would be S'anta-plays.

Many other Bhavas are held as the Sthayin of S'anta by

other writers. We come to know of these

7. Nirveda from the Abhinavabhidrati. We are not
given in this work the names of the writers

who held those views. The first of these Bhivas to claim our
attention is Nirveda. The almost only reason why certain
writers hold Nirveda as the Sthayin of Santa is their necessity
to show the opponents of Santa Rasa that the Sthayin of
$'anta 1s surely found in Bharata. They are not for holding

- 1 This Mati- vanety 15 not that which Bhoja " holds ‘as the
Sthayin for his new Udatta Rasa on p. 515, S. K. A.
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to Sama, a Bhava not to be found among Bharata’s forty-nine
Bhavas. While Bhoja tried for some time to get over the
difficulty by picking out Dhrt1 from the 49, there were earlier
writers who took the very first Vyabhicirin Nirveda and
proposed to treat it as a Bhava which was both Vyabhicarin
and Sthayin. The Abhinavabharati says:

“ AR RIS Tl | waadte SwaeeieshifE-
SAGTA SAAFSIISA 98 788 | " Gaek. Edn., pp. 269-70.

“ar TR Fan (RrerREAeEgeETaiRE) R
W @) SRR | Tey P, R 2 awse-
foar fadz zfa e awr f—arfgfRaear @ /i
g TA, TN Jeguard | enREERasy 9 was-
awt qfad:, SFadT AR g q91 7 935G dbid. p. 334,

The problem that has to be faced first is the postulation of
Santa as a Rasa. The trst objection agamst 1t 1s that
Bharata has not given its Sthayin. To answer this criticism,
certain advocates of Snta say that Bharata has given the
Sthayin of S'anta in his text; it 1s Nirveda. But how did
these advocates of S'anta discover that it was Nirveda?
Bharata does not say so; Bharata gives it as a Vyabhicari-
bhava, the first among them. The reply 1s that Bharata’s
mention of Nirveda at the head of the Vyabhicarins and
immediately after the Sthayins, has a meaning. Nirveda is a
dishike for objects and as such, 1s inauspicious, Amangala.
Sage Bharata 1s one who utters auspiciously and so his mention
of Nirveda as the first asks us to explore a hidden meaning
(3’[9\}‘"65' qq ﬁ]qqﬁ). It is to show to us that, though it is
inauspicious, it is given as the first, since, while being a
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Vyabhicdrin, it is also a Sthayin; the Sthayin of the Rasa
called S'anta. If 1t is not for the suggestion of this Prayojana,
Bharata would not have given the inauspicious Nirveda first.
Then auses the question: Is Nirveda itself the Sthayin?
Nirveda 15 born of broken love, poverty or many more causes.
What variety of 1t is exactly the Sthayin of Santa? Bharata
describes Nirveda thus in Ch. 7:

@ R W aiRgmsrasnaiEnsTRaE-
TITARANAAIATR A R S99 | Gaek. Edn., I, p. 357.

Bharata here gives many causes as producing Nirveda. One
of these varieties of Nirveda 1s that born of Tattvajfidna. Itis
Nirveda for all mundane things. This Nirveda alone is rele-
vant 1n a consideration of the S'anta Rasa. It is this Nirveda
born of Tattvajfidna that is held as the Sthayin of $anta by
those who are anxious to have the authority of Bharata. But
how can a Vyabhicarin become a Sthayin ? It is said that only
such Nirveda as is born of broken love, poverty, etc. 1s Vyabhi-
carin. vV'The same Nirveda when 1t 1s born of Tattvajiana and
shuns all mundane things becomes the permanent Sthayin-
Says S'arngadeva

wreft enfgmasa gagEEa afy |
QmﬁﬂﬁﬁﬂTﬁ\?ﬂfﬂ A=Y |) Sangitaratnakara.

Such Nirveda becomes greater not only than other kinds
of Nirveda but also than all the other Sthiyins and Vyabhi-
carms, all of which it subordinates./ Says Abhinava while
expounding the case of Nirveda :

geagmes e eEraiemas: | At

e 7 @ wifiEie: | g R erssaumeEss: |
Gaek, Edn., I, p. 334,
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It 1s this * Anyopamardaka ’ Sthayin-type of Nirveda that
1s taken.

Mammata accepts Nirveda as the Sthayin.

“ fdaEs AAFSITIR SIMTRAR s ST s fER-
&sfy erfrarfieaem | 95—

e faEaTer: arasi qaay @ )

Mammata does not say that this Nirveda 1s Amangala,
but says it is * Amangalapraya’. As a matter of fact, Nirveda
born of Tattvajiidna 1s the greatest Mangala. Says Bhatta
Gopala 1n his gloss here -

“geafweami g fadaer 9 PrfEugesmaEd . wad
AFIAAAMNATE | T.S. S. Edn K. Pra, p. 138.

This shows how trivial this argument for Santa based
on Mangalavada is. Another difficulty in this argument of
¢ Mangala-Amangala’ 1s the question why there should be any
Mangala when the enumeration of the Vyabhicarins begins.
No doubt, there is the habit of Madhya-mangala among writers,
but why should that Madhya-mangala be at the beginning of
the Vyabhicirins? Another argument advanced by the advo-
cates of Nirveda is that 1t 1s in the position of a lamp on the
door-step, a Dehalidipa, shedding light on either side of the
door. Being enumerated at the end of the eight Sthayins and
at the beginning of the Vyabhicarins, 1t has to be taken, accord-
ing to the implied 1dea of Bharata, that Nirveda among the
Vyabhicarins must once be taken with preceding items, the
Sthayins, and then with the succeeding items, the Vyabhicarins.
This is also an argument without weight. For there are other
Vyabhicarins which also are Sthayins, as for instance, Amarsa
which as Krodha is the Sthayin of Raudra, and Visada which
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as Soka is the Sthayin of Karuna. These are not biought to
the front and enumerated at the beginning along with Nirveda.

Another possible objection to having Nirveda as Sthayin
also besides a Vyabhicarin 1s that a Bhava which Bharata has
definitely mentioned as a Vyabhicarin cannot be taken as a
Sthaymn also. But to this the reply comes out that Bharata
himself gives a hint, taking which 1t can be proved that the
status of Sthayitva, Vyabhicaritva and Sattvikatva of the
forty-nine Bhavas are not names belonging only to those given
under those names but that any of the forty-nine may, accord-
ing to the circumstance, become any of the threce. This s
the pre-Abhinvagupta view of the nature of the forty-nine
Bhavas and the names Sthayin, Vyabhicirin and Sattvika.
As a consequence of this view, there grew a tendency which
cxpiessed 1tsclf from the times of Rudrata and Lollata up to
the time of Bhoja, that Rasas are not eight or ninc only,
but forty-nine. The hint mentioned above and referred to by
these theorists 1s contained i Bharata’s teat on the Vyabhi-
carins of Rati where he mentions Jugupsd, a Sthayin, as one
of the prohibited.

srfrAROATS ST sEEs: |
Gaek. Edn,, I, p. 307.

This means that Bharata himself suggests that Sthayins may
become Vyabhicarins and Vyabhicarins, Sthayins»” This view
1s stated as follows by Abhinava, as Pirvapaksa :

guqeai T safwaRen sggn feegfa: wEmt adema
enfraaaiateraaresa  (fraea)’ sigaEEtfa aaqe-
fafyarf FsaEeTEEI SGSEIR | Abhi. Bha., p. 334.

' Means Sattvikatva.
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Abhinava critcises this view. He does not accept the
Nirveda born of Tattvajidna as the Sthiayin of S'anta. If
such Nirveda as is born of Tattvajfiina 1s the éthiyin, it
means that Tattvajfidna 1s the Vibhava. The other Vibhavas
given, namely Vairigya, Samadhi, etc., are not Vibhivas
strictly. If they are included as Vibhavas because they are
causes producing Tattvajfiana, they are really the causes of
the cause. The cause of the cause 1s never called Vibhava.
Further, Nirveda itself 1s an aversion towards all objects and
is not different from Vairagya. Far from being the product
of Tattvajiidna, Nirveda 1s one of the causes bringing about
Tattvajiidna. For 1t 1s one having aversion to mundane
things that strives after Moksa and attains Tattvajiidna.
It is well-known that Moksa is directly attained through
Tattvajfidna and it 15 not true to say that one attains
Tattvajfidna first, then gets aversion and then attains Moksa.
Isvarakysna also says that Vairigya 1s not the final stage
preceding Moksa, that Vairagya at best results only imn
Prakrti-laya in the absence of Tattvajfidna. Tattvajiiana alone
results in Moksa.

AemaTd SERET: | Sam. Kariks, 45.'
Says the Vrtti of Gaudapida here:

gq7 wafg Wwaafa, q a@EgEd, JEEIEE-
Srvar uERea: | B A9 AERT MAIETEEREAAY
M, 7 | |l "

It may be said that Tattvajhina strengthens Vairagya
and increases 1it. Patafijali also says that Vairigya towards
Gunas results from Tattvajiana (Purusakhyati). Yoga Sitra

I, 16: al Sﬁq@qaﬁﬂﬁdsﬂq{. But Vyisa, in his Bhasya
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on this Siitra, says that such Vairagya is really Jfiana:
FIEda OO FIE 4UA.  (Anandasrama Edn., p. 20.) There-
fore it comes to Tattvajfidna strengthening and increasing
itself from stage to stage. The result is there is no Nirveda
as Sthayin but only Tattvajfiina. It 1s the Sthaymn of S'anta.

Surely Bharata speaks in Ch 7 (the Bhavadhyaya), while
describing Nirveda, of the Niveda that 1s born of Tattvajfiana.
This Tattvajiana or Samyagjfiana and the Nirveda born of
it do not refer to Santa Rasa and 1ts Sthaymn but refer only
to the ordinary and common Nirveda born on one realising
that he has wasted his energies in a worthless cause through
mistake, as 1 serving a miser who would not pay. 39qr
Q'E?TSF{@\HFL etc. Such Nirveda can be a Bhava only.

The advocate of Nirveda quotes now Aksapida against
Patafijali. Aksapada, he states, says in his Nydya Sitra 1, i,2
that the removal of Mithyajfiana, i.e. the appearance of
Tattvajfidna, produces the destruction of Dosa, i.e. produces
Vairagya. Thus Tattvajnana-ja Nirveda or Tattvajfidna-ja
Vairagya is the Sthaym. This Nirveda or Vairigya is the
final stage and not Tattvajiana which is only one of the
causes of Vairdgya. The reply to this 1s thus given in the
Abhinavabhirati: Surely Aksapada speaks of Vairagya but
who said Vairigya 1s Nirveda ? Nirveda is an attitude of
aversion and a continued sadness and as such, is hardly identi-
cal with Vairagya. Moksa, for which we are now postulat-
ing the Rasa (the S'inta), is a state of Kaivalya in which
there is neither the sorrow nor the joy of this earth. Vairagya
1s the cessation of Riga and Dvesa and 1s not identical with
Nirveda. Even if we accept that Nirveda is Vairagya, it
does not follow from Gautama’s words that Vairagya or

Nirveda is the Sthayin of S'3nta. According to the Sitra
of Gautama,
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g @RI IFEARAAETIRUTY | agAeaUTERTaT:,

it is not the immediately preceding condition of Mukti. From
Vairagya, activity (Pravrtti) must stop; from cessation of
actwvity, birth must stop and when birth ends, misery flies
away ; when misery has fled, 1t 1s Mukt..

Lastly, there 1s no good reason why one should take so
much trouble, qualify 1t as Nirveda born of Tattvajfiana and
call 1t Vairagya and stick to Nirveda. Such a cumbrous
and elaborately described Nirveda 1s only another name for
the simple Sama which can be the Sthayin of $anta.

Other views on the Sthayin of S'anta are also available

in the Abhinavabharati. Certain writers
8 Utsiha held Utsaha, the Sthayin of Vira, as the
Sthayin of S'anta also. Abhinava says:

‘ IWEE AT wEET | p. 269,

How did some writers come to hold Utsaha as the Sthayin
of Santa? Utsdha, as given by Bharata, 1s the Sthayin of
Vira. It is said that there are three or four varieties of Vira,
Dianavira and Dayavira being two of them. The varety
named Dayavira as exhibited in the acts of sacrifice of Bodhi-
sattvas and as dramatised by Harsa in his Naginanda 1s very
much akin to $3nta. So much so that some antagonists of
S’anta say that there is no need for a ninth Rasa named S'anta
and that the situations in discussion come under Dayavira.

' g5 qeaey e ¢ frerawRr g &P afsa: | s wer
eqRAEEY | FUeaRy Fhaa | @ 1% | aragiAsT FEgise s . . .
Lo R Abhi. Bha., Gaek. Edn, I, pp. 267-270.

qUat eafiwd g AR HrgAIR | SEEAGEASY TR,
Qi R g ) L - . . FHEETCEe: eart A WRRE N

Sarngadeva, Sangitaratnakara,
10
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Naginanda is a Dayavira play. The Sthayin of Dayavira,
as of other Viras, is Utsdha.! Further, the path to attain
Moksa 1s one of strenuous effort and the yogin’s fights and
victories in the i1calm of the spirit have always been described
in the image of heroism. (Cf. the description of Aja and
Raghu 1 Canto VIII of the Raghuvamsa (S'1s. 19-23 ; from
o 9gIRRETE to 3R 33y IFEAY 9.)  Subrahmanya
Sudhih explains at length in his commentary, the Praudha-
prakdga, on the Prabodha Candrodaya (Madras MS.), how
S'antarasa 1s portrayed in the play in the Samasokti of Vira.
So it 1s perhaps that certain advocates of S'anta who were
worried about finding a Sthayin for S'anta fiom among the
Bhavas mentioned by Bharata, chose Utsaha. They intended
to umprove upon the position of thosc who held to Nirveda,
who made the mistake of voting a Vyabhicarin to a Sthayin’s
place and hence felt their position beset with many difficulties.

"In reply to these critics of S'anta who hold that there 1s no
need for a new Rasa like S'anta when there 1s Dayavira, Abhmava
says that Bharata gave only three varieties of Vira, Danavira,
Dharmavira and Yuddhavira and that one cannot create a new
Vira. Dayavira 1s only a new name for S'anta.

“a3d A SR AR ar AE afa ) areaeRd AmeaR-
O\ T+ giv—

‘ grdil gl g @l |
W diafy sz man Brfyagfag o
gaqEal AfsaRargara 1 Locana, pp. 117-8.

- SBSk:a‘_c;a Gopala, 1n his Kavya Prakaga-vyakhya: pp. 139-140,

“gaER sfy areaedd AATeAEROE, 3T ¢ qEE e aEl ada
@ feaft gz aan Frfeefien 0 sf Afsedaer gl fieang-
it 2



THE NUMBER OF RASAS 75

They had to resort to quibbling with auspiciousness-inauspi-
clousness, Dehalidipanyaya, etc. The sponsors of Utsaha,
like those of Rati and Jugupsi to whom we shall come
presently, had the advantage of fixing one of the eight Sthayins
themsclves mentioned by Bharata as the Sthiayin of S'anta
also. “But then arose the problem: how could one Bhiva
beget two Rasas? The difficulty was overcome by accepting
varieties of the same Sthdyin. It was even as Nirveda being
made 1nto a special species called Tattvajiiana-ja Nirveda,
Nirveda born of the knowledge of Truth. Hasa also has
many varieties. Rati 1s divided mto Sambhoga and Vipra-
lambha./

The writers who held Utsiaha as the Sthaymn of S'anta
built on sand. They knew not what they were doing. The
opponents at once undermined them by suggesting the inclu-
sion of S'anta in Vira. One of the main Pérvapaksas to
Santa 1s the possibility of its inclusion 1n one of the eight
Rasas mentioned by Bharata. Ananda mentions this objection
and reples :

“g ger disaatE: w5 I | 9@ AR@EEAEEE
STFEAIGATT | oFed 7 ETRARAwEuEdl Rud: etc.”’

“ g wafuRRNEEsh AW aREewd, g
JYzaRMA g1 96F: |’ Dhva. A., pp. 177-8.
The Dagariipakdvaloka says :

“ oY g drER deatd qoafg |

The real position of the Bhava called Utsiha is this-
Utsaha closely attends upon Ahankira without which there
cannot be any activity. No Rasa is possible without these
two elements. Bhoja pursues this line and discovers his
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Ahankdra theory of Rasa. But according to the rule of pre-
dominance, Pridhanyanydya, 1t is Virarasa to which this
Utsaha 1s connected most. This Vira is held to have four
varieties, Yuddha, Dharma, Dina and Daya Viras. Of this
Yuddhavira is Vira proper. Utsidha 1s however Sthayin of
the other three varieties also. This Utsdha is the very basis of
all action and as such can be seen i1n some varieties of S'anta.
Two such varieties are Dayadvira and Dharmavira which are
really names of two aspects of Santa. S'anta 1s a wider field ;
it includes Daya and Dharma but is not included 1n or
exhausted by these two. Numerous are the religions and
paths of action towards spiritual realisation. Why these two
Viras of Dayd and Dharma only ? Dianavira can be a form of
Santa. Dina may stand for Tyaga also. Gzﬂﬁaaﬁ HYFCTHTAY]
Even Yuddhavira can be a form of S'anta: there are those
who fight religious crusades for the defence of their faith.
Similarly there can be a variety of S'anta called Pandityavira
which Jagannitha humorously introduces.’ Study of texts,

' Rasagafigddhara, K. M. edn., pp. 37-42. a&gaseg qga -
Wy HERNEdT wHN faeafyg @, (p. 51.) Jagannatha mentions
besides the four.old Viras, Satyavira, Pandityavira, K§amivira
and Balavira. The Mahdbharata mentions numberless varieties of
this Vira, while describing D&na. Bhisma says in the Danadharma-
parvan m the Anusasana, S'ls. 22-27.

Ry agfun: S dgmeteg § 70

qsmr g 3T aammam'i )
JRERTEGAIIH G ATaT: |
FRRATERATTY ATET 9 |
giegsRr T8 JFErEaAr 9 \
Y YEAR | W e N |
TS | T FWT: T FAfed AL N
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learning their true import and propagation of their teachings
form part of S'anta-activities. These produce Pandityavira
in the prophet who has to meet and win adversaries in debate.
So also there 1s Ksamavira which also Jagannatha points out.
Ksami is a virtue of very great importance in S'anta. So
Utsiha is not S'anta, S'anta comprehends many kinds of
Utsdha. That 1s, several kinds of sublimating Utsihas are
Vyabhicarins in S'anta. Daya-Utsaha, Dana-Utsiha, etc. are
very frequent and are intimately related Vyabhicirins 1n
S'anta. Even the yogin who has realised Truth and has
become, like God, Krtakrtya and Avdptasamastakdma, has yet
embodied existence n this world as Jivanmukta and naturally,
like God, he also stops not from untainting action for the sake
of the world. The Lord says :

T ¥ qifa w34 g oy e
ATASTHHATESE a8 TF F FHM || etc. Bha. Gita, I11, 22-24.

Thus Utsiha of such selfless activities as in Danavira,
Dayivira, Dharmavira, etc. is an intimate accessory (and only
an accessory) in S'anta. Says Abhinava:

“@ERAfT ¥ FIEAR qUEEIAMAG 399 Zfa SE-
St RIFRETISSTHIRE SATRITT: AVITIRISTE: | 9

ug g9 ¥ qaERE Aafgata, u W@ 10
Abhi. Bhi., Gaek. Edn., I, p. 338.

St Frafieam 7 afeq w9

AQTEIITRRTS AT @M 0

e W g |

AT T FETATETT R

Iy AR T ORI ‘
g3 Frfeq qUA FEA ETRTESATSEI | Kumbakonam Edn.
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There 1s a saying that for those who would have this
world, there is no hope for the other.

9 Jugupsd Only he who discards all mundane things

can walk to salvation. For this, he must

cultivate the feeling of disgust or loathsomeness towards the

things of this world. This 1s the Bhava of Jugupsa. Some

hold this to be most important 1n S'anta and propose 1t for

the place of the Sthaym.' ¢ Scfa Ffaq’ Abhi Bha., Gaek.
Edn., I, p. 262.

Bhatta Tauta has made some contribution to this Jugupsa
and 1ts relation to Santa. In Sls. 97-102, Ch. VI, Bharata
speaks of the varicties n each of the eight Rasas and here he
says of Bibhatsa :

e g gg Sai e fadas: |
fresfifiegt g sfrifEs: | 101,

Bibhatsa 1s of two kinds, Ksobhana and Udvegi. But in the
first line, there 15 an additional word S'uddha. Commentators
took it as qualifying Ksobhana and they distinguished the
Udvegi variety as Asuddha. But Bhatta Tauta said that
Bibhatsa is of three kinds: Ksobhana, Suddha and Udvegl.
The Gaek. Edn. gives a reading here which has ‘FETT?;;IE]'WQE: ? for
‘earq faefa®: >, Tauta explains S'uddha Jugupsa as the disgust
at the so-called pleasures of the world. Such Jugupsi is
illustrated by poems of Vairagya in which women and the like
are denounced. This is a very powerful aid to Moksa.® When
passions assail and evils tempt, Patafijali asks us to contemplate
the other side of the pleasures, the attendant misery, etc.,
and begin to loathe them.

! Nirveda is very closely allied to this Jugupsa.
* Just as Nirveda which 1s born of Tattvajfiina becomes
Mangala, Jugupsa for worldly objects become S'uddha.
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“gRRTREdaE dhwa: @) ahuEegs: | A"
fagifeya: & 3t ggd wealy, disge:, AUSRvEFAN |

SYTEATARATE —aAeaearag [EfReE 79 § §8R-
AEAAFEE G NG g, ITE— A
SIFITCET’ Ao 11 40.) TRy | qur “ fasars afdos-
wERa, 2R (ATEe 1L 33.) | 99 @Sy (dreesiy) qeee-
fafaa ©q |7 Abhi. Bha., Gaek. Edn., I, p. 332.

But Tauta did not have the reading ‘&4rq gaia®: ’ for
he interprets the text ‘&qIg fgdlasm: ’. He says that though
there are really three kinds, Bharata speaks of two, because of
the rarity of persons having the S'uddha Jugupsa.

“ xefta® TR e gowEd saTgd gwafa |
ibid. P. 332.

So 1t is that some critics who do not want a separate
Santa say that, even as it is possible to include it in Vira, 1t 1s
possible to include 1t in Bibhatsa. The D. R. Avaloka says:

“ ) g ddwErr swaatd aoafa 1

The reply to this 1s the same as to the argument which
sought to imnclude Santa in Vira. Just as Utsaha 1s a very
prominent accessory of Santa, Jugupsa also 1s. This S'uddba
Jugupsi may be a prominent Vyabhicarin; but S'anta is not
Jugupsatmaka. The Locana says:

« st RTAETETAR, SRS T |
a1 @ safyanfoh wafy, @ g enfEmiy 1 P 178,
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The Abhinavabharati says :

“ ¥ge a7 Tanew Skgaad, RIS ar ¢ dREETEl-
@I =, A T U3 a9, 901 T FEUAHHAFFHITIANT
Rifzg e safmERlsh grEREER a9 A g
caTET:, Gadd QEATERET, |7 p. 338.

Another interesting view is that which holds the first
Sthayin, Raty, itself as the Sthayin of Santa
10 Raty Rasa. This wview also arose out of the
necessity to choose one of the Sthayins
mentioned by Bharata himself as the Sthayin of Santa also.
This view also makes a fine approach to S'anta and is an
appreciation of an aspect of the fundamental nature of S'anta.
Truth whose realisation 15 salvation is of the nature of Self
which 1s Atman. It has to be realised by piercing the veil of
things which are ‘Anatman’ and which shroud the Atman.
Things Anitman must be loathed and this loathing of Anat-
man led to the Jugupsda-view. The Rati-view 1s closely
related to the Jugupsa-view; for when ‘ Anatman’ is loathed,
Atman has to be loved. This love of Atman, Atmarati, is the
Sthayin of Yanta. When one realises Atman everywhere, his
Love floods the universe; Jugupsa then flies away ; for there
is none besides or beyond Atman to be shunned then.

7eg |l AT ARAFAGIAL |
ATRY T aar A e ||

Like S'uddha Jugupsa, this is S'uddha Rati, a superior
Love, distinct from the Rati of man for woman. Bhoja
pursued this idea of Atmarati and landed on the philosophical
summit of the Stngéra theory ot one Rasa.

A @: ¥ WAETAT ATAH: | ST. Pra.
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The Abhinavabhirati records the Rati-view thus :

T SRIAEERANT A AgaEafify &
T enfafif | e —

¢ TTATIRT RETAGHA TE: |

AT 9 GgE: 96 &M 9 BEd 10 Ry (. wfan)

Abhi. Bha., Gaek. Edn., I, p. 335.

Further, Rati has this additional qualification for being the

Sthayin of S'anta, since the final state of Moksa is one of Ananda
and Self which is realised 1s itself of the form of Ananda.

This Rati sails in the same boat as Utsaha and Jugupsa.

Only 1t seems to be more intimate to S'anta, a Vyabhicarin of

greater 1mportance. Not only Atma-rati, but Rati for a

personal God, which 1s called Bhakti and 1s proposed as a

separate Rasa, comes under S'anta. The S'anta has had a
love-treatment at the hands of some poets and theorists.

‘ug ug PwfmEfeY wfwsg @feafggmeg-

gfY FEtaTEiil 9 A guEeEE oA |
Abhi. Bha., Gaek. Edn., I, p. 340.
On the same grounds on which Utsaha, Jugupsa and Rati
were proposed, the other Sthayins can also be
proposed as Sthayins of Santa. Only they
have to be shorn of their ordinary Vibhavas,
etc. and made a superior and extra-ordinary variety (Vicitra)
with Vibhavas like S'ruta, etc. Any one of these eight Viciira
Sthayins can be calléd the Sthayin of Santa. Abhinava says:

“oRY wea T@ET @rE favafof@er swn o oq
wa FRARMERRTEE) JaEeEH R ke

g A | TOE GAEA1E @ Saanst @t |
11

11. Any one of the
remainng Sthayins
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It is in accordance with this view that some hold a
variety of Vira, Daya or Dharma, Jugupsa for the world called
S'uddba Jugupsa and Rati towards the Self called Atma Rati
as the Sthayins of S'anta. Abhinava elaborates 1n his
Pirvapaksa that others among the eight Sthayins have equal
claim to be the Sthayin.

“od gREAryT AFE T, B T et e,
AiEie 9 79 JIRIRET° w2, Qe SEaea
frnfiaaq:, adema Remamiy fvme,’ i
Y (3 GareAare,” SEeErasme fread,
Mafafgfify gadFl fwarEar enfd feoftag | 4
g A gaad | a3 R Piftem ReEe ok
WS  9TeAT T QRN SFAE TR, qEdd
FFARIRE - PRI CAAAIHARTT ST e |

caarAl g weda Raraal wwer s i
T | JIUERERET qe eniEfees T segia | e
WA fge RS | AAFESERE @ IR 34,
PIFFE AT = |

Gaek. Edn., I, pp. 336-7 (Corrected).

It is often said that for the thinking man, the world is a
comedy. Man’s pursuit after trifles, his €I AERTHEAIFAI,

' Hasa.

* Soka.

® Krodha.

* Utsaha.

® Bhaya.

F -
Jugupsa.

¥ Vismaya.
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produces laughter in those who know the real value of the
things of the world. To the Yogin, man’s action and senti-
ment appear as Karma-abhdsa and Bhava-abhdsa. Says
Bhatta Bhallata 1n a fine verse:

e 9@ fFaq safedied w00 qem:
FrgHWUIREdE @ Se: YRaEEEN |

ESURELCERIRIEREICErIE I
A T g faf g

So much on behalf of the importance of Hasa in S'anta.

It is but a thin line that divides comedy from tragedy.
To the feeling man, the same world 1s a tragedy. The Yogin
pities the poor Samsarin, caught in the whirlpool of passion.
Thus Soka seems to dominate in Santa. The seeking Yogin,
the Yatamana, who strives towards his goal, considers the
world and 1ts temptations as his enemy; he gets angry at
them and desires to do away with them. This®attitude is
Krodha and Raudra. The same attitude begets fear of the
temptations from which the seeker desires to fly. This is
Bhaya. He reads of or listens to an exposition of the great-
ness, the omniscience, omnipresence, blissfulness and other
aspects of the nature of the Self and when he contemplates on
this wonderful truth about his own Self, he is thrilled and
struck with the wonders of the world of the Spirit. This is
Vismaya. As explained already, he loathes even the socalled
pleasures of the world and then Jugupsi forms the prominent
attitude. In this manner, these seven Sthayins can claim to
be the Sthayins of Santa.

The very possibility of each or all of the eight Sthayms
being the Sthiyin of S'anta prevents any one of them being
the settled Sthaymn of S'anta. It cannot also be held that,
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according to circumstances, the Sthayin varies in Santa. A
multi-sthayinned Rasa is foreign to the theory of Rasa and is
an impossibility. Many Sthayins can only mean many Rasas.
If by virtue of the unity of the object, viz., Moksa, a plurality
of Sthayins 1s accepted as resulting only in one Rasa, it can be
pomnted out that in view of both Vira and Raudra resulting in
the same end of the destruction of the enemy, Vira and
Raudra can be made into one Rasa. Therefore, neither any
one nor all of the eight Sthayins can be put forward as the
Sthayin of S'anta.

The real significance of this view however lies in another
direction. It points to the fact that any or all of the other
Sthayins become, 1n their vicitra varieties, Vyabhicarins of
Santa and in their ordinary varieties the causes of $anta.
One may pass to S'ama from Rati or Soka; as a result of
broken love, or the death of a beloved person, one may seek
solace 1n Sama. Asoka fought the Kalingas and passed from
Vira to Santa. Thercfore any of the eight Rasas or all of
them can be the Uddipaka of S'anta. Therefore it is that
S'arngadeva says: Sama is present in all the Rasas.

o9 GREsERg BAYSARERE) | 8. R., VII, S1. 3535

and Kallinatha comments upon this :

oA —@F IFWIRY 92y XY § FA9 @A
U9 g8 SRR, O I9ud 3 augEEEaT
A @Y ARaE 2 |
The next view is a reply to the criticism of the above-
given view which proposed any one of the
12 All the eight

Sthayins together, €8Nt Sthayins as the Sthayin of S'anta.
This view suggests that all the eight can be
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considered as constituting together the Sthayin, taking S'anta
as a peculiar case.

“gq % | "’ Abhi Bha., Gaek. Edn., I, p. 269.

“oRl g IMETEdE, SARME WIET: 89 U9 @RS
Iy g | a9MmEIEET, R 9 faE
waEf 9 AN wbid., p. 332.

It 1s true that as Parvapaksa, the whole of this complex
world 1s 1nvolved 1n S'anta; but all these form only Vyabhi-
carins. Says Abhinava :

“ FRAFFSENE T €A qEs AFFeEeaT-
gfamerar sARAINEMYATa | 7 wid,, p. 338.

Rasa 1s developed from one and only one Sthayin; if
many Bhavas appear, they can do so only as Vyabhicarins.
The analogy of Pianakarasa must not be brought here. These
Bhavas contradict each other and cannot co-exist at the same
time. How could they function together to produce a common
Rasa?

So, what 15 the real Sthayin of S'anta ? Abhinava holds

13 Siddhanta - that Tattvajidna or Atmasvariipa itself is
Atman, Atmajfzna  the Sthayin of Santa. He briefly states it
or Tattvajiana thus in his Abhinavabharati :

¢ A €I ¢ ITA0—38 QAT QG-
fafy qeT N e[ IH1 | qEFE T A9 JreagraaT |

“I HRAT TETRRIRATEEENT sRERaafiEi-
ARRfEGIs €@t | Gaek. Edn, I, p. 337
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Earlier also he says:

“gg  PanwsmfeRtcatafeaten dese:
TFA | @1 WRARRA WAIRIHE | ibid. p. 269.

Tattvajfidna or knowledge of Atman is the direct cause or
is itself Moksa. Therefore Atmajfidina or the very nature of
the Soul or Self which 1s 1tself of the form of Knowledge and
Bliss—]fizna and Ananda—is the Sthayin. This Atman 1s
Sthayin not in the same sense in which Rati, etc. are; 1t is
Sthayin par excellence. It is the basis and the root of all
other Sthayins. It is upon the substratum of this ultimate
Sthayin that, as a result of sense-contacts with external
objects of the world, the other eight Sthayins are created.
Behind Rati, Hisa, etc. is the eternal Atman. Rati and
other Sthayins rise and fall but Atman is Sthayitama ; Rati
and the other Sthayins become 1ts Vyabhicarins. (Abhi.
Bha., p. 337.)

Therefore 1t 1s, says Abhinava, that Bharata mentions not
this S'anta rasa and its Sthayin, Atman. For, it belongs to a
higher plane and it would have been improper 1f Bharata had
given it among Rati and the rest. It is the very basis of Rati,
etc. which are not possible without 1t. Hence there is no need
to specially mention what is undeniably 1implied.

S U 9ATRT MOAT F G761 | Abhi. Bha., I, p. 337.

Bhatta Gopiala adds that Bharata abstained form indi-
cating the Vibhavas, etc. of S'anta, not because he did not
accept this Rasa, but because of its super-mundane nature.

“ TR i a6 WAgETERAT SRR
T. S. S., Edn. K. pra. vys, p. 139.
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This answers also the objection that one should not go
beyond the total number of the Bhavas which is given by
Bharata as forty-nine. Abhinava says that the sanetity of the
number ‘49 1s protected and that Bharata treats of Santa by
omission, by his elogquent silence.

“ 3 TR TR P TRE Rea RN T-
edisT wEfl | a4 9T e wiid T | @R
f§ IEFRIFREITENTIAMRTATINT: FEEE -
famaan  efea@fafdsan it s=a | awse g
TFVEAFR R et i et @R
gt safEdee fae @ fgenfemiify o
FAHIEY | AT I GAWA T0EAT F g7 | 9 & @uegueaer
Mafufy A | 39 FEISREA] TR |

Abhi. Bha., Gaek. Edn., I, p. 337.

As the permanent wall upon which Rati, etc. are formed,
Atman, the supreme Sthayin, is necessarily implied. This
mention by silence means not only its acceptance but its
acceptance as the greatest Rasa.

Another reason why Bharata has not mentioned S'anta
along with Rati, etc. is the difference between Atmajiiana and
other Sthayins. Atmajfidna is not relished by the same means
or in the same manner as other Sthayins. Since Atmasvariipa
is usually seen as tinted by Rati, etc., the ordinary means of
comprehension which comprehend Rati, etc. do not compre-
hend the Atmasvariipa. Further Bharata never attempted to
give all the possible Sthiyins. He gave only those Sthiyins
which are also Vyabhicarins; hence it 1s that he clubs them
all together and speaks of them as the forty-nine Bhivas.
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That Sthayin, Atmajfidna, which 1s never a Vyabhicarin any-
where, is not mentioned at all by him. How could he, knowing
as he did,-its real nature ?

All the above-given ingenuity and strain are the unavoid-
able corollary of the ancient method of commenting which
never desired to go against the basic text and introduced new
things only by securing for 1t the sanction of the basic text.
The facts about the Rasa of S'anta itself which we gather from
this discussion are :

1. Tattvajfidna or Atmajiiana or Atmasvaripa or briefly
the Atman itself 1s the Sthayin of Santa.

2. It 1s like the wall; upon it are formed Rati, etc.
which are ‘Upadhis’ of the pure self-illumined Spirit.
Nourishment of the permanent, unconditioned and untarnished
Spirit by the appropriate Vibhavas, etc. will give the Santa
Rasa.

3. Though Rati etc. are Sthayins compared to Nirveda
etc., they are Vyabhicarins compared to the Atmasthayin,
which is Sthayitama.

“q A STRAENEE SARFEIRA, ST, -
fasamagam, SNfeaE | a9 swEEaE: |
This Atmasvabhava is called S’ama.*

_ ' Though Abhinava holds Sama which is identical with
Atmasvabhdva as a Sthaymn for all time, the anonymous commen-
tary on the Vyaktiviveka holds S'ama as appearing 1n the form of
Vyabhicarin also in S'rigara.

“earfmaly safrefed w0 o QRRaEn, e
TFNTR), e Rveansaa) e e
AT FINAEAET FWIGFAEY (>~ T. S. S., Edn., pp. 11-12.

S'arngadeva glso, who closely follows Abhinava, considers
Sama as a Vyabhicarin also. Perhaps Abhinava will reply to this
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W @ fyfiaaEE graERr &\ |
QAT T A e )

Therefore 1t is that Bharata, says Abhinava, treated of
S’anta at the head of all the Rasas. Further the relish of all
Rasas is Alaukika, shorn of all mundane associations, and
hence S'antapraya. The bliss realised is akin to Brahmasvada
which is Atmasvada. Jagannitha pursued this line and said
that Rasa is the manifestation of the light of Atman itself
when the obscuring element falls away. Poetry and Drama
remove the bars and Atman manifests itself.

“ gEgaeg FRFROTHfaEREa wnE g )
Rasagangadhara, p. 23.



v

THE TEXT OF THE ABHINAVABHARATI
ON THE SINTA Rasa

IN this section, I am presenting the text of the Abhinava-
bhirati on the S'anta Rasa. It would have been unnecessary
to give this text here, if the text available in the Gaekwad
Edition had not been so error-ridden. The text presented
here by me is as corrected with the help of Professor Mm.
S. Kuppuswami Sastriar. I give in the foot-notes the in-
correct readings found in the MS. in the Madras Government
Oriental MSS. Library with the letter ‘M’, and in the
Gaekwad Edition with the letter  G’.! There are still a few
passages of which completely satisfactory reconstruction has
not been possible. Pandit H. Sesha Aiyangar of the Kanarese
Department of the Madras University placed at my disposal
the readings in two MSS. of the Abhinavabharati from Mangév
Koil, which belong to H. H. the Jiyar of Melkote. Some
of the readings in these two Mingav MSS. supported our
reconstructions while many agreed with those found in the
Gaek. Edition. Two of the Mangav readings were definitely
helpful and these are given, besides a few others, in the foot,
notes with the lettexrs ‘47, *B’, ‘C".

' Vide, Natya Sastra, Gaek. Edn., Vol. I, pp. 333-42.
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It is well known that Hemacandra, who reproduces whole
sections from Abhinava, helps us a good deal in the task of
reconstructing the text of the Abhinavabharati. The S'anta
Rasa section in the Abhinavabhirati is to be found, with the
omission of some parts, on p. 68 (text and com.), pp. 80-87
(com.) and p. 96. (com.) of Hemacandra’s Kavyanusasana. As
pointed ,out in the foot-notes, Hemacandra supports the two.
Mangav readings selected by me, towards the close of the
section.

s1fFavaEt

AFAHIR{IH

¥ gy @ Ify wefd, S ArqEmERiREE |
T FHEE— TR ARRATANERE:  arera R R
feTe | a6 FEAMENEEEERAET: | safTRy
gfafasgflfa |
THEW | g, ARATFEN: (AEE , RIS
gfa A | fee faumEn sgamaRa: qemasaraTf
gERREGEa gfq g9 | auseaTRaE T A
"EAAREAE: | qAT Ceeaead 3 Se Cqaifyad-
sl o ey afseaTERT faEar o e |
' M. and G. 599y ¥ ¥aa:
! M. swcya:
ML ﬁﬁf@aﬁﬂﬁsﬁ.
* G. g,
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"FAENEIST agTE:, araiGeEEeaTER:, sRmEAEn , S
TERTRETE ; 9 R YEegwe: gavEna: | geneRdsh
& famegmmmmai:’ Yoo’ | gh-
Tgffy mefmeees 9 @ am 2 9 aftEaeEEn
JEREIE  FOAEAET fEEn | W weagRearer
WA RN AGAERdT S79T, WY g an | 99 awe
W@ gfa

SRl —ad” &g dEd Swikfead, ' Qs
gEITd: WY dfEERY 9 maeReE A 2
gafaga | a9 3 FWIRY agfahaage wnfkaezaren:
FRFATATIRT  STRABAFATNOERY  JUTRaEgEaEad: a1
arffvem. afd @d gl @@, aur AEhETEIE.
geaEifar fomafe: fRif e avhae ofe sweae | @
w16} gari Fragf: S wfeiE: | Tag Rre—

' M. &IATEgTE:

* M. aponfgfia:

* M. sgarEaa.

* M. and G. qrgRSIIGT:
* G. qEIqMINTY: SgTEd.
° G. faay,

"G.H.

* G. A @9,

A gHTaEdt 1s the reading 1n both the Mangav MSS.
* J97 15 omitted m M.
M. uq.

" M. @
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w2 qeEmERaar e 2 ¥ @ R—afeanfy-
T A B s wE, RanaET dedue | -
gEIResy JagsRae ofsa:’, swagr awleR gfu qn 9
957 | gl 9 sAfrERE gwr fewa” gfewlamt s
¥ fraagiataagesa’ SguEETt amEaa ety
FERPISTER  CAIAAIN | acagee g ©Eas-
dF:* | aEItErafeuA @i @ e e,
q @ 5® WRaaogaiaE: ||

Tl qaggEd — axag@ey fradisea’ wrEifa aga
FETFRAT BWERT 3% @ | a9 R
T ¢! SRR Fq FRoERUSd fwETEaEE|:, @ arfy-
qawES: | 5E PRGN AW GIAGIRIAISIET WEeH:, |
T geagERd SEAEER | RReR R a91 wead, g9 qwa-

' M. ufia:

M. faday,

® M. reads favaqraiaed and G. fuawadra draed.  Both mean little,
We must have a word here to mean @Tfeas®eg, All writers from
Bharata explain Sattva as Manas and therefore fataersicd, however

much uncouth the word may be, is suggested as standing here to
medan qfgs . Unfortunately, Hemacandra’s epitome of this

passage (p. 68, com.) does not have this word.
* M. and G.—=IEEaa. fRavaqafiafa o asseereer.
* G. g1 Argenfa ; M. ag sl
® M. STHEETE etc.
" M. and G. wHeaTiyEie:
® M. and G. sqgeqwiifa.
* G, and Hemacandra. a(gasizs,
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JEGIAT ; FATAIRG Ve, T g o o i, Pk
Mg 2f | e wEhRe’ (6 E RIGTRIRHT—ev) R
f& T | 73 FERIRE: aiF wat So9 T | aREl
TH—* T GeReAT g0 (T — 2. 23) 2hy)
WA ‘AT g W gEeE W1 FE o aewhe
WA | §04 GE9FASE  GEgFAEaT RIS
faft 7 fode: welt; g aaamdT ereft wig | ag af
ARATCIER T aRREERT R TeTa e
JEPRFT,, qIT—

FAT THEISAEAA, TaTRAaT MR
TRea<h: et FARRE sEvRRa: |
1 IgAT FFE R FrETE
AT e @Al FAOAOR HOFAET ||

zfa afriats SReT “RUEST; e 39 saamm: ||
g ﬁm:rﬁrﬁ:@ favamey: q@gmR wrEdt g -
ET:H’H?[UI APIRTR: WElE:  PeaRAmE aﬁmﬂ
WA ANASHURA FROGHH | A a9 B2 99 Ko
fdg:? & wE? D R deErmesataarfaiem |
W g AT ge6E: | W @1 AR RRe: | auTfy g
* Not by Patafijali, but by Vydsa m this Bhasya. (Anand-
dsrama Edn., p. 20.)
A This 15 read as WMAcAqd 1 one of the two Maiangay MSS.

Both M. and G. have f3WM@d. Hemacandra also reads only
frvmeaa. (p. 81, K. Anu. vya.)

' M. and G. FROGEISA.
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WHFROEFAT GRS T M ey grerdiaar sey
aRin | e aEgitedl g gft aaed Afaam w9
= | AR iaE g geeranal e g
araaar, CAFFRIFRAT  qEREEROEST 9 deae
FAATAARTY goudq | awmE fadg: wrify |

F T e ) R oW | a9 @
FRARMER RS s RrafRegsErn: ffe @ qE )
I GEARd FaIsd ©Eft | 99 SRR RaET-
fmar (RRE AgeEafild, 8 Card e | adee—

FATALIRE €A ARAIEH q: |
ARAFIT 9 G-g8: 96 F19 9 e || @A 3-99)

iy | @ vl 3Ed AR, RY 9 e Ao,
aEIRE 9 IO, ORIEA U3Aa:, Qienane A
fay® snfaae:, sdend Aty fag:,” adomag-
AR YEER: JEANE, “SqReErATREaen Rt
MNafeRiy ‘tRewda frerem g@gea ofg

' M. gurrrRa ; G, aaREifE.
*M. and G. fag ara.

" M. and G. 7SRIREIA.

* M. and G. 3 ,

*M. and G. T,

M. and G. fafagq,

M. and G. eE14:

M. and G. HeareH.

® ¢fy is omitted m M. and G.
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frmaolie | 7 g ewan | amRe B RREE WEE
TR “wfiaed SmaT 7 qumRE S S,
TR FARRTREFGAAAT CAETHITE -
famEd | wiEl § owds CRarsem e e
fefdd @ | dgumiEE, @W G| enREiee-
TR AgwEA | RfRE afiged  tmenmerEeER: |
AFLGAE, TH W IR FA, ‘einred SRmaRaEd
LZIGHE|

HA g TAFEEEIEAT T §9 T EAST @
g | FAerAmgEE, s T g el |
T

FeaeA TIE 2 ITAI—3IE qREgEAT qEEETEE-
fify a@a NG e I qEIE 9 AW |
A safiRwe R’ qee; @ asen s
| faafed Segegefi | swnfare foe sfm
affadre: Fa: | 39 e FRERIRARGIEaRT oREehe-
fRmeaTRRAsT wWEf | T 9w il o g9iET |

' M. and G. fHmEma.

* M. and G. 9RWIFATRTEE = qeqwaa.

® M. and G. famat.

‘M. and G. FIVR4.

$ M. and G. {198},

¢ M. ﬁaﬁh; G. &ﬂTﬁﬁ‘.

" M. srfaReeiiereds g ; G. safaR shEae A,
® M. and G. S{cRATEAT.

13
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@A R GRS A A Fig
S G o ) MR DI B R O P O 1 2 A
T | dEgW g SfevArciRweEE adenfng
wnfad gal AwarfEan Paaget safmdneaa’ faeta g
fagenfrmafufy ‘em g9dER | IF @ WA NOMAT A
gl | 9 f2 @oegrediey gdfd Mafify oad | a9 wEE-
TEREAT FHEART | wEf w9 A gwui A 9
‘arEaEEmRi wme | A & wed fathmee ag
TR SfFRINRMSR: | wwenlt ofiwesd
sgEFER sga-ET RrasaEmgTEE |

wiEat a1 A% q9r | a9y T GuaTeThie e,
Wy wgETE ; Wit g safmRen’’ saofad fged,
A’ | qu AFEEEERRR TRt | T -

' M. faggame.

' M. SIRCTERET

* M. G. and Hemacandra omit &+q:
A Mangav W@fe: sarfifiaget: So also Hemacandra.
‘M. g

® M. Wit s

® M. and G. GFAFER.

" M. and G. omit q,

* M. and G. HEIRIRTA.

* M. SEgEA,

© G. M,

" M. sfifiEna ; G. safaaRegdacey .
12 G- aﬁf'
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@aEaE’ AATEE ; oewER, SafsaEeE, oR-
foare | T AR § qegeda’ SRl SIaRE: |
afy § @ T T IR, RHamsdd an, ad Bid-
g’ | ¥ gafaegast s aiRemiffrmErad-
femfrdageasdia: & wafy | owda w YgERsy agag-
g Mgwafefa’ | afgaeEes wEgE o, @ e
THFGANWIEN @A @R ; daqmisf *ggaea
& eFdEEAItEer Cefne, sgamsit s
Vyafy | aAEE  SOFEIRAERERE (@o o 3. Lo)
2fy | AT ¥ Wi anEsd Sl fwtae-
gfamem safwaRamyafy | aggwEn @ = anfEwegar”
SIgWET: P ITFIHAATEEEAT ¥ @aEiEar g | o[

1 M. and G. sgfimficadwan.
?* M. and G. GURASINTAEY THIEAA.
M. and G. W@

‘M. and G. faegeavan.

5 M. and G. ¥,

$ M. and G. wTfRfiE.

" M. and G. T¥ar 4.

® G. fagsq.

® M. and G. sfeEE,

1 M. and G. yanfeaar.

1 M, and G. wafeq.

¥ G. sgEan
B . HGWET, STRIPEET . . . 4@ 5 G. SaRTiweer (snfis)

S RED
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T AR | e R e | R el e
TR, G TAEASATETET: | FES a9 Rvey
Sgaa, @RS a1 ¢ RemeamEE o, a9 9 B
A, T T FEOAIEEIEAY FRiagR et saf-
TR A e, qaT ‘AR ST a9
TEfEEEn | 9 R wEEs CqseeiReres, CegwmE-
fragg iR rareanimtsE o ¢ greERadNT e
wEd 9 WA AN SuRed | |l ¥ sanad
WEHTRAEARGEE 5f SEEis ResvResaas) 24
AR ARRISHE: | 99 @ ragEheieen, ¥R
gaiEn =feafa, o= adRam |)

TRARISEFHA: TFGEERERAReas:® | afm-
Ra & fegat’ 7 A, wife fflRE: | g
Weed,! (WMo &, R) AR & RTHRHRD geagela gl

' M. and G. F49, additional.

* M. g8 WATR;

* M. fafa

* M. and G. 7 guearat Rsaes.
* M. and G, wgr=A.

® This bit both in M. and G. is very corrupt and suitable
emendation was very difficult to be found. Unfortunately,
%—Iema«):andra's epitome of this portion does not contain this passage.
p. 81.

"M. fenga; G, fisreaso .

* M. and G. gaSwATZIREH.,
° G. G, M. Gap.
M. and G. Sfq.

" G. and Hema. argfian .,
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@AY | A F AT FUEERAT; TS
qIEUETGR: | 99 €9 9 qResgqane AR FasAaR
TAREAT | @ U9 WA RS SOETaTRE |
FRARAM | S MO e anasand aee-
TUETIRAA, SR CaRgTRarEtER | a R—

‘qRTIEmRETT T SRR |
aifawar & T & wa &« dae 1 h

gafigagaEEats g FRF e | sarad
TS A a1 WA el s | aenEa e arsd
T | Ay W @say aq fRfE T dnid wafy e -
AR 4 "afvafify S, &9 A e aaee-
FAfRT | ST JERIieET 38 U dey saiagea oo
AW eI | Zest & 7 dive AgemmEem:®,
VAR SN | REETREN R TR RE-
Tfd P | qa EEigean Wises qaatd S

' M. and Hema. §
* M. s@Egagart.
® 3 1s omitted 1n M. and G.
* M. W@ ; G. and Hema. GOFREH.
5 M. A ; JFUH.
° M. gearfy.
" M. G. and Hema. < -
® M. and G. GRE..
° M. g3 fdFeiten arew: ; G. gasfy & 7 s aemeaa:
¥ M. wEge; G. q@UsHe.
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THAERTEFIR  AUE@sTATER AT | Asfy
geamif: | o @ty gfeRfy @R gfg =)
ANH—

‘ FqrETEETE et |
Mg’ FAT q35 Zd JEeNsh f geawd |17 =fy

¥ Swifhafasa, wal, RFrrsReRT afEkan
g dge agfuaeda wEwhEr AfeaEEt aEiEaEh

e wigeafy’ fasnfaenn, aw@ifram, aar qae
iR’ Rgusl weEs: | W SwEREsEf g | Cud
g FrEeE s s | siagaes PadeseRg
RTERATAAT: FFA | AT ATHe qerd—
‘mfgfemfERran:’ g1y zf | =W R wmfxRem’-
THFASHA @9 ARG GFO0IFeRGaRgEUEE ek
fRaRrsafigwd | Cae aXa aofsam: | oea SR |
A FET G TRAER ARSI (Vide Ch. 29 Ss, 1-4)
M SrEwREEEE JqaEfii ST |

' G. aeagrfemm.

T M. &y it

* M. quat f afesem.

* 79; =%safY 1s not found in M.
* M. and G. s,

*M. @ @,

" M. frreffa:

' M. fyarre,
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w2 g, ¢ SRR e wfef ) @e 9-e)
gft Tl gg@E @A | afwar T wif | whia
T 7 FifREE: | qeEgwaiE; q R SfeeE o
AR (A EEgafad afeaRkfiy | T T -
AT AR | 79 4 ga@a gamrst wma )
o g Ao a9ERt wadfy | 3 < afteRy S
AT GEFRA: (@ o 9. ) TR | o wq fisiwar-
qgwEME  gfa sgwE | | g m{ﬁmmﬁssmﬁmﬁ
qR ARASAAT, FAFEEN AT S I5%-
A | GRAEARIST FnfEaER RS REAT wE;
aggafy “ma Wiy frfon ” (@emm: o —a1. we) zfi |
g ‘9 WA gEAUIE:, WAAE IRTEOGIET, | Y aERy
TN A F ARER: | ISI0—aAE e, aaEw
geTeig R FERAa-aaTedT | afasRymREaR: | IR
TEEARl  ERAE: NN @ISR raE
R | PEfEimEERy W sl e
fafa Ffaa |

M. SRggared e ; G. shygared: #.
' M. and G. [T o
® M. @ TGAEWE: ; G. I g A@ME:
‘M. 597 G. femam,
* M. 739 ; G. 339(3.)
" G. smTide
" M. and G. SfEaIge ~— i
® M. and G. Rmfamifear . . . . ReRswRd dsermiefrd fifie.
fafa ¥
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qeEfa @ @ | 991 9 facaagesy ¢ enfy-
WA, AT TR ARl AW AR TR
FAREATEGN 95 | 7 GIEET qFaEE @, -
v fofg<ar | qoedae™:” ¥9e aEdradEd 3 |
W GEIERAIRNEEE (AR | @k 9 99% 9U% 9l
qERT A AR e guE A |  meEE g o
T g gl Arasimaam e egngdif-
fmagar @ Mg @ | SRERIUOTRMERTET 9 79 @
A=A, AeRegraarEsy | &1 Awe—

“ SEETRE AT TFRIE q&29d |
Ay 9 J93IF AR &4 HgRA ||

g ¥ foedeeieaEa faEn | @ R SsefEafigEd |
AremrafearaisgaE: | fdgafrmfigaemn afmfo |
o7 e PaEdEEREY wheg afmisderaafitsas-
Frwffy 9 gar: THEET AR, | 9 GSHRHTRE—

AR A TEaTFERIeIE: |
fSaiga: FraE aW AR )

RaemgaEa: A fRRvrsdn gfa: |

! There 1s a d here in M, and G.

* M. and G. IME.

' M. gho

' M, SEEFgae: ; G. SmrEaiiRRe;
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9 & fimerE aragEE @ |
FARPRNTE § aFa @ S

TATAT WFaBiaagTEeEad, ||

7y e TrassRaReR Teud & 9894, 9 9 |
‘HEEFTEIANR: (cxvit. 83) 2R wiRAT Sg0w JzmaE
qEfey afrem gra @A 4, R aw-
Ty g SuwEseaanfaRass & a=ed  SsnErEas
SETE N gH AREER: | 79 TR
AN URT FESEN | W94, SEARRERETE e
afeEr | IR g @A gffify 90 ageassawdaad |
39 fenoyel GG TFAEE GEH OFE | AFREG THEA-
AF: GBI @@ | 4% ¥ ERA I 9ART Sav: &9,
STEET, | FAArTE R R R S -
affy 99| ‘cafwg TRt afimg | CeewEr
T | R IRd A | o TR O A
FaiamafemEEgeda:’ | agrniear wEreed s
TEATHRE NIRRT AR 1l

M. and G. &5 545!

* M. and G. §e9394.

® M. and G. omit 4.
‘M. and G. 3qufs:

* G. geqrarE;

S M. and G. Fafrficam.
? G. IR

14
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TARARISH F1ET: 2 ITAT—IWREIRNT: -
fafirem aameed qad Feefaaarae e
g AETRAAERY GFY (TR ST FIRAIN -
SRANSTAAR AR AETH " RISTEIRAT® qFOE T
g QATREMElR R ARSI SR S
A SFAGETARATHYT SFIRA-AT quTfivess famsfy |

‘T TR @, AR @R a1 s
STER | I WRRE G e ageatf
gft azdesh GoRgeA | WA Sagead | endaenRE:
W W@ I @ @ afew | ¥ 9 @ coEERhe
HAEN | R AeE TEieR a8 91 R,
T° e @, s sk d wHR w9 | o
768 JARMAN ZEAY | N TeiEe Slees ga-
W W, T A @ A o e |
wwEfy areafafq

' M. g I T ; G. GIIGRITTETE,
* M. s1reqo
‘M. and G. TF q.
M. qr: ; G. qea:].

*M. and G. Ry fra:
A Both the Mangav MSS. and Hema. read ¥ which 15 better |
than &Y or #Er (ﬁ%ﬂ?ﬂ:) .
B Both the Mangav MSS. and Hema. read &t firo,
©Both the Mangav MSS. and Hema. read &:¥2: which 1s
better than the M. and G. reading awr%
"M. R ; G. wifi:
*M. and G. TaEaTREy,



VI

PREYAS, VATSALYA, PRiITI, SNEHA, BHAKTI AND
S'RADDHiI RASAS

THE incoming of the S'dnta rasa seems to have set the writers
thinking on the sanctity or otherwise of the number eight or
nine pertaining to the Rasas.! Close on the footsteps of S'anta,
. an aspect of Love called Preyas or Vatsalya, covering cases of
non-sexual love like that between parents and children, elders
and youngsters, became a Rasa. “The first work we now
know mentioning it as the tenth Rasa is the K. A. of Rudrata
(Ch. XII, S'l. 3). Preyas is found in Udbhata as an Alarmkara
by the side of Rasavat, both of which belong to a separate
class of emotion-figures. Udbhata considers Preyas as the
poetry of Bhiva, Bhava kavya, and distinguishes 1t from the
poetry of Rasa called Rasavat. In Bhamaha and Dandin,
Preyas was a kind of sweet compliment born of devotion or
love, f{ﬂ: filt{ﬂtl@-'nﬂ{. In this sense, Preyas as Catu livesin
later literature also. But Udbhata’s view is peculiar. As
Pratihirendurija observes, any Bhava is Preyas for Udbhata.

! Mr. S'tvaprasada Bhattacarya, m his Skr. gloss (in his Edn.)
of the Alamkira Kaustubha of Kavikarnapra Gosvamin in the
Varendra Research Society Series, says that some Alarakarikas,
following the Paka s'astra and the Vaidya sstra, hold Rasas to
be six in number.

¢ gt g Caa P, qagaTRT: FfgegArT S 1

The basis of this statement 1s not given; and I have not been
able to find the Alarkarikas who held Rasas to be six.
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o WEFTAEE SFEEfld SYuET sq9E: |

This view found no follower, since Udbhata’s view of Bhava.
kivya and Rasa kavya and his view of Bhava or Rasa being
indicated by their own names met with criticism. The older
Preyas of Bhimaha and Dandin as speech expressive of non-
sexual love developed mto a new Rasa. fDandin says that
this Preyas 1s very closely related to S'rngara but 1s distinct,
since Priti is the Sthayin of the former whereas Rati 1s the
Sthayin of Srngara.

i, shfafiar &4 W el )

Dandin, II, 289.
Friendship or Affection of parents—Sneha and Vitsalya—
feature in some of the noblest poetry and there was felt a
necessity to recognise a Rasa for such situations. Rudrata
who introduces Preyan at first, mentions Sneha as its
Sthayin—&gIHid: E[CUFI\I AThat Rudrata thought mainly. of
Friendship is shown not only by the Sthayin but also by the
following explication— ’

FAFE 9 GEAaEeISd AaET | XVI, 18.

We now get three categories of non-sexual attachment or
affection,—(i) the Preyas of Rudrata with Sneha as its Sthayin
which comes to friendship; (u) Vatsalya or the affection of
parents and elders for children and youngsters® and (ui) Pritu,

' Vis'vanatha calls this Vatsala, describes it as paternal affec-
tion and gives 1t in his S. D. after giving the 8 old Rasas and the
S'anta, the 9th.

“ 37 gelivagAa) FoEe—
‘ Tpe FHcHReAT TEE 7 W@ fAg: |
It TRaEan |8 gAISFE Hae
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the other kinds of attachment like that between a leader and
a follower, a king and his officer or court-poet. To these is
to be added the fourth, Bhakti,' reverence to elders and
devotion to God.

All these aspects, to begin with, were called only Preyas
which thea-was-understood as all types of non-sexual love.

fifeeciad ee @i Gt | Bhoja, S. K. A., V.

Dandin’s Preyas, as his two illustrations show, refer only to
the fourth aspect called Bh?.ktl. He actually calls it by the
pame Bhakti and uses as its synonym, Priti. Commenting

oty qRer R e

AT oRTE eI AR TFHIEo, |
QEEARRATSATET AGATET: SEREr: |
gariasfErgrEamaied 7ar: o
Sl daa drEaE 1

\

The illustration given 1s Raghu’s childhood and Dilipa’s
Viatsalya (R. V. III). The Mandaramarandacampt curiously
enough considers Karuna or Karunya—Compassion—as the Sthayin
of Vitsalya:

oY g wERATE acEed qTHisf 3 1 K. M. edn., p. 100.

Kavikarpapiira Gosvamin, who illustrates Vatsalya with
Yagoda’s love for baby-Krsna, gives Mamakara as 1ts Sthaymn—

3y gaE: et 1’ p. 148,

! Kavikarnaptra classifies Love into sexual love—S&mpra-
yogiki Prit1, Maitr], S‘.auhé.rda. and Bhava. The last 1s the Sthaym
of Bhaktr. ‘&% Uagdr

“ FRERREFA FEANTEERIS. |
a1 sife-Rsf-ale-nasan =sfa 1
A. K., Ch. V, Varendra Edn., p. 124-
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on Vidura’s words spoken on Krsna’s arrival at his house,
Dandin says -

TAE I TagQ aFaagre g |
qipAEERIeT: giige @ar eR: || K. A, 11, 277.

Tho other instance is the manifestation of a king’s devotion
to S'iva, uttered 1n the form of a Stotra on seeing Him :

Y QT 39 TR AgTSEA: |

SfyswEd a9 99 IS || 1T, 279.

It is quite natural that in our literature, Bhakti should have
come 1n as a dominant motif and that scholars should have
accepted 1t as a distinct Rasa. Though Rudrata mentions
only the Preyas of Sneha, we find the Abhinavabharati saying
that others propose not only Bhakti but S'raddha, Faith, also
as a new Rasa. Abhinava however does not consider them
as distinct Rasas but includes them in $anta of which the
two are important accessories.

“og @ SaEfEERT wfeng SRERTEEER-

TS o I () $ T qAn g e ||
Abhs. Bha., I, Ch. VI, p. 340.

Of Bhakti, more will be said in the section on Madhura
Rasa. The Dagartipaka mentions Priti and Bhakti separately
as Bhavas and includes them in Harsa, Utsiha or some other
similar Bhava. (IV, 84).

* Hemacandra reproduces this discussion on the additional
Rasas from the Abhi. Bha. See K. A., p. 68, Text and Com. S1va-
rdma’s Rasaratnahara seems to be another work which speaks of
the S'raddhd Rasa and includes 1t in one of the nine accepted Rasas.
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fifavsagar warn
gty TEAwaE R |

Prit1 here means types of love other than Rat1 and Bhakt:.
To be clear about accepting friendship as Rasa, some seem
to have called Sneha itself as a Rasa. Rudrata used the
name Sneha for the Sthayin and called the Rasa, Preyan;
but these proposed Sneha as the Rasa and Ardrati as the
Sthaymn. Rudrata himself mentioned this Ardrata while
describing his Sneha Sthaym :

SETHFOQ@AT Egus Wl @87 | X1, 10,

The Abhi. Bha. thus introduces and criticises this Sneha
rasa with Ardrata as its Sthayn :

“ SITRATETRE: TEY @ sfy @Ed | v ahEE: | |
¥ TGERRET W | a1 f—ared aEiEe) 38w
o, I fee @), e TR SR O | o 3ge
gAREM ST | " Abhi Bha, I, p. 342.!

This dismisses Prit1, Sneha, Vitsalya and similar Rasas
based on attachment. This 1s not a commendable attitude.
|

,Hemacandra, K. A‘. Vya., p. 68.
“Jr whwalcaraful f& R RRNT: | geoE: a1 WER o |
JE: | gowey saw o gaRe:, | wiewIsTr) Sowey smew o
JreaedH, | TAHTRY @ fvY Waeds e n /
Sarngadeva, Samgitaratngkara, p. 839.
wfn ©E a1 ol i S R W
wgrRaITeTT cqTiredy ¥ fg: u
aqEd; e f afeeE! TR
syfanfieada: ; 3T el g
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To have less distinctions is no great aim. If it is said that
friendship 1s only a variety of Rati, can we call the Rasa 1n
the association of Rama and Sugriva, S'ragara? If brotherly
attachment again 1s brought under Rati, is the Rasa in the
association of Rama and Bharata or Rama and Laksmana,
S'rngara? If Dharmavira can be called forth to deny Rasatva
to Laksmana’s attachment to Rama, why should not oppo-
ments of S'anta call forth another kind of Vira to deny
Rasatva to S'anta® Do Abhinava and Hemacandra mean that
Friendship, Brotherly attachment, Parental affection and the
like are only Bhavas that cannot be nourished 1nto a state of
Rasa with attendant accessories? Literature is only too full
of these types of attachment. The instance of Dagaratha’s
death due to separation from Rama is ample proof for the
existence of Vitsalya' as a major mood, fit to be developed
and fit to be relished.

LAULYA RaAsA

In the same section, the Abhi. Bha. mentions and criti-
«<i1ses another Rasa called Laulya, of which the Sthayin 1s

ﬁ Strangely, we find Vatsalya introduced (as a Rasa, of course)
m the midst of other Rasas in the text of Bharata itself. In
Ch. 17, second section, dealing with Pathyagunas, we find with
reference to Varnas and Rasas*

“T TreruEEr: @R, HUATRY ST T
FITAHY FEATEARAH R qrgauIEaf |7
K. M. Edn., p. 187.

A similar strange passage occurs in Ch. 22, in Sl 3, same edn.
where Rasas are mentioned as nine:

¥ehed aed fg ¥4 Ee|nE |
But the correct reading here is WREMTH as the Kasi edn. shows.
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given as Gardha. Abhinava suggests that it can be included
in Hasa, Rati or elsewhere.

T TR Sleat TATEdT ST, g
a1, @ a1, AR GETEEE | Abhi. Bha., p. 342.

Laulya seems to have been proposed to label the Rasa of an
anti-hero like Ravana whose vile passion for Sitd is enormous.
This thirst of heart, Abhinava says, is inappropriate; it is
not Rasa in him, but only Rasabhasa; and this Anaucitya
of his desire causes Hasya Rasa. S'arngadeva summarises
Abhinava thus:

ATHRATAT JoUT JNedt TEEAFHOA, |
MRGAYZ AND AKSA RAsAs

Even as Abhinava does, Dhanaifijaya also refers to other
Rasas proposed by writers. Priti and Bhakti, two additional
Bhavas, and their inclusion by Dhanafijaya in one or the other
of the Bhivas, were referred to previously. In the same
verse, Dhanaiijaya refers to two additional Rasas, Mrgaya and
Aksa, Hunt and Gambling.

 sfifueRaEaY AT SETEE @ | _
ety weweauiaE #1fdar: || D. R., 1V, 83.

Rasa refers no longer to a mental state only ; these writers
generalise 1t very much to mean any motif or any ‘idea.’

If we can infer anything from the mention of these addi-
tional Rasas by Abhinava after a reference to Lollata’s view
that Rasas are mnumerable, we may say that it was Lollata

who proposed these additional Rasa. Though Lollata’s
15



114 THE NUMBER OF RASAS

commentary on the N. §'. is not available, we have, about that
time,  the K. A. of Rudrata, which holds the same view on the
number of Rasas as Lollata is said by Abhinava to hold.
These writers re-examined Bharata’s text to find out what
exactly constituted Rasatva and Bhavatva. Bharata con-
sidered as Rasas those emotions which were * masters ”—
Svamibhiitas, and were consequently attended upon by many
minor ones, (Bahvidgrayah) which are called Bhavas. The
forty-nine Bhavas described by him include the eight Sthayins
also and these eight are once again described as Bhava among
Bhavas. This shows that the eight Sthayins had a Sthayin-
stage and a Bhava-stage. When reinforced by Vyabhicarins,
Rati etc. became Sthayins. Simuilarly, thought some writers,
other Bhiavas also can be reinforced by other attendant
Bhavas and made Sthaymns. According to this view, the
Vyabhicarins themselves would have other Vyabhicirns ;
Nirveda is attended by Cintd; S'rama by Nirveda and so on.
Says Abhinava :

“ safimmRomaft = saffoy wafa, aur fes
fuma, s fig gy fawwafa | a9IMa | ch. VI, p. 346.

Abhinava did not accept this view.! But Lollata’s and
Rudrata’s position would make its acceptance necessary for
them. Bharata says while explaining what Rasa is :

o7 @ I F: 9M: ¢ A ; ARATEAI |

'If he accepted this view, he might give a handle to those
who considered all the thirty-three Vyabhicarins also as capable of
becoming Rasas. So, he says, wherever there seem to occur in
one Vyabhicarin many others, as for instance Vitarka etc. in
Unmada in Purtiravas, 1t cannot be said that one Vyabhicarin 1s
nourished by others, but 1t must be said that all these are separate:
1y Vyabhica@rins nourishing the main Sthayin, Vipralambha Rati.
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Rudrata perhaps based himself on this text when he said
that any Bbava can be Rasa, because Asvadyatva or relish-
ability is present 1n it:

zfa wwgean @ & | X1, s.
wAEEENT agudAIREEaE: |
frdaTfeeatiy afesmmedifa s @m 1l

Only a poet must develop the Vyabhicarin also to a state
of relishability. Namisadhu explains Rudrata clearly and
observes that there is no mental state which cannot be called
Rasa, if only 1t is developed.

“ AT TUFREI—IEA ARG a1 Ff el
a1 qRA wqr A WHEl | wET aeEaEssETga 991
iy o8t ar i a1 W@ S gfw |

Rudrata was perhaps contemporaneous with S‘ankuka
C. 850 A.D. and thus followed Lollata, C. 825 A.D., on this
question of Rasas being as many as Bhavas. If Bharata

But Bharata does not seem to support this contention of
Abhinava. He seems to allow Vyabhicarins in Vyabhicarins.
Defining Dainya, the Arya in the N. S'. says: fa?‘ar.aﬁg‘gaq-agem.
Ch. VII, 74, p. 362. Asly3,"a Vyabhicarin 1s given as an Anu-
bhava of another Vyabhicarin Garva (p. 369). In Autsukya, Cinta
and Nidri are given; and many other Vyabhicarins also occur
here as well as 1n Vigada (p. 370). .

On p. 66 of his Locana, Abhmava cites &% etc. and calls 1t
a case of Bhavagabalata. He says that this verse portrays four
pairs of Vyabhicarins appearing one after another Vitarka-
Autsukya, Mati-Smarana; Sanka-Damnya; and lastly Dhrt1-Cinta.
He concludes however that finally Cintd 1s the Vyabhic&rin which
we relish. This seems to mean that the one Vyabhicarin of Cintd
has other Vyabhicarins, Vitarka etc. ¢ ey g faearar O Samal gaT

RATETRERTER L !
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spoke only of eight or nine Bhiavas as Rasas, it 1s because of
their greater vogue among poets and critics. According to
Abhinava, Lollata said the same thing:

“agTE U9 6T T QR | O ¢ TSty ame-
G AT SASAE, 3 99 WEItmeT (it aRaR-
QRIEA(?)3AEH | 7 Abhi. Bha., I, p. 299.

“ 3 caTarEEAsty aneaRigEn denfE oy A
@efififad) I, wagw | AEET S |7

ibid., p. 341.

It is perhaps Lollata who, while commenting on the text
enumeratiné the Sthayins, Vyabhicarins etc. at the beginning
of Ch. VI, says regarding Sthayins that Bharata did not give
any fixed number for the Sthayins; for, Abhinava says 1n his
commentary 1n this place:

“ R T aSEAT MRAR |7 ibid., p. 270.

Unfortunately, the Bhavadhyaya of the Abhinavabhirati is,
for the most part, lost and Abhinava’s detailed statement and
refutation of Lollata’s view are lost to us.

Prattharendurdja who comes after Ananda notices this
view of Rudrata that Nirveda and the other Bhivas are also
Rasas. His explanation for many constdering only eight or
nine as Rasas is not very different from Lollata’s Parsada-
prasiddhi. Pratiharendurija takes his stand on Caturvarga
as contrasted with those objects which are to be avoided by
the wise—the Pariharya. Pratiharendu says that only nine are
called Rasas because of their reference to the four Purusarthas
and the name Rasa as restricted to these nine 1s ¢ Tantrika’,
technical and traditional for this $'astra. Thisis a clumsy
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explanation; wvirtually this writer accepts the position of
Rudrata. The ‘ Tantrika’ or ‘ Paribhisika’ nomenclature begs
the question and one fails to see how any Bhava, Nirveda or
another, 1s irrelevant to a Purusartha. Says Pratiharendurzja :

‘Y T TERRA A9 AU IR -
qRERFEFRTaT o RN AT 9@t aEE 9 oRae:
JETAFT: | o0 JAIEET A0 AT, AT GG s
it TaEsed wfiehas | R g e e
(TFe) SWEE, SFiufaiaEEaT afeara @
FER: | ARAEREEERIT g @Y AEeTI |-
TRIEET | 35 IRREH, W —

 [EATEEEANT + SR dsfy W@ || (Rudrata; see
above). {ﬁ[ | |E:—

¢ FERER TTATREET FATEE: |
ATTIEERATET @ W A9 1) 2R |

q I Yoadg T | AR AN TERRREEeE
SIFNRY ATfeaed Weged %9 || 7’ K.A. S.S. Vya., p. 49.

To some extent, the final observation of Abhinava himself
at the end of the sixth chapter is weak and justifies the
restriction of Rasatva to eight or nine on grounds neither

stronger than nor different from Lollata’s Parsada-prasiddhi
or Pratihdra’s Caturvargapraptyupiya.

“ey WaT tEn, JMITRREE, SEAEEE a0
TR IIRETAT | o ErRREEaEsiy TeaRfie ete. |

Abhi. Bha., II, p. 341.
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VyasaNA, DUHKHA AND SUKHA RAsAs

The Niatyadarpana of Ramacandra and Gunacandra
follows Abhinava, reproducing these very words of the
Abhinavabharati but adds that though, usefulness in Purusartha
and Raifijana restrict Rasas to nine, more Rasas are possible :
Laulya with Gardha as its Sthayin; Sneha with Ardrati as
its Sthayin; Vyasana Rasa with Asakti as its Sthayin;
Duhkha Rasa with Arati as its Sthayin and Sukha Rasa with
Santosa as its Sthayn.

gy ansh—aa wier ded, s
wE:, wEREA EEad, oRfyenfy TEd, aramenty
gafE |

G. O. S. edn., p. 163.

According to the view that accepts the Vyabhicarins also
as Rasas, the names Sthaymn and Vybhicirin are not fixed
names of two sets, but rather names of stages. A Sthiyin
may be a Vyabhicirin and a Vyabhicarin may become a
Sthayin. Abhinava himself draws our attention to Bharata
prohibiting the Vyabhicarin Jugupsa in Srigira. (p. 334,
Abhi. Bha.) This Jugupsa is a Sthiaym. The author of the
gloss on the Vyaktiviveka says :

WA afEfE waft | an QEnRRwanrn,
TEE AFNR, AR RIEOIERE, AeE EReEY,

e N, SOEE IERA, wae aREREE),
AT GORMER, TR FOThETE  TEREARET |

T. S. S. Edn,, pp. 11-12.
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S'arngadeva, Samgitaratnakara :

AR TR RREREST |
WIF eI 1@ AfmER: |
ey qgr aamEn wafta q |

7 f &1 gEN W T 2= ||
AR A 9H A ST T WA
TEERER §RAY AR ||

Bhanudatta, Rasatarangini, v :

wiREisfy safeaefa | g geR | IR Trawe-
TAT | WINF TR | A AR | ST WA |
TR ey SARERo |

Further, we find among the Vyabhicarins, Amarsa which
is only Krodha, the Sthiayin of Raudra, but in a lesser
degree ; Trasa which 1s Bhaya, the Sthayin of Bhayanaka ;
Visada which is only S'oka, the Sthayin of Karuna Rasa.

« Bhoja is a writer who held the same view as Lollata and
Rudrata on the number of Rasas. Bhoja’s theory of Rasa
is a very complex problem and it has been expounded at
length by the present writer in the Rasa section of his
Ph. D. thesis on Bhoja’s Stigara Prakidsa. Bhoja is a momst
and a pluralist combined regarding this question of the
number of Rasas. Fundamentally, Rasa 1s only one to him,
and that 1s, Ahankira or S'rigira or Abhimana. Compared
to this, even Rati-S'rngara, Hasya, Vira, and the other old
Rasas are unfit to be called Rasas, but are only Bhavas; much
more so the Vyabhicarins. But this is a Paramarthika state
of affairs and there is a Vyavaharika state also in which, by
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Upacira, the name Rasa, by virtue of the immanence
of Ahankira in all of them, applies to all the forty-nine
Bhavas.

UDAZTTA AND UDDHATA RASAS

If we turn to Bhoja’s S. K. A., Ch. V, we find him first
mentioning only the eight old Rasas -

fogfesr . . . . .
fraa=Tet eNRmEn: SEfEa | V. 14,

Then, he adds, that these Rasas have ¢ Visesas, which,
as a matter of fact, means, additional Rasas:

W@W: |
fPrEgTENAE: AFARTEEA @ 1| V. 164,

The additional Rasas mentioned here are the old $'anta, the
Preyas which we have already heard of and two absolutely
new Rasas, Udatta and Uddhata. Dr. Abhayakumar Guha,
writing on the Rasa Cult in the Caitanya Caritimrta, in the
Asutosh Silver Jubilee Volumes, III, says on p. 375. * Another
rhetorician, Bhojardja, adds one more, e.g. Preman (love).
Thus according to Bhojardja, eleven Rasas in all.” That
is, he says, to the wellknown nine, some add Vitsalya and
Bhoja, Preman, making eleven. This information is wrong.
Dr. S. K. De says in Vol. II of his Poetics: “and although he
(Bhoja) mentions as many as ten Rasas in his encyclopaedic
S. K. A, including the S'anta and Preyas...” This also is
incorrect. As shown above, Bhoja accepts twelve Rasas in
all mn his S. K. A. There 1s no peculiarity about S'anta and
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Preyas’ in Bhoja, both of which are Rasas from earlier times.
The two new Rasas of Bhoja are Udafta and Uddhata Rasas.
They are both explained and illustrated on p. 515 of the
S. K. A. Mati is held as the Sthayin of the Udatta Rasa and
Garva as the Sthayin of the Uddhata Rasa. Bhoja says that
the Udatta is also called Urjasvin.

It 1s clear that Bhoja proposed these two new Rasas as a
result of his realisation that each type of Hero shall be

'(a) Bhoja gives Preyas _as Vatsalaprakrti, i.., having
Viatsalya as its Sthayin, S. K. A, p. 514. Bhoja’s illustration 1s
however not friendship but only love for woman which will not
prave Preyas as different from S'ragara. As a matter of fact,
Preyas 1s considered by Bhoja as the Rasa lying at the root of
Srigara and all other types of love. Preyas 1s called Ahetupaksa-
pata—

“ ffsiieaety arde qavEiaRead | afpug—
‘ aig: TNy gEqEr afea whifwaT |
4 f& SererEEargTadaT dsafa 1’ (U. R. Canta, V. 17.)
S.K.A., p. 515.

The vers\e from the U. R. Carita quoted by Bhoja occurs in the
drama to explain the inexplicable love that two persons, of what-
ever descriptions they may be, evince mutually on seeing each
other,—called Taramaitraka and Cakstraga. This 1s a purer and
more basic love and rides high in the synthetic tides of Bhoja's
imaginative mind. Bhoja, as can be seen in the last section of this
paper, synthesises all Rasas and Bhavas in this Preyas or Preman.
Hisya is love for Hasa; Vira 1s love for Utsaha and so on. 1In
his Sriigara Prakaga, Ch. XI, Bhoja says at the very outset .

w@ifecag Jamome spAafed |

(») Dr. De and Dr. Guha evidently owe their view of the
number of Rasas accepted by Bhoja to Kavikarnaptra Gosvamin's
Alarhkara Kaustubha.

HISEg JeaTAAVYT THIRY TS | p. 123,

Bhoja’s synthesis of all Rasas in Preman is to be found in this
writer also, of this more later. (See A. Kaus., pp. 147-8.)
16
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distinguished by a Rasa which dominates his character and
constitutes his individuality. YT'hus S'anta 1s the Rasa of the
Dhiraganta hero; Preyas of the Dhiralalita; Udatta or
Urjasvin of the Dhirodatta and Uddhata of Dhiroddhata. He
says expressly 1n his S'rngira Prakaga -

T qERR fr, aa: i daie I Soifige
¥ BEEEE | S e aEE e diefa.
RG-SR | Mad. MS,, Vol. 11, pp. 337-8.

Among old Sanskrit writers also, as among modern
research scholars, few had a correct knowledge of what the
king of Dhara said actually. Simhabhipala is the only writer
who caught sight of Bhoja’s Udatta and Uddhata Rasas and
criticised them in his R. A. S., pp. 168-172, T.S.S. The
amonymous Sahitya mimamsa (T. S. S, 114), a work largely
indebted to Bhoja, also notes Bhoja’s Udatta, Uddhata and
Preyan and remarks that some would consider these three
Rasas as included 1n the eight. I have dealt with this at length
elsewhere.

In addition to these two new Rasas, Bhoja, like Rudrata,
recognised all the Bhavas as being capable of becoming Rasas.
In the Vyavahara-stage, Bhoja held all the forty-nine Bhavas
as Rasas :

WA FCRENET @A g7 A | AR
TSR PRI RE T s TSI AAT
@R AR | Sy, Pra. Vol. 1. p. 301.

A AR @iy
'&"ﬁﬁﬁi: ﬁﬁqﬂaqﬂfiﬁﬁ:
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SETfa g Ig TR
FRA 9% fHafegeata |
wTRraAd fqafagarad 3q
faa@a: Fa:; Sq S@%éiﬁ |
geaa |TAf 49g ; o FTEAET:
TG99 2 ag9ad qAEA ||
S'r. Pra., Intro. verses 11 and 12.
“ FgeIRE WEFTHE TREE W@ gf, aEeErd |
wrafiafl agmeR: | eERAst & swikfe o e
A | 7§ wfad gfa W enfreahe SondEEenTE |
degrrRaos Rearfaaan, Jasaged | gafed Ba—
aTfas), O], qEE o | agATE qUIREEEEIEA: |
qaat sfrasaeda gfa 1
“ gaifeeafy fmargameafaaEamre faamEs” |
1bid., Vol. I1, p. 355.
CuR A (TE)—8 W ERd EEgeE-
safyfEaTEOaRE:  aAFAEET Eatd | e R—
wEAETaERY AR |
fadzifeeafy afasmedifa %Sﬁ W@ || (Rudrata).

g¥ai 9 ged @R (AEAET ORI ERER-
e gfa 524 7 | ibid.

Bhoja restates Rudrata’s position with some arguments.
He asks: If Rati and the other seven become Rasas, why not
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Harsa and the rest? If it is said that Rati etc. alone become
Rasas by virtue of theirr bemng Sthayins, why are not Harsa
and others Sthaymns? It cannot be said that all these eight
and these eight only are ‘permanent’ and Harsa etc. are
‘fleeting’. Among these eight also, there are Bhaya, Hisa,
S'oka, Krodha etc. which are not ‘ permanent ’. Permanance
or Evanescence is not inherent 1n any Bhava invarably but 1s
born as a result of character and circumstance. Umversality
and the quality of being a major mood do not pertain to these
eight only. Cintda 1s as much a major mood, in a character
and in a set of conditions, as Rati. Therefore, even as Rati,
Glam (Fatigue), or Hargsa (Delight), have their own Vyabhi-
carins, Anubhavas and Vibhavas.! Provided the poet develops
these Harsa etc. also with their attendant emotional condi-
tions, they also attain to Sthayitva and Rasatva. Thus, in a
later section devoted to 1illustration, Bhoja speaks of Ananda
Rasa with Harsa as its Sthaymn.’ (S. K. A., p. 636 and
S'rngara Prakiasa, Vol. II, p. 394.) On pp. 394-5 of his
S'rngara Prakiasa (Vol. II) and p. 627 of his S. K. A., he
speaks, along with the Vira and Uddhata Rasas, of the new
Rasas Svatantrya, Ananda, Prasama, and Paravagya. On
P- 399 of the Srngara Prakisa (Vol. II) and 629 of hus S. K. A.,
he speaks of Sadhvasa, Vildsa, Anuriga and Samgama
Rasas. This beats Rudrata who mentioned Nirvedad: only,
i.e. all the Cittavrttis and primarily the Vyabhicarins, as
Rasas. But Bhoja extends Rasatva to Sittvikas also, which

' Accordingly, in Chs. XIII-XIV, (Vol. III, Mad. MS.),
Bhoja gives the Vibhavas, Anubhavas and Vyabhicarins of all the
forty-mne Bhavas. According to Abhinava, only the eight or nine

Sthayins can have Vyabhicirins. Vibhavas and Anubhavas are
granted to all.

* The Natya darpana, as pointed out above, points out Sukha
as a Rasa with Santoga as its Sthayin. Contentment, Santosa, 1s
Ananda’s Trspaksaya and the N. D.’s Sukha 1s really S'anta Rasa.
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are physical manifestations. And 1n this respect, he 1s one
with Namisadhu who says while commenting on the bit in
Rudrata—*gfq a=asqr tqredd '—

gfows: wuFmE: | wuEw SR s wET dakik-
TR QS @1 qigaan: |

Though called Bhavas, the Sattvikas are physical mani-
festations. F[RTeg @ifcamwmEife: says Bhanudatta in his
Rasatarangini. But even these are Rasas, as much as any
Cittavrtti, to Bhoja. Fortunately the inanimate Uddipana
Vibhavas like the Malayamaruta and Moonlight and the
Alambana Vibhavas which are characters themselves are not
made Rasa. To these Bhoja would be content to give the
name °‘Rasanvyavibhitis’. But there seem to have been
persons, before Bhoja also, who would take, as the Dasa-
ripaka points out, such subjects as Mrgaya and Aksa as Rasas.

From a passage in the Locana of Abhinava we understand
that a period of chaos prevailed in the world of Rasas.
Abhmava says that some hold the pure Vibhiava only as
Rasa; some Sthayin only, some the Vyabhicarins only ; some
the interplay of all these; some the story enacted itself and
some all this put together.

@A g g FEd, AR YeATAE, Hag wriEeE,
g Afrfon, o7 qEAfEa, @ sgFd, 399 avona
YIF WATEHAS a1 |7 Locana, p. 69.

It 1s perhaps on the authority of this passage in the
Locana that Jagannatha Pandita says in his R. G., p. 28.

“ feqranaa: A @gfiar @ gfo wfRad | ‘Pg g
T INEN @ W@ @S g osansf 97 f¥ Smw
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‘qEE T @ I SR | oaMEeET qar?
Tt | ¢ safvarl g1 qur qRuafa? gf &faa

Such a view of the concept of Rasa has been criticised by
Abhinavagupta. Surely the very substratum of the Bhavas,
namely the characters, the Alambana Vibhavas, cannot be
called Rasa. Things like Moonlight and Southern Breeze,
which are Jada and are conditions of Nature kindling the
sentiment, Uddipanas, cannot possibly be mental states,
Cittavrttis, and are thus not to be called Rasa. Similarly the
Sattvika. What Bhidva is tear which 1s a drop of water and
Romafica which 1s hair standing on end ? While defining,
explaining and 1llustrating the eight Sattvikas which are also
Rasas to him, Bhoja says in his S. K. A. (pp. 498-500) that
though they become Rasas, they, being Sattvikas, are not
attended by accessory Saificarins :

“ord o e gEisly aifEwEn @3a SFganits
qIgAEIEARgasad |

“oErify  (WTEE)  aifEwAEN SRAEEERA |
@ |7 S. K. A, p. 498.

What does Bhoja mean by such qualified Rasas ? How
can an unattended thing be considered Pusta or developed ?
If 1t is still looking up to something to render itself understood
(F=agEify), how is 1t leading? A mere description of
Stambha cannot make an instance of Stambha Rasa. The
concept of Rasa means (1) an emotional state and (2) an
emotional state which is ¢ Pradhana’. This ¢ Pradhanatva’ is
not a mere question of a poet nourishing a Bhava. It means
that the Bhava is, by nature, a major mood, within which
occur a number of secondary emotional states. Only such a
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are always Paratantra.' It cannot be contended that alf
Bhivas are equally relevant to the Purusarthas. The point
n the argument of Caturvargopayoga is this: There are any
number of things that man aspires for and works to get ; but
all these fall under the four heads of Dharma, Artha, Kima
and Moksa. Similarly, though any feeling of man, as such,
cannot but be related to his activity towards Caturvargapripti,
there 1s a classification and grouping possible among them,
according to which we arrive at a few dominant heads, under
which the rest can be brought. The argument of Raiija-
nadhikya’ means this: Though there 1s Asvadyatva in every-
thing in poetry and drama, 1t 1s only some mental conditions
that can be handled as leading themes; how can Glani be
worked at as the Rasa of a drama and who will relish 1t ?
Jagannitha pandita adopts a peculiar attitude towards
this question. He raises the problem by pointing out Bhakti
as an additional Rasa. As love for God, an Anuraga, it cannot
be brought under S’anta, since Santa implies absence of any
Raga. He replies that all Rati except the Rat1 between man
and woman is only a Bhava and can never become a Rasa,
If 1t 1s argued that Bhagavad Rati can be taken as the

' To Abhinava, the Vyabhicarins are always Paratantra, to
Bhoja, they are Svatantra and Paratantra according as they are
Rasa or Bhava. There 1s a writer, later than Vidyanatha, named
Venkatanarayana diksita, of the Andhradesa, who seems to follow
the view of writers like Bhoja. For he says that V' yabhicarins are
of two kinds, Svatantra and Paratantra; when they go to highten
another, they are the latter, they are the former when they do not
have to heighten another.

e exaear ffer safimrfo: )
qedreEat 9TaT: ST sRar |
RIS SIEEAT: €2 AT R 9 A & | Mad. MS., pp. 112-3.

"He however does not explain his position further.
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Sthayi-Rat1 and the Stripum-Rati be relegated to the Bhava-
class, another will propose Rati for children as a Sthayinand a
third will ask why Jugupsa and S'oka cannot be put down as
Vyabhicarins instead of being called Sthayins. The whole
system of Bharata will then have to be overhauled and this is
far from desirable! Bharata alone is the guide and authority
to decide which Bhava 1s Sthayin and which Vyabhicarin.

“q 8 AT SEIRER | S Safegem |
FER-—A%:  ATRETRRET  aEralde wargs: |
.o AIREEAATE @R,
WA, | S 41 PR of @ enfvmed 50

T QT WG I YoHES JUEAEEAE , fafee-
FATATA T | WA T T ghEhEEa i,
Zfq AIITEAT S9M™: |7 R. G. pp. 45-6.

BHAKTI AND MADHURA RASA

It was pointed out previously how Dandin illustrated
Preyas by two instances of devotion to God, Bhakti. Itis
natural that, in this land, this sentiment of devotion should
have been soon accepted as a Rasa. But Abhinava and others
proposed to bring it under S'anta. S'anta is the Rasa relating
to the final Purusirtha, Moksa; and many are the paths
leading to Moksa. The three paths of Bakti, Karman and
Jfidna are wellknown. It may be that Bhakti is in some
cases an Anga of the S'anta developed on lines of Jfidna but
the advocates of Bhakti held it to be supreme by itself. They
made Jfiana and Karman its aids; the release, Moksa, from
everything which the Jfianin wanted, the Bhakta did net

favour. He wanted that he should permanently be loving God.
17
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Just as Vira Rasa has the four varieties, Dina etc.,
this Bhakti also has the varieties of Madhura or S'rngara or
Ujjvala, i.e, love as 1n the case of the Gopis towards Krsna,
Sakhya as in the case of Arjuna, Vitsalya as in the case of
Devaki, Yasoda, Vasudeva and Nanda, Disya or servitude
as m the case of other devotees. /The elaboration of Bhakti
Rasa on these lines is the special contribution of the rhetori-
cians of Bengal who followed the school of Caitanya.v Ripa
Gosvamin’s two works, the Bhaktirasimrtasindhu and the
Ujjvalanilamani deal with this Bhakti Rasa at very great
length. Dr. Abhayakumar Guha has dealt with this subject
in an article on the Rasa Cult in the Cartanyacaritramrta in
the Asutosh Mukerjee Siver Jubilee Volumes (III) and
Dr. S. K. De’s complete account of ‘the Bhakti-Rasa Sastra
of Bengal Vaispavism’ in the IHQ (Vol. VIII) for 1932,
removes the need for any further contribution on this
subject.

These Vaisnava Alarhkirikas accept the eight Rasas of
Bharata ; accept the S'anta; accept the Vatsalya; accept the
*Sneha-prakrtih Preyan’ or the ¢Ardratd-sthayikah Snehah’
as Sakhya and add only one absolutely new Rasa-concept,
namely Dasya. Thus they speak of twelve Rasas but they
give a new orientation to the whole scheme, wherein lies the
.speciality of their school. The old S'rngara becomes the chief
"Rasa; it 1s Rati for their God; it is also called Madhura and
'Ujjvala. Along with this Madhura, there are four others
which are primary; they are S'dnta, Diasya, Sakhya and
Vatsalya. These five are called the five Mukhya Bhakts
Rasas. The rest, the seven (Hasya, Adbhuta, Vira, Karuna,
Bibhatsa, Bhayanaka and Raudra), are secondary, the Gauna
Bhakti Rasas. The primary Bhakti Rasas numbering five
. are the five forms of Bhakti; the seven secondary Rasas are
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more or less Vyabhicarins for the five primary Rasas, for they
are Rasas only when they involve Krsna-rati.

AT IRA (F%T) AYT @ T
FUT ARG W AT T 97 g |
ERATERA R e Wy
9= 9 w%% Mo @9 W@ &7 |
o EeE At @ A
qg MO AMGF T 3T FW |)
(Quoted by Dr. A. K. Guha 1n the article ref. to above.)

According to the table given by Dr. De 1in his article
(p- 666), Dasya 1s called Prita (rendered as Faithfulness) and
Sakhya 1s called Preyas (rendered as Friendship).

Kavikarnapira’s Alamkara Kaustubha 1s a regular Alarn-
kara treatise but 1t introduces some 1deas of these Vaisnava
Alamkarikas also. Kavikarnapira does not give us the classifi-
cation 1nto Mukhya and Gauna Rasa, and we miss also Dasya
in hiswork. He accepts the eight Rasas of Bharata, the S'anta
and the Vitsalya. To these ten he adds two more, Preman
and Bhakti. Preman 1s the name he gives to the Madhura
Rasa, the divine Srigara between Krsna and the Gopis. He
considers Cittadrava as its Sthayin. According to him, this
love 1s not S'rngara. He also records the view of some who
hold S'rngara as the Rasa between Radha and Krsna and says
that, in that case, Preman will be the Anga of that S'rngara.
But, according to himself, Preman is the Angin; S'rngara its
Anga. This Preman, Kavikarnapiira considers as Love
Supreme within which every other Rasa comes.

oy guRE: . . . o9 fa9gd: R | et 8
T SAqNAET AT 9O | SRR AT |
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Ffaad AfNIEOE: HER U @ | SAdSIagEIET
qEEad | AFRISH O oFd, AeEy sfagihwar 199 g
Saret, AFRIsEfafa B | qar 9 —

Sl faneIfed SFog@osIgEa: |
& e WAt ats &9 aTRat || A. Kau., p. 148.

This view of Preman will make 1t the basic Love, which
Bhoja also says, lies at the root, as Milaprakrti, of Rati and
Priti,

The Vighela King Vigvanithasirhha, a great devotee of
Rama and the author of a number of works on Rama, (A. D.
1853-4) treats of Bhagavad Bhakt1 as a Rasa at the end of his
treatise Sarvasiddhanta. Vide Rajendralal Mitra, Notices of
MSS., Vol VII, p. 100. No. 2329. It would be interesting to
compare his elaboration of this subject with that of the
Bengal Vaispava Alamkarikas.

MADHUSTDANA SARASVATI ON BHAKTI Rasa

It is a well-known fact that Madhustidana-sarasvati, the
great Advaitic writer, was a great devotee of the personal God
in the form of Kysna. In this role, he has left to us a Stotra,
and a treatise on devotion called Bhagavadbhaktirasayana,' a
work, in which the subject is approached from the point of
view of the Alarmkirika. It expounds the Bhakti Rasa.
Though this Rasa is old and has been dealt with by others,
as can be seen from the foregone survey, the treatment by
Madhusiidana-sarasvati has its own peculiarities.

Generally, the Purusirthas are said to be four, Dharma,
Artha, Kama and Moksa. M. S. says that Purusirtha is

! Benares Edn., 1927.
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really one which is bliss untainted by misery, g.@IHFI5gd, and
that, 1f one speaks of four Purusirthas, one calls the means
the end, adopting the common Upacira (p. 5). Since devo-
tion to God, Bhagavad-Bhakti, 1s one of the ways of attaining
such unmixed bliss, Bhakti also 1s a Purusartha.

FA WA RFANIAN g - e MagEag TAgeSat-
g —* freumgEdfgTrgEgEa’ 5fi | p. 5.

M. S. separates Jfiana and Bhakti and consequently does
not include Bhakti in the fourth Purusirtha, Moksa. He
bases himself on the difference in character in aspirants to
spiritual salvation, which explains why some take to the path
of knowledge, Jhdna, and some to the path of devotion,
Bhakti. Firm minds seek the former through cultivated
Nirveda, while softer minds tending to be emotional seek
the latter.

gas wgatade fidesd awyEd | gatee g
WEEEETR A TERERs g T wfelfa safee gwrg-
< | p. 2.

On the basis of certamn texts in the Bhagavata, he even
says that Jfiana also becomes a means and not an end, a

means to the attainment of Cittaprasida, which is necessary
for Bhakti. This makes Jfiina a Saficarin of Bhakti.

“o ‘wy aEd SEER’ (L XL20) 3 afwERr
wa FAERFST $%: |7 p. 3.

' On p. 11 M.S. points out the difference between Bhakt: and
Brabhmavidya or Jfana. The two are there for two different kinds
of Adhikarins. The common man or anybody as such is a
candidate for Bhakti; whereas, only he who has acqured the four
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M.S. accepts two kinds of Bhakti, the means and the end,
Sadhana and Phala. Even as Jiidna can be means to Bhakti,
Bhakt1 itself can be. The Bhagavata dharmas like S'ravana
and Kirtana, which produce Cittaprasida and Sattvasuddh,
form Sadhana bhakti (p. 8). Bhakti itself can serve to
intensify Bhakti,

The word Bhakt: itself 1s explamned by M.S.1n a very
original manner. All writers explain Bhakti as Rat1 for God.
M.S. does not say this at first. According to him, Bhakti 1s the
Citta taking the form of the Lord. The Citta or Antahkarana
takes the form of the object it comes into contract with;
HIFQIRRAT 1s Bhaktr.

“ WA A FAORT WAGTFRATRY 9ivh: |

g WEgHTgRETERaT 4T |
g wEr gfefeRatadiad | 1, s.

. a1 gl aftn wWEgEHRIA: ; aTIER-
3 fi wa RmrsI s 2 ; siar wRwReafEiEd | 7 p, 13,

By Karana Vyutpatti, Bhakt: means the Sadhanas also.

“NSAY HeAd WAATRRY A0 FRAY e’ 2fy
FAOSTIT] ARSI ARG, Areafaiay |7 p. 8.

Thus the word Bhakt1 would apply to the Uddipanas and
the Anubhavas also.

Sadhanas 1s ehgible for Brahmavidya. In form also, the two differ,
Bhakt1 1s a Savikalpaka-cittavrtti and Brahmavidya 1s a Nirvikal-
paka-cittavrtti. In the former, the mind takes the form of God.

On p. 6, he ponts out to the critics who would not give Bhakt:
such a supreme and independent status of Purusartha, that they
should accept Bhakti as a Purusartha, at least as forming part of
the first or the fourth, Dharma or Moksa.
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M.S. explains all details, Vibhavas etc., according to his
view. The Alambana Vibhava 1s of course the Lord (p. 6);
Tulasi, Candana etc. are the Uddipana vibhavas; Anubhavas
are tears of joy or closing of eyes and the like. Regarding
the Sthayin, the older writers give Rat1 but Madhusidana holds
the Citta being of the form of the Lord, Bhagavadakarata,
as the Sthayin. This Cittavrtt: develops into the Rasa of
ineffable bliss.

“ —aFIfaRgERTE: TR wetE e
TRATEEFIAS AR eI A e
TRRTEAITHRRTT femagaEsafmiReaiT e famEr
guasatREaEaffy: ' oy |

“fEr ff—eneafme: sfierfenes | g
AEIARAD W, Sl gelERAR:, S
wafafrT: | afnfol A fae:; sreiTRT-
FIRRATEIRATEY: TAE: WAA-SHIE T AT: SR ;
& O AR 3R ; § o Forefamd gend agfi w17 p. 4,

It must be noted here that, though M.S. distinguishes
Santa and Bhakt: as essentially different, he still gives
Nirveda or H%@fﬁﬂ’-’lﬁﬁ@qﬂ@ﬂ’»ﬂl (Vairagya) as a condition
precedent even to the Uddipana vibhaya. This would however
make Santa an Anga. Though M.S. gives his Sthayin for
Bhakt:1 as Bhagavadakaracittavrtti, there does not seem to be
any great difference between this and Bhagavad-Rati. For
he holds that the result of this Cittavrtti, its Phala, is intense
love for God. wWiafgsawUnuEST Wfth®@H | p. 11. On p. 16,
he says that this molten state of the mind is called Pranaya,
Anurdga, Sneha etc., all names of Rati.
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A FAART AUATRFRIE RISt as1 | p. 16.

According to M. S., the Alambana of Bhakti 1s God ; the
Rasa realised, Paraminanda, 1s God; and the Sthayin, the
mind which has taken God’s form, 1s also God. How is this
explained ? M.S. says that God the Alambana 1s independent
and 1s the Bimba of which the Sthayin in us is the Prati-
bimba. The form of God 1s neffable bliss.

WA, WAF-GESY: @a9g fy |
AANRITHIGETA R G969 || 1. 10, p. 18.

fraa gufsfedm sdamd sfifrafigeay | wamas
war, waf sfdfafas: enfmEasma @aEEEEdRsy
wfme waTRETd MR | e iaERe -
M, FrEafifaaEsT e amEiigam, gaIsha-
AT 17 p. 18.

M. S. then recognises that the following Bhavas can
become Sthayins and Rasas. 1. Kima becoming Sambhoga
and Vipralambha; 2. Krodha becoming Dvesa as in Sigupala
and Kamsa; 3. Bhaya; 4. Sneha (Dasya, Sakhya, Vatsalya,
and Preyas); 5. Harsa becoming love for Krsna; 6. Hisa;
7. Vismaya; 8. Utsiha (Daya, Dana and Dharma); 9. S'oka;
10. Jugupsa; and 11. Sama (II, 25-26). Of these, Dharma-
vira, Dayavira, Bibhatsa and S'ama are not part of Bhakti
Rasa (II, 27-28). Similarly Dvesa born of Irsya and Bhaya
are not part of Bhakti (I, 29). So also Raudra and Bhaya-
naka are never Angas of Bhakti (II, 30). The rest form part
of Bhakti (II, 31-33). As pointed out already, M. S. is of
opinion that Santa Rasa and Moksa Purusartha are for
¢ Adrutacittas’ and that both differ from Bhakti which is a
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separate Purusartha. Hence, he excludes S'anta from Bhakti.
But as can be seen in the earlier section, the Bhakti Rasa
scheme of Riipa and others admit S'anta in Bhakti. This, the
author of the gloss on M.S. also points out. M.S. rules out of
the scope of Bhakti, Dharma-Vira and Daya-Vira because
their Alambanas differ; Raudra and Bhaya are against love
and Dvesa cannot produce any Druti.

Those who did not accept Bhakti as a separate Rasa con-
sidered 1t as a Bhava, a variety of Rati, the object of which
was God. Zarfefasar @a: . To these wnters, M.S. replies that
this Bhava-Rati described as ¢ Devadivisaya ’ refers to Rati for
the gods like Indra and others. Rati for theone supreme
God 1s a Rasa.

e afE anfsa:

W SR W@ AR Ak @R
I AT WIAGITRTRT |

qEANSTH ; WHATREY 7 GATAN || 11, 75-76.

Bhakti Rasa 1s the real Rasa; since here it is that one
has the ineffable bliss that is not tamted by even a grain of
sorrow. S'rigara and other Rasas cannot mean this bliss and
are inferior; they are like glow-worms; Bhakti is the very
Sun.

FrATRRATaT a1 ¥ WERaT "=239 |
W T @RI @RI |
aRqUET gate WEaf: |

AR TR TSI | 1, 77-78.

18
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THE Mzvi RaAsa

The advent of S'anta latterly gave rise to another contro-
versial Rasa called Maya. Just as there 1s the possibility of
depicting the S'anta Rasa with the psychological, religious and
metaphysical concepts like Jfiana, Bhakti, S’ama, Dama,
Santust1 etc., there is also the possibility of depicting the Maya
Rasa by showing the Jivdatman rolling in Sarhsira as a result
of Mithyajfiana or Avidya, with characters Kama, Krodha,
Lobha and the like. Even as S'anta 1s the Rasa of the state
called Nivrtti, Maya is the Rasa of the state called Pravrtti.
In a philosophical drdma, the Rasa fro /rn which the hero es-
capes mto the S'anta, will be Maya. ¥ The Rasatarangini of
Bhianudatta puts 1t forward thus:

fragfe: fpm—mafvfiafea | fat 9o e,
91 939 AERE 2RI AR | Ch. VIL

He points out there how this Mayi cannot be 1dentical
with or included in Rati etc., all of which come within its
fold. Rati and the seven other Sthayins become the Vyabhi-
carins of this Rasa.

g fgg @ REmdER N RTET R T
Saaed e 1 | 9 @ sEfmErfemEr 2y |

The Sthayin of this Rasa is Mithya;fiana.

I I TISHATAEEAT A W | RregrEa
enfiE: | e gleReEamest: | wgam 93
FIAEIAHTSIRY: |
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The Mandaramaranda-campi follows the Rasataranigini
and describes the Maya-Rasa of Pravrtti as well as the S'anta
Rasa of Nivrtti. K. M. 35, p. 106.

Cirafijivibhattdcarya cites the Rasatarangini on Maya
Rasa and criticises 1t :

o o —AT SRR SIS e |
wrg @ S W@ F O FOq R e
FROFA, ATEfREEN | A TEIREm 7Y @ fa
AMEE: | SIS ATEEIET qAET AT | T
& gwo1 Frmrfet safeRf fEm ) o @ s
SETRERM 739 w@T: weEm |7

Kavyavilasa, Sarasvatl Bhavan Studies, XVI, p. 10.

This scholastic criticism, going into some of the features
of the concept of Maya as accepted in Metaphysics, does not
meet the question properly. Ifitis argued that Rasa s ‘ Nitya’,
‘Anandariipa’ and hence of the form of the Brahman, and
consequently Maya which 1s different from Brahman cannot
be a Rasa, how does the author propose to explain Sthgira
etc. as Rasas? They all come under Maya. If a portrayal
of Bibhatsa, Bhayanaka and Raudra can be Rasa, why not
Maya ? One objection that can be considered is however
not mentioned by the critic of the Mayi-Rasa and it is
this: As an opposite of the Santa Rasa, a Maya-Rasa is
no doubt present; but it 1s not a unitary Rasa. It is made
up of S'rngdra and the seven other Rasas. Any given speci-
men presenting a mundane activity can be called by one
of the eight names, S'rngara etc. ¥t is not necessary to have
a separate Rasa as Maya which is only the common name
of all the eight mundane Rasas of Pravriti. */Suppose, in.a
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metaphysical play, Pravrtt1 and Nivrtt: are portrayed ; under
the former Kima, Krodha etc. will be portrayed as develop-
ing into Srngira, Raudra and other Rasas. To us who
see it with unenlightened minds, the several parts willlappeal
as S'rngdra, Raudra and so on; we will never realise them
as Miaya; if we realise, we shall be sitting along with the
chosen few, the Jfidnins who alone see Miya in all those
Rasas; and to them, this Maya will not produce Cittasarhvada
or Rasdsvida; only the opposite S'anta will produce that
in them. Therefore, practically speaking, there is no necessity
for 2 Maya-Rasa.

THE KirRPANYA RAsa

Along with the Laulya, which Abhinava had already
mentioned, Bhanudatta examines if Karpanya can be a Rasa.
He mentions Sprha as its Sthayin. The argument for rejecting
this is the same as that used by Abhinava for rejecting
Laulya. Even as a development of Laulya can only become
Hasya, development of Karpanya also will become Hasya.

THE VRIDANAKA Rasa

The Anuydgadvira Siitra of the Jans, which I mentioned
previously in the section on the S'anta Rasa, gives nine Kavya-
rasas, in which list, Bhayinaka 1s omitted and in 1its place
is found a new Rasa called Vridanaka, which can be rendered
as ‘Modesty’. (Agomodaya Samiti Series Edn. with Mala-
dhari Hemacandra’s Skt. gloss, p. 134.)

U F9 @1 qUUIKT, § SET—

R IR eyl @ AN & A g |
Fourr A=t g w0 qEa o 1l
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The commentary of Maladhari Hemacandra! explains
that Vridanaka is the Rasa of Bashfulness, that some give
1 its place Bhayanaka as a Rasa and that this Bhayanaka
1s included in Raudra and hence not mentioned separately.

“Hieafy sWHORAfy  eEdEEGRIIRINE Th-
IR feTF: | O W ANTRaSTR-

-

RATRINE: FTTR @ BIASTT | § e VzEraai
g gus A |

In defining, however, the text gives a verse in which
we see Bhayanaka instead of Raudra, to explain which the
commentator says that the text describes not Raudra as
such, but describes 1t through its effect, Bhaya. The Laksana-
sloka is—

HASTITEIIE IR R A TH AT | |
dMedrARTETRUTeR @ AT || (ST)

The illustration is however for Raudra proper :

FFRASRaaTe GgEE 39 STFIER |
g a3y ergthm sfmcfia il dRsk 0

The commentator explains that though the Laksanasloka
means only the Bhayanaka Rasa, it has to be taken as referring
to the cause of Bhayanaka, Raudra also.

! The commentator’s date 1s the end of the 11th cent. and early
part of the 12th. He wrote his Jivasamasa in 1107 A.D. and
Bhavabhivana m 1113 A.D. (Wintermtz. Hist. Ind. Lit. Eng.
Tran. II, p. 589.) He 1s different from the author of the
Kavyanusdasana.
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“qg MATIERUIG: agaa: aReIRivEd wIEs
w wEf, w aEn; g Ramfdesgsa s
tgwen RafEteds: | ... 30 @, Ssamearaes
g, WA 9 FRWIE w3 @F | o T AgaRomEE-
GEHEARTERT SIE @Ay | sadeeftoeg g
T & W@ AGIHAS T/ |

If the number of Rasas is to be reduced by omutting the
Rasas which are produced by other Rasas or the Rasas which
are the causes of other Rasas, we shall arrive at four Rasas,
proceeding on the basis of Bharata’s indication of the Kirana-
karya-bhava existing among the eight Rasas, %ﬁmffﬁ CEEATHN
etc. Such a process of reducing the number is illogical.
There 1s no reason why the causal Rasa should be retamed
and the effected Rasa dismissed and why it should not be
vice versa.

Coming to the Vridanaka Rasa, the definition and illustra-
tion are as follows :

R s Rl Ea T |
feTH: T @ TEIETEORR: ||

q9T—-

% framiong ssviaaify sieaia |
R g aResay agfmee | (3T

According to the gloss, this is a verse addressed by a
would-be bride to her maid. The reference m 1tistoa provin-
4al marriage custom according to which, elderly women and
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men, including the father-in-law and the mother-in-law, pay
their respects to the Sarl and the person of the bride after
the nuptial night. The bride 1s taken round and elders revere
her for her chastity. The thought of the elders revering her
produces shame 1n the bride’s heart.

This however 1s a mere Vyabhicirin and hardly a Rasa.
Vrida of the same description 1s given by Bharata as one of
the thirty-three Vyabhicarins.



THE VARIETIES OF THE SAME RaAsA

THE first Rasa Stngdra has two phases, Sambhoga and
Vipralambha, the two Adhisthanas, as Bharata says, of
S'tngara. There 1s a peculiar view in this connection pro-
pounded by king Haripaladeva, whom I have already men-
tioned in the section on the S'anta Rasa, as holding two
Rasas called the S'anta and the Brahma. Haripala accepts
thirteen Rasas: the eight of Bharata, S'anta and Vitsalya
and three new Rasas, Sambhoga, Vipralambha and Brahma.
The peculiarity of the Brihma-Rasa and its difference from
the S'anta have already been explained.

TR TRATAT T A : FRUAT |

R FAFHEE AXTEANSTIETF: |

R AN THY AREeATeaRd: OE, |
g fmew @ EEEd 98w | p. 16.

Harpila has three different Rasas, Srigara, Sambhoga
and Vipralambha. He considers them separate, since, accord-
ing to him, thewr characters differ essentially. He thus
argues his case aganst the ancients:

AN Rmewy Swafy 54 @ |
sfiReer s eRaeadias ||
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SECIEIECING _5? AR famenE: |
STECET WY 8 HRR—agara, |
i IF: F (@) e = aq: |
TRy J99 9 e |

qaSFgY T dURTRE ferET | -
AT AT T THRE: () T
I=9%: PHRG®: ¥R v |

el gEwd 9 fmeraistamEg: |

o syEal e Roewr saEa: |
HIFE I S STFE 7 |

A A fager e GHTT T @ w59 || p. 8.

S'rigara has always been considered as Ujjvala and Suci,
a Rasa of men of cultivated taste and of sophisticated persons,
the Uttamaprakrtis. Therefore, in course of time, S'uci and -
Ujjvala became synonyms of Srigira. In an unsophisticated
rustic, there is S'rngara but only in a way. The ancients also
consider that love in birds and beasts is not Rasa, but only its
semblance, Rasdbhasa. Therefore, love as understood by the
word S'rigira is Anitya and Kvicitka, being present only in
high class individuals. But love of a kind which is the joy a
pair derives mutually is present in all living beings, rustics,
birds and beasts. This love need not be called Srngara-
bhiasa, it may be separated into a distinct Rasa and called
Sambhoga.

More striking 1s Haripala’s view regarding Vipralambha.
Pince both S'rigira and Sambhoga are of a pleasurable
nature, and Vipralambha is essentially of a painful nature, the
latter is a separate Rasa. If S'rigara s S'uci and UjjvaR

19
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Vipralambha is ‘Malina’. Vipralambha may be due to
S'rigira or Sambhoga. This cause-effect relationship between
Srngira and Vipralambha 1s not proof of their essential
identity. The two differ as much as Vira and Bhayanaka, of
which the former produces the latter.

If love among higher classes 1s different from rustic love
and love among birds and animals, equally do the separations,
Vipralambhas, 1n the two cases differ. Strictly speaking,
Haripila should have two Rasas for Love 1n separation.

Haripala gives Ahlada as the Sthayin of Stngara, Rati of
Sambhoga and Arati of Vipralambha.

HRTE: T .

: : : . SiaTar T |
g% e WA A sEAwEiREr | op. 17
The ancients were not unaware of the painfulness of

Vipralambha, but they did not consider it, on this score, as a
separate Rasa. Autsukya or longing 1s at the root of Vipra-
lambha. This longing is only a kind of Rati. Arati can only
be an intermediate state in the ten Avasthas of love and it is
not the basic state of mind that persists throughout Vipra-
lambha. The slender line of Rati runs through the state of
Vipralambha ; and if this Rati is not accepted in Vipra-
lambha, as its Sthayin, there can be no difference between
Vipralambha and Karupa. The Rasakaliki of Rudrabhatta
also opines that Rati is not of the form of happiness, since
Vipralambha is far from being pleasurable.

AMEEE W g, AR | R
FIEIAEAE AN | Mad. MS., p. 7.
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The Rasakalikd however does not separate Vipralambha
as a distinct Rasa, but takes it, as all do, as a phase of S'rngara
only. It agrees with Haripala in finding Vipralambha as
standing in the way of accepting Rati to be of the nature of.
pleasure :"Rﬂ,?:l will thus be, accordmg to the Rasakaliki, a
state tate of pleasure as well as pam, V1prayoga, though apparent-
ly and\lmmedlately pamful is ultimately a state of pleasure.
The very life of Rati isa certan longing ; and this exists in
Sambhoga as well as 1n Vipralambha. That it constitutes the
lifetof ;Rati 1s seen from what Kalidasa and Mayurdja say :

W_ (Yakuntala) and SAEAIGIGTH_ (Tapasavatsa-
rija). Therefore, Vipralambha 1is an aspect of S'rngara only,
and of Vipralambha also, Rati is the Sthayin.

“ Rmeey fRg et . . . Ruedst @ @e-
Ragam 17

A. Kau., Kavikarpapfira.

To match its opinion that Rati 1s not unmixed pleasure,
the Rasakahka says that Rasa itself i xs of the nature of both.
pleasure and pain ; but of this more in a further section.

To return to Haripala’s Sambhoga Rasa, he postulated
this for the Love of those who are not Uttamaprakrtis. Lhe
love of birds and beasts described so largely in the Kavyas
which was being known by the term Rasa-dbhasa, comes
under Haripala’s Sambhoga Rasa. Vidyadhara, the author
of the Ekavali, refuses to recognise that the love of birds and
beasts is Rasibhasa. He says that their love also is Rasa.
If it"1s said that the birds and beasts do not consciously enjoy
or enjoy in such a manner as cultivated men and women do,
such knowledge and cultivated taste, Vidyadhara says, is ir-
relevant.l Why should the subject know what it is enjoying
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or how it enjoys, provided 1t enjoys ? Kumarasvamin cites this
view of Vidyadhara in his commentary on the Pratiparudriya :

o Rl TRIEAAY: FOHITSAT IOATFRE T
IRIRIFITEE STTEE FEa9 | 8 T A g H |
gz FEmRu— R i @ afy e, 9 B
feg™g | a4 foeaTAEAT @2 | /. 21, Balamanorami Edn.

Earlier than Kumarasvimin, S'igabhiipala noticed this
view of Vidyadhara, and as a staunch follower of the accepted
tradition, criticised it. The discussion in his R. A. S. is
too long to be quoted in full. (T. S. S. Edn., pp. 206-9.)
Vidyadhara's view 1s thus stated :

‘o g @AE RAg mWe | ad 9 heEe |
Jeafy Wt | RvEfREEgeaieds: @ aee af-
grefd @RI Mg T | q9srsafy Fgfaq qunRy w@ivar-
WETEFTd | o faErRErish @ afy sawE: | 7 fen-

q | a99 fewames @: |

The criticism of S'ingabhiipila is that S'rngara 1s essenti-
ally a Rasa of subjects, Alambanas, who are Suci and
Ujjvala; it is not enough if, according to their own conditions,
birds and beasts do have a consciousness of their love and
its art; it is a question of Aucitya. How can a human being
who alone is Samajika for poetry and drama, have Citta-
saavada in such cases? The terms Vibhiva etc. do not
apply n the case of the love among birds and beasts; the

"That love among birds and beasts has less of art and 1s
lgss poetic, may not be accepted at all by the biologists.
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emotional conditions there are called only Kirana,
etc. Says Singabhiipala :

“o EfEEE: SRt SRl TR faad oy
Hq | T %WW%Mmm,agm
o | :

frm Sfoaaes: TG frmEE, ot g wEs-
fleERe ifaRig |

‘“ frg ﬁqﬁaﬁﬂmaﬁﬁwﬁﬁm:,%ﬂﬁm:ﬁﬁa‘m

ot aiftg ) . . AR Rasrensme wa
AT EETE: 1|7 R, A. S., pp. 206.7.

Consistent with this argument, Shingabhipala says.that
Anaucitya is the only cause of a Rasa becoming its Abhsa;
that this Anaucitya is of two kinds, Asatyatya and Ayogyatya ;.
and. that in trees and other .aspects. of nature which_are
'dqsqgiqu in love-images, the Rasa is Abhasa by reason of
¢ %ﬁ%@yz}“’mggé 1n rustics, low pec;plg, and birds and b“ea_sts,
the Rasa is Abhasa by reason of ‘ Ayogyatva.’

ST AT, |
SFEAARANTATT, T e S |
HEAADA A VG ATTHIEG g I |
SERaEEd St A fdeTmeE, |

Kumarasvamin does not refute Vidyadhara, and Rajacida-
mani diksita fully agrees with Vidyadhara. After reproducing
the Ekavali, Rajactdamani says that if the Kavyaprakisa
is not wrong in illustrating Bhayanaka Rasa with the ver®

Karya
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MFGHATAL etc. describing Fear in a deer, 1t is Rasa in
birds and animals, and not Rasabhasa. ™

dq @ FEAgwEREEi Csfammfaad gganak

wad agef—’ IR o wameE:  REfaveraen
A TE; |

Kavyadarpana, Ch. IV, pp. 211-2, Vanivilas Edn.

Possibly, S'ingabhiipala would reply to Rajactidimani
that the Rasa in question 1s only S'rngara, and Aucityaviveka
was spoken of only regarding this Rasa and its Abhdsa. But
would he accept that other Rasas in birds and beasts are not
Abhdsa and should a distinction be made among the Rasas?

Haripala’s contribution to this controversy is the creation
«of a Sambhoga Rasa for rustics, aborigines, birds, beasts etc.

Of Hisya Rasa, Bharata has given six varieties, ranging
from smile to roar, according to the nature of men who
are gentle, boisterous and so on. Kavikarnapiira diminished
this number to three. (A. Kau., p. 143.) Bharata himself
speaks of a broad three-fold classification of laughter accor-
ding as men are Uttama, Madhyama or Adhama, refined,
moderately refined or unrefined. (N. S. Ch., VI, pp. 315-7;
‘Gaek. Edn.1.) Further, Bharata has recognised that Laughter
has two varieties, Laughing with and Laughing at, Svagata
and Paragata or Atmastha and Parastha. (N. §., Ch. VI,
p- 314.) Of these, I have spoken elsewhere.

Karuna varies according as 1ts cause 1s curse, death and
so on (pp. 310 and 332). On p. 332, Karuna is considered
to be of three kinds, Karuna born of peril to Dharma, Karuna
due to peril to Artha and Karupa born of S'oka in general,
%m., Soka at the loss of relations and the like. The Uttamas
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are chiefly sorry on issues of Dharma; the Madhyamas, on
loss of wealth and other possessions (Artha), and perhaps, only
Adhamas are supposed to sorrow too much over the loss of
those whom they love (Kima). This however does not rule
out Karuna on the loss of the beloved in an Uttamaprakrti.
It appears that only the third variety is S'oka and Karupa
proper, and that the first two varieties of Soka m Dharma
and Artha, seem to be only Vyabhicirins. Three kinds of
Bhayanaka are given, Vyajat (feigned), Aparadhat (at having
done a mistake) and Vitrasitaka, born of being timid by nature.
The varieties of Bibhatsa,—Ksobhana and Udvegin, or
Ksobhana, Udvegin and S'uddha—have been spoken of while
considering the possibility of a kind of Jugupsi being the
Sthayin of the S'anta. (See above.) Adbhuta is Divya
and Anandaja, wonder born of heavenly miracles and that
produced by the joy one has when things are achieved.
Such classifications of Rasas do not have any scientific basis
or method 1n them.

Of the varieties of Rasas, the varieties of Vira have
attracted greatest notice, because an early school of opponents
of the S'anta explained away S'anta as provided for by one of
the varieties of the Vira mentioned by Bharata. Bharata men-
tions three kinds of heroism: munificence, Danavira, as in
Karpa ; sticking to right at all costs, Dharmavira, as in
Yudhisthira ; and martial heroism, Yuddhavira.

Tt Ty gt ¥ T
w© dafy g a@n fifwda & 0 N s, v, 99

! Cf. Bharata's description of Utssha :

aeq (ScaTeEd) 47 7 @nT ARAIRRATGASRT: e |

N. S, VII, p. 35"
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Here again, the first two Viras do not seem to be Rasas,
they can only be Bhivas. If they are developed as main
themes, they will become Angas of Santa; or, they will
form the Gunas of the Nayaka, as Audarya and Dharmikatva.

A Dayavira was then proposed and this Dayavira sought
to throw out S'anta for some time. Jagannatha Pandita has
pointed out other varieties of Vira and the Mahabharata gives
a long list of Viras. All this has been set forth already in the
section on S'anta Rasa. (See above.)

Bhanudatta has taken trouble 1n his Rasatarangini (Ch. II)
to prove that Dayavira cannot be included in Karuna Rasa ;
there is a confusion here between Karuni and Karuna.

The Anuyogadvarasiitra cited previously breaks the usual
order in enumerating the Rasas and instead of opening with
Srngara, opens with Vira. The gloss says here that Vira is
mentioned first, because it 1s the noblest and foremost of
Rasas, and the Vira meant here is that associated with Dana
and Tapas. Towards the end of this section, the text and the
commentary divide the Rasas into two classes, those vitiated
by what are called Sttra-dosas such as Falsehood and Injury
to others, and those which do not involve these sins. Here
Yuddhavira is considered vitiated by the sin or flaw of Injury
to another, Paropaghita. Similarly Adbhuta involves exag-
geration which is a species of Falsehood. But such Vira as
Tapovira and Danavira is, like the Praganta Rasa, free from
such Suatradosas.

‘o g AU fiTE T99 | AFEeE T A
T PEEERE AW R, (R S AW an @iy
N TARETH, SN SO Ree fRae
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qIT FAFA: ITNTEGIT AR AR, TH—

‘g ug arfifq ol T FiET T )
ffireRsa fiftar 3 AR@o: |7

TRIAN 8 WREEUaEEd, REHE | qars
Iy R it fga L. GREEIEL i
e SFAIRE  FREIaRREEey i |

In VI, 97, Bharata says that S'rrigara 1s of three forms,
caused by speech (Vak), dress (Nepathya), and physical action
(Kriya), and Hasya and Raudra also have these three forms.
But why should he restrict these three forms to S'rngara,
Hasya and Raudra only ? These three, speech, dress and
action, form the three Abhinayas, Vacika, Aharya and Angika.
The Sattvika comes under the last. All Rasas are roused by
these three Abhinayas. So Mitrgupta says: '

wreg fafear aifas-AewE-EwEeT: |
RN BiFaE: TR |
TFIGFRETH: TH @ T4 |
RIS I REREA G CIT I ol
AETEET: ATSACE 249 ||
FeAEREEERR A RN )

T AT 39 & 9 = g ()

Quoted by Raghavabhatta 1n his S'ak. Vya.

In another connection, %.e., while describing the Sama-
vakiara type of drama, Bharata speaks of three other kinds
of S'rigara,—Dharma ST., Artha ST. and Kama ST.

20 .
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ARMERPIER: I IAEFES: | N. S, XX, Kasi
Edn. Sls. 76-79 ; See also the Natyadarpana, p. 125.

Bhoja postulates a S'rngara for each Purusartha and
relates the resulting four S'rngaras with the four types of
heroes, Dhirodatta, Dhiroddhata, Dhiralalita and Dhirganta.
Of this, I have spoken fully in the chapter on Rasa in my
Ph.D. thesis on Bhoja’s S'rngaraprakiasa.



VIII

éRE ALL RAaSAS PLEASURABLE OR ARE THERE SOME
WHICH ARE PAINFUL? )

THIs 1s a very important question into which it 1s not possible
to go completely in this book. It relates to the very
theory of the concept of Rasa which is, strictly speaking, out
of the scope of this book. While dealing with Haripala’s new
and separate Rasa of Vipralambha, it was pointed out that the
Rasakalika of Rudrabhatta also considered Vipralambha as
standing in the way of accepting Rat1 as a purely pleasurable
state and that as a matter of fact, Rasa was both, some Rasas

being pleasurable and some painful.

' FEOMANECIIRAE  AWINEEE, O gugEr-

WFIAT ATHISHIRT SIS | O T HATAFE, |
Rasakalika, Mad. MS., pp. 51-52.

This question takes us straight into the greater one, why

do we see and how do we enjoy a tragedy > What 1s the relish
in_Karuna ? This problem, which 1s still to be solved even 1n
Western literary criticism, cannot be undertaken for discussion

here. True, Bhoja also says

W1 & gEgEERAEn: |/
Vol. II, Mad. MS., Sr. Pra., p. 369.
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but he evidently means here the Laukika bhavas to which
the term Rasa is applied by extension. The Nityadarpana
also says i S. 109 (p. 158) g@g:@ﬁqﬁ {4: and proceeds to
elaborately prove in the Vrtt: that some Rasas are certainly
painful and that our seeing them and enjoying them 1s really
due to the excellence of the art of either the dramatist or of
the art of the actors (p. 159).

The majority of the writers do not accept this view at all
which misses the distinction between Laukika bhava and the
Rasa. All the Rasas are considered, uniformly and to an equal
extent pleasurable. But it 1s noteworthy that a writer like
Madhustidana sarasvati should hold the view that among Rasas,
there is a difference of bliss. He first adopts the Sarhkhyan
scheme of three gunas, Sattva, Rajas and Tamas : Only Sattva
can make a Sthayin and Rasa. In Krodha, which is Rijasa
and S'oka, which is Tamasa, only a shred of Sattva exists, only
so much as to make them Sthayins and give them the bliss-
fulness of Rasa, but this blissfulness or enjoyability is
naturally meagre in Krodha and S'oka. Therefore all Rasas
cannot be relished in the same measure. He says in his
Bhaktirasayana :

‘gt gRasREn, § AT 9 enfEea,
G ¥ gERUA, 9997 WAM gEagasiy wreanls-
HA, ARFIATTAE | S q @Y W gH-
g@gaa: | p. 22.

“ AMFAATEET GrErgERARET |

ARG QUMGHTEE: || 11, 79

After saying this on the basis of the Sarnkhya, Madhu-
siidana sarasvati discusses the question from the Vedantic
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standpoint also. All bliss 1s of the form of Brahmananda, for
bliss 1s the form of the Brahman. This however does not
militate against mundane things also being blissful, for it is
said i the Upanisad: QEFE?IE[ AT A« FHlgegl A=
gusiafea.

Though hterary enjoyment is superior to mundane
enjoyment, 1t 1s still not on a par with Brahmasvada. (I,
10-14.) Compared to Brahmisvada, Kavyarasisvada 1s
Laukika. A similar view 1s propounded by S'araditanaya
also. See Bhiavaprakasa, Intro. pp. 39-40; pp. 52-3 G. O. S.
Edn. But among literary Rasas also, the S’anta and Bhakti
are on a par with Brahmasvada, for there it 1s the Paramatman
and Bhagavan themselves that are involved in them as
Sthaym and Alambana. The Advaitic approach 1s seen in full
in Ch. III, where Madhusiidana sarasvati discards his previ-
ous Samkhyan conclusion that Rasa 1s varying in degree 1n its
bliss and says expressly that though, in the world, the Bhavas
are of '_the forms of Sukha, Duhkha and Moha, their counter-
parts in the Kavya and in the hearts of the spectator, are all
of the form of bliss only.

Feafom Fu § gEgERea: |
MNqglaerg SHslh gaatiweaa: || 5.

Sattva begins to spread and dominate as the sole Vrtti of
the Antahkarana and Rasa is then manifested.

RIS IR ST aTiast Al |l
EA-RYOSAZY SAI<E GEFIqT | 111, 12-13.



IX

NEW VYABHICARINS AND SATTVIKAS '

.WE have seen how freely later writers debated the question
of adding newer Rasas to those that Bharata gave. But did
not writers feel also that there was no finality about Bharata’s
list of Vyabhicarins and Sattvikas and their number, thirty-
three and eight ?

Bharata gave the Bhavas in three sets as Sthayns,
Vyabhicarins and Sattvikas. We have already examined and
found that all the eight Sthayins become Vyabhicirins also.
Therefore these eight, the Sthayins, must be added to the
thirty-three Vyabhicarins. But when this addition 1s made,
we have to reduce the thirty-three by removing a few which
are redundant. Thus when S'oka becomes a Vyabhicarin,
there is no need for Visida; Bhaya in 1ts Vyabhicarin-grade
eliminates Trasa; Sagaranandin actually gives Trdsa as the
Sthayin'. Krodha removes Amarsa. This gives us eight and
thirty Vyabhicarins. Further reduction is possible. Among
the thirty, we have two Bhavas, Glani and S'rama, one of
which will suffice. Not only do they look akin at first sight
but prove to be identical also when their descriptions are
examined. Another case of repetition is Nidra and Supta;
the second is very delicately distinguished from the first.

' Natakalaksanaratnakosa, edn. Myles Dillon, London, 1937,
_ lme 243.
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Bharata describes the latter as Nidrabhibhava and Nidra-
samuttha. If two are thus removed, we have eight and
twenty-eight. Some writers did see the redundance at least
in the case of Nidra and Supta and, instead of Supta, gave a
new Vyabhicarin called Sauca, as for instance, those
whom Sagaranandin, author of the Natakalaksanaratnakosa
{pp. 83-87) follows.

Why did Bharata classify the Bhavas into Vyabhicarins
and Sattvikas? Among Bhivas, there are only two classes,
Sthayins and Vyabhicarins. The Anubhavas, the twenty
Alarhkaras of damsels, Bhava, Hava etc.,' the eight Sattvikas,
Alapa etc., given as modes of Vacikabhinaya, the ten Kama
Avasthas’—all these are comprehended in the term Vyabhi-
carin. Bhoja calls the Sattvikas, Biahya vyabhicarins:

g9 AT SANETRY FedkgraRTasiaa:, |
FrmmEEEaiaa: | S. Pra., Ch. xi.

But out of these numberless subsidiary mental states,
there are a few which are more major, compared to others;
not only are they major, but they are more definitely mental
states than others which are physical manifestations. It may

! Rghula added to this set Maugdhya, Mada, Bhavikatva and
Panitapana according to Abhinava. See J. O. R. Vol. V1, pp. 208-
210, my article on ‘ Writers quoted mn the Abhinavabharati’.
See also Hemacandra, K.A., p. 316, where Abhinava’s sentence
referring to Rahula’s additions 1s reproduced. See also Padmas'ti’s
Nagarasarvasva following Rahula’s school, Ch. vu, S'ls. 3-4, where
Viksepa, Mada, Maugdhya and Tapana are given in addition.
{p. 29, Tanusukharam Sarma’s edn., Bombay, 1921). While defin-
ing Vikgepa, Padmas’ri quotes a writer named Kapila. Bhoja added
Vihrta, Kridita and Keli which Shiiga cnticised. Vig'vanatha
accepts Rahula’s and Bhoja's additions and has, 1n addition, three
more, Kutthala, Hasita and Cakita. (J. O. R. VI, pp. 209-210.)

? Bhanudatta shows m his R. T. how the ten Madandvasthas
are imncluded 1n the Vyabhicarns. (Ch. 5, p. 109, Edn. Venkatesvara
Steam Press, with Hindi Com.)



160 THE NUMBER OF RASAS

be asked if the more major among these accessory mental
states are only those given by Bharata and if there are not
others. It has been pointed out that this list of Bharata can
be reduced on one side; and as a matter of fact, it has been
added to also on the other side. Bhoja, in his St. Pra.,
omits Apasmara and Marana and gives in their place, Irsya
(which Singabhitipala refutes) and S'ama which 1s needed for
the Santa Rasa (Ch. x1). In his S.K.A., Bhoja counts among
his thirty-three Vyabhicarins Sneha which Singabhipala
refutes and, instead of adding Sama as 1n his S1. Pra., takes
Dhrti itself, one of the old Vyabhicarins given by Bharata,
as the Sthayin of S’anta. S'ingabhiipala raises the point that
there can be more Vyabhicarins, mentions some—Udvega,
Sneha, Dambha, Irsyda—but dismisses these as included in
some of the thirty-three, with reasons which look strained.
Bhanudatta proposes Chala : ' '

“ o7 gfonfy =seafm afriaE 2 17 ch. 5)

and shows 1ts occurrence in S'rngara, Raudra and Hasya. But
1t seems to be possible to include 1t in Bharata’s Avahittha.
(Vide its description, p. 373, GOS. edn. N.S. I). Ripa
Gosvamin, in his scheme of Madhura Rasa, accepts at first the
traditional thirty-three Vyabhicdrins and adds afterwards
thirteen more Vyabhicarins generally, as also a few more
specially under some 1individual Rasas (Vide Dr. S.K. De,
THQ, 1932, p. 663). Dr. De adds that the thirteen additional
Vyabhicarins are brought by Ridpa under one or the other of
the old thirty-three.

Bharata himself discusses the question of the separate
naming and enumeration of the eight Sattvikas. He says:
as a matter of fact all Bhavas enacted have to be ‘entered
into’; Sattva 1s ‘entering into’; but still this ‘entering into



THE NUMBER OF RASAS 161

the state’ is all the more necessary in the case of the eight
Gattvikas. For, a tear has actually to be shed. See pp. 379-
381, GOS. edn. N. §'. I. Bhoja says that in truth all Bhavas
are Sattvikas, because Sattva means ‘ Mind .

aifast @ @9 €9, ATTNEdn | egeEd & a
gafRg=ad |
S'r. Pra., Vol. II, p. 354, Mad. MS.
Y'ingabhiipala also says:

wEsly qra@Ag, wET Fafy arfEs: |

AT AARATAT ATfRaETAT |
R. A. S, I. 310.

The only writer, now known, to propose a ninth Sattvika,
is Bhanudatta. He proposes Jrmbha in his Rasatarangini:

SR T qifaw 4 R afenfy o p. eo.

Bhanudatta would not base himself on the meaning * G=aiwaa’
for the word Sattva and justify the separate enumeration of
the Sattvikas. For Sattva so understood would apply to the
Vyabhicarins also. So, he interprets Sattva as the *body ’—
Jivagarira. Tear, Perspiration etc. are physical states and as
such are distinct from the Vyabhicarins which are mental states.
“The former are Bahya, the latter Antara.! (Rasatarangini,

! Bharata uses Sattva as meaning also the opposite of mind

v13., the physical body, and calls Bhiva, Hava etc. by the name
“Sattvikabhinaya’. See Ch. XXIV, 5-7 and 40.

YerE Wicatd GeTga: agidd: | and @castshrEm: @@
Syenr fEsnoaT: | »

Abhmava also says “am@r arsq%¥ay: ?, Abh. Bha, Ch. 7,
p. 343, GOS. edn. I.



162 THE NUMBER OF RASAS

pp- 57-58 and 7-9). To accord with this, Bhanudatta
defines a Bhava not as a Cittavrtti, but as a ‘ Rasanukiila
vikira’, which 1s of two kinds, Abhyantara (Sthiyin and
Vyabhicirin) and Bahya (Sattvika etc.). But to exclude too
palpably physical acts, he gives them a different name Cesta
which, he says, is different from Vikara. The difference
between the two 1s that while a Vikara like a tear cannot be
made to appear according to man’s desire, a Cestd like
Angakrsti and Aksimardana is done by man of his own will.

“q IFBREAFTHRAEAME  YEEER: | av WE-
FPUIER | WHES FER 9@ gfa & dseos | -
gEaEdl & 7 fewn | feg ad@en | sogfigied )
SFEARAFRT 7 gefesar ffd ey T | e T
fmRa wafy, afveat fagy 3f |7

Rasatarangini, p. 69.



X
RASA-SYNTHESIS
KARUNA

THE artistic mind has always shown a partiality for pathos.
It is said that the sweetest songs are often songs of sorrow.
The first Kavya 1n Sansknt rose out of the sense of pity.
‘TAY FHEON TE:’ 15 a well-known anonymous saying. Ananda-
vardhana says that the quality of sweetness which is the
melting of the heart 1s found 1n the highest degree in Karuna.

AIGAATSAT AT AGETARE 99 | Dhva. A., IL

But to point out the beauty and appeal of a Rasa is not
to do any synthesis. By Rasa-synthesis is meant a reducing
of all Rasas to the nature of one, a formulation of one as
Prakrt: and the rest as its Vikrtis.

No Alarnkirika ever attempted a Karunpa-synthesis, but
Bhavabhtti, in his drama, Uttararamacarita, suggested such a
synthesis in Karupa. Anandavardhana explains that the
Ramaivana is an epic of Karuna :

TEN R weN w@ eRER ate e
ST’ gAdRAT | fedew @ w@ diarasafeE-

T @I |
Dhva. A., IV, p. 237.
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Bhavabhiit: gave the same opinion when he said :

WA qETsaE] qeeE: . . .
qad  THAE FEOEITE fRfagafeaga, etc. Act. VIL

Writing a masterpiece dominated by Karuna, Bhava-
bhiti, in a self-conscious mood, says through S'lesa :

o HfEER—
TH @: 0 @ RREE
fir: gumgafim s faat |

ATAIERIRTATH, BN,
ST o1 afead i a@wd || U. R. C., 111, 47.

“O! what a great play I have written!” he seems to
exclaim to himself. By context, the passage refers to Tamasa
observing the pathos that was there in everybody, though 1n
different forms.

‘% w waf fafder afeEriEEE-
e e Regm 57 gumew faa, sy | aediearE-

SRIfey RER R R Wy |
Viraraghava’s com., p. 99, N. S. Edn.

A general import bearing on our present subject of Rasa-
synthesis can also be seen in this verse. Bhavabhiti seems to
say that there is only one Rasa, Karuna, and that it assumes.
the different forms called S'rngara etc., even as the same water
assumes the forms of whirl, bubble etc. Karuna is the
Prakrti; the other Rasas are 1its Vikrtis. Viraraghava, a
commentator, also saw such a meaning in this verse whick

shows that the interpretation is authenticated by tradition.
~
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“ug gfd | wad @R I @ FEgRienaTEag-
g R e TR AT AR EaaT -
TFEIEAET: | 0 FESHIRNSEIE @R | OF TF &
fafg amsfmEiklfatfing  faa  fGogm: |
9%, 9] FRA, WERARUPIRRIEHAT TROMW, | ¢ -
gt enfgea:” efi #f@: | s v . . . .
@Y FI— TR AFR TF 09 @ IN SFREBRERI-
R, N TN, ARy Fe O 0 @ |
S g ﬂfam : iﬁ‘f |7 Viraraghava’s Com., p. 99.

To the Karuna-synthesis suggested by Bhavabhdt, this.
commentator added two arguments, one that Karuna is present
to the largest extent in life, and the other, that 1t 1s found not
only in men with mundane desires but 1n the Yogins also.
These however do not make for the Prakrti-Vikrti-bhava in
Bhavabhiiti’s verse, and that alone forms the meaning of
‘ Synthesis’. In Englsh, the word ‘Sympathy’ meaning
‘response to another’s feeling of sorrow’, has come to be
used 1 an enlarged sense to mean all forms of aesthetic
response and attunement of heart, Cittasarnvada ; and hereisa
linguistic argument in ‘favour of a Karuna-synthesis. For
it seems, the model and the supreme example of a complete
attunement of heart, which poetry and drama effects, is
certainly the attunement of hearts in Karuna.

S/ANTA

A regular attempt at synthesis in the field of Rasas by a
theorist is however to be seen earliest only in the Abhinava-
bharatl of Abhinavagupta. He sponsored the S'anta-synthesis
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by considering the S'anta as the one fundamental Rasa of
which the other Rasas are modifications. He called S'anta
the greatest Rasa, first because of its relation to the last and
the greatest Purusartha, Moksa. Next, poetic delight called
Rasa 1s always of a non-worldly, Alaukika, character, shorn
as 1t 15 of all mundane associations, a limitless, unbounded
and ineffable bliss, and hence 1s of the form of S'anta.

“gF  GREFT IFOTE TR, s falk-
FqT— | 7’ Abhi Bha,, VI, p. 340, Gaek. Edn.

Further, the Sthayin of S'anta, the Atman, 1s the very
substratum of all mental activities; 1t is the one basic Citta
illumined by this Atman that takes the form of the Vrttis of
S'rngara etc. Thus 1t 1s Sthayitama ; 1t 1s the Sthayin of the
Sthayins, the Prakrti of which Rati, Hasa and the rest are
Vikrtis. Says Abhinava—

o FATBETRETE EAREEE |
Gaek. Edn.,, I, p. 340.

And according to some mss. known to Abhinava, the Santa
Rasa section 1s found at the very beginning, even before the
S'rigara section.

“Far 9 TavaagERy CERmEE @EgeEe:

THTRRY, ¢ AT 19 aeTRTETEE: | Ty san ge |
Gaek. Edn., I, p. 340.

The S'anta text found in Bharata, according to some,
definitely states this S'anta-synthesis 1 two verses :

A fEr @ aEag SEiEa: |
R nEiaia: gasT S ||
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@ @ fafwEmE araEE: 969 |
gafAfEEE = T e ||
N. 8., VI, pp. 335-6, Gaek. Edn. I.

This has already been indicated in the S'anta Rasa
section of this paper.

AHANKARA-S'RNGARA

When Abhinava was synthesising the Rasas in S'anta, a
similar synthetic spirit was working 1n Bhoja who merged
every Rasa and Bhiva in a new S'rsigara he formulated. He
said that at the root of all Bhayas lay the germ of Ahankara
oit"ﬁérvvlse called Srngara and Abhimana. It s a Guna of the
Atman and 1s the result of past good acts. By Ahankira is.
meant a self-consciousness or the sense of ‘I’ which marks
off the cultured from the uncultured. It is that by which
not only for himself but for others and other objects also does.
man have any love. In this sense it 1s called Atma-rati. It
1s this ‘Ego’ or ‘Self-love’ that is the one Rasa. Its
manifestations are Rati, Hasa etc. Thus this basic Srigara
1s different from the first derivative of that name, the Srngira
developed from Rati. So this S'rigara-synthesis is not a
synthesis in the first of the eight old Rasas of Bharata and
others. This theory finds a brief statement in the fifth
chapter of Bhoja’s S. K. A. and an elaborate exposition 1n his
Sr. Pra. I have set this forth at great length in my Ph. D.
thesis on Bhoja’s Sr. Pra., and here I give only a brief
account. The S. K. A. says:

WshmFIsEER: S9R iy g |
NSTETEATIATE F158 FAATFTET ||
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fAtEEesAE sSfFaamaag |

ATAGFINGIRT 8 TH=A ||

Ch. V, Sls. 1-2, p. 474, N. S. Edn.

(See also Vrtti on p. 613 where Bhoja quotes Dandin and
draws out his own theory from Dandin’s verse). The Sfr.
Pra. says:

AARIE RATRETT FRRARRE sfam@: |
T GG AT T I 99 Wwrsafaly gamg: 1)

STRERFIAT FTE) 93 ARG R sTATRgRETRE: |
34 e WAAHET AR . . -

While Abhinava in his Santa-synthesis took his stand on
that ultimate ripple-less state of the Atman, Bhoja, adopting
the Samkhya and a Nyaya phraseology, took his stand on the
Atman with its first shoot of Ahankara. To Bhoja, even
‘Yanta would appear only within the world of Ahankara; for
to him, any Bhiava or Rasa can be experienced only
through Ahankira. S'ama as much as Rati is the product of
Ahankara.

oL, ﬁW@Wﬁ%ﬂgﬁ:]H’gﬁl{:
WASHAM: @ W | a9 T TIRA JET | & HT;:

wuIffS=aia g SRy @ga gf | "
S'r. Pra., Mad. MS., Vol. II, p. 356.

What is called Rasa is an experience of bliss uncondi-
tioned by any name. So long as there is the knowledge of
the state being Rati or Hasa or anything else, the spectator
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is only 1n the state of Bhavani and Bhava; beyond this is the
state of Rasa. Says Bhoja :

HAMERIATATAT S
A A AR WEAAT G 94 |
A qETgIRdE RagAT:

AEEd &Y W gy wWisar |

Thus Srngara, Hasya, Vira—these are but Bhava-states
in reality. The truth of Rasa 1s that it 1s only one and has
no more name than Rasa.

PREMAN

Side by side with or rather within this Ahankara-Syngara
synthesis, Bhoja formulates a synthesis in Preman also.
Preman to him 1s a fundamental love lying at the foot of
Rati, Sneha, Bhakti, why, at the root of all Bhavas in much
the same manner as Ahankara itself. If one laughs, 1t 1s
because he loves to laugh; if he fights, he loves to do so.
Thus all activities go to fulfil a certain love which 1s
innate 1n man and which explains all his activities ; it is this
love which makes all his activities a self-fulfilment. Bhoja
has three stages of his Rasa,—the Pirva koti, the Madhyama
avastha and the Uttarda koti. In the first, it 1s the one
Ahankira ; in the second, the one Ahankara has become the
forty-nine Bhavas, each growing to its relative climax through
its Vibhavas, Anubhdvas etc.; in the third all these several
Bhivas become aspects of Preman, or rather ripen into Pre-
man, from which stage again, experience passes into the
primary stage of the one Rasa of Ahankara.

An
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“ o PrEmueaEicme anaaE e o

RAFA AT, Araf (fa 2) T wEETaEes fawin gRo-

AT IAEFE AEFGOOAN ORI |E aiko-

fakfa qua=esRer Iuy FilkgreaaRy | el & @i

gwaio <fafen wite: oRgefm: swdfEm iy Sl
HaaE W |7

S. K. A., p. 613.

In the ST. Pra. he adds: 7§ feag Smu@dmareg | Ch. xi,
Vol. IT, Mad. MS., pp. 352-3.

This Preman-synthesis finds an advocate in Kavikarna-
pira, the author of the Alarhkarakaustubha where he says :

SR G @ eRaRasdid  AEETRE SO |
TN REAEEwE | . . . §ar A—

‘gersafeq famwfea Grog@oeEaEa; |
qd Tare wEE aeE 39 aTRey | :
pp. 147-8, Varendra Edn.

RATI-S'RNGARA

" The Agnipurina took Bhoja’s Ahankara, but instead of
saymng that Rati and all other Bhavas emanated from it, said
that Rati was the first born of Abhimana which was itself a
product of Ahankira and this Rati modified itself into Hasa
etc. It further went behind Ahankara and said that Ahankara
is the first manifestation of Rasa or Camatkara which is the

. manifestation of the Ananda, the innate nature of the Supreme
Being called Para Brahman,
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ek G F@ GIaaAs 99 |

QAT FEFAS Aaed SArEE |
AMGEOEIRA 9594 @ FEI |
R q€ AGIRAEHRIERAT ||
e fHeN 7 disesw IfY & |
aasRmTE: q3d qaTg ¥aaFad, ||
sfirrigforaT = afRqegigd |
safyrmatfyamara gww i dad |

FRI FINUAY ST AGAF: |
raEae AR sy (M) aRen(@) weaagom: ||
A. P, Ch. 339, 91s 1-6.

ADBHUTA

Wonder 1s an invariable element 1n all enjoyment, mundane
or artistic. In art and literature, the element of surprise,
extraordinariness, wonder, 1s present everywhere. The very
theme has to be striking; for, when we see an extraordinary
situation, do we not describe it as being dramatic > Wonder
helps love. Hasya is only reversed wonder. The part
Adbhuta has in Vira is too plain ; Bharata describes Adbhuta
as born of Vira. The hold of Adbhuta on the minds of the
audience is fully realised by Bharata who says that the
dramatist must so work out his story, so weave 1t, hide some
and reveal some, that the audience may get at each™step
a s surprlse and a thrll. One of the ends which ‘the means to
developmg the plot called the Sandhyangas serve 1s the presen-
tation of the story in a wondrous manner— awqaaﬁmrﬁm
N. §., XXI, Kisi edn., S'1. 54. There is again i the need to
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intricately complicate the problems of the story and give out
a series of revelations in the end, thus carrying away the
heart in the end with thrll after thrill. This can be realised,
for instance, when the closing scene of the Mrcchakatika or
the Mazlavikagnimitra 1s read. The story has to be, says
Bharata, in the form of a cow’s tail, bushy at the end, with a
crowd of suprises. There must be Adbhuta in the end.

FTH NI Fed FIATHAETT |
¥ AT AEAL T g gEa: FE: )
qiNT FTEAET TARENEEREIHEE |
fadett wden foed R ClsquaEST: |

N. 9., XX, 46-47.

Similarly, on the side of verbal expression, the Vacya-
viacaka, or the Viacikabhinaya 1n drama, Bhamaha and
Dandin made a synthesis in Adbhuta when they praised
Atigayokt1 as the one great figure of which the rest are but
several forms.

zAqmfEfeaT qonfamaaE: |
g ey aRaal FURH ||
Q1 G99 FRIRRAAE] BT |

AT FEAT F1A: FSSERISTAT 4T )
Bhiamaha, K. A., II, 84-85.

sEmEfEEaE: g JEFRRA 747 |
ewawr:amrm@m@ a0 |

awﬁimfzalﬁf%sﬂ ECIGIRERICOI G W)
Dandin, K. A., II, 214-220.
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This point has been explamned at some length by Ananda
and Abhinava in the Dhva. A. and the Locana, Ud. III,
pp. 206-209. The very strikingness of poetic expression 1s
Atisaya and Adbhuta :

L L S &0 STEETEE

DRI QAT | o AfdEAE: FAeTRAFEI |
Locana, p. 208.!

This Adbhuta or element of surprise characterises the
climax-condition of all the Rasas. Adbhuta thus permeates a
composttion, 1ts Alamkara, Vastu and Rasa.

The regular theory of a synthesis of Rasas in Adbhuta
was however made by an ancestor of the author of the
Sihityadarpana. He was known as Nardyana. In Ch. 3 of
his S. D., Vigvanitha gives this Adbhuta-synthesis in his
Vrtt1 on verse three, in the name of his ancestor, Narayana,
and herein quotes a verse and a half to that effect from the
writing of one Dharmadatta. This Dharmadatta is cited as
reviewing Bhoja’s S'rngara-theory mn the Rasasudhamdhi of
Sonth: Maira Bhattiraka, available in a manuscript in the
Madras Govt. Oriental MSS. Library (R. 3210). P. V. Kane
says in his Introduction to the S. D. (p. cxxi) that this
Dharmadatia was a contemporary of a subsequent Niriyana
who was Visvanitha’s grandfather and was defeated by this
Niarayana in a debate in the Kalinga court. This Dharmadatta
wrote an Alarhkdra treatise 1n which he stated the theory of

' Under Adbhuta Rasa, Bhanudatta says i his Rasatarangini—
‘g s Fefen faanTEREaRsEaTr @ 1

Under Citrokti mentioned here, he brings all expressions turning
on Laksana. * a1
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Adbhuta-synthesis first propounded by the older Narayana.
The text of this synthesis in the S. D. runs as follows:

FreERBaafiaTEr: Rwmamaats: | qooE 9 ow-
faamezzanE R s R esreasmaRETRew | d3E
(GG T —

‘T ARAFEN: GIATCATHA |
TETHERARH GIATATA T&:
TARITAAE Tt RN WA |’ g/ | S. D, IIL
It 1s accepted that Camatkdra is Rasisvada. This
Camatkdra 1s a ‘filip’ of the mind which 1s 1n essenceai
wonder. The ‘Lokottaratva’ of all Rasisvida, accepted on
all hands, again pownts to Adbhuta. Bhanudatta accepts tha
in S'yngara and other cases there is an element of Adbhutd
as Anga; where 1t 1s Angin, the Rasa becomes Adbhutd
proper.
SFWE! THFREAET FA13% (57 ¢) fegaan Wi ot
JFRZI TF @ | AT aF e JATGHET T & |
Rasatarangini, Ch. I.

Prabhikara, author of the Rasapradipa (p. 40, edn.
Princess of Woales Sarasvatl Bhavan Texts), refutes this
Adbhuta-synthesis :

“—zfy AREDA oEYd @ W@ gAfufRed | Heal-
Rfud SRagEAa | 99 41 | JoNNIE VARG |
agfergE | iy safRy nfi| 3 Ty frmarga: |
MHIT AT | 7 ete.
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Prabhdkara goes at length and says in the end that he has
refuted this theory of ¢ Adbhuta in all Rasas’ in his earlier
Alarhkara work, the Alamkararahasya, also, which 1s not avail-
able to us now.

On the practical side, S'aktibhadra’s Ascaryacidamani
llustrates the dominating Rasa of Adbhuta, and this has been
explained 1n detail by Professor Mm. S. Kuppuswami Sastri
in his Introduction (pp. 12-15) to the Balamanorama edn. of
this play. The now lost Krtydravana also seems to be a play
which specialised in Adbhuta. Towards the end of the 17th
century, young Mahadeva wrote his Adbhutadarpana, where
his Rama is made to say:

FEeraiE: wen: ZhgAfrEead |
aq:g?q;(maﬁ[: seqefeadta am ||

Kavyamails, 55, IV, 8.
RAasA oNLY ONE

It may be granted that an element of wonder enters many
Rasas, but it 1s absent at least in Karuna as Prabhikara
effectively points out. Though Rasdsvida is Cittasamvida
and is called Camatkara, the Cittasarhviada is not, in all cases,
of the form of an ‘enlargement’, Vistara. There 1s Vikso-
bha as in Bibhatsa, and there is Drut: as in S'rnigira and
Karuna. This Druti of Srngara and Karuna is totally absent
in Raudra, Bibhatsa, Bhayinaka and Adbhuta, and in this
way the Karuna-synthesis 1s defective. Abhinava’s S'anta and
Bhoja’s Ahankara-S'rngira, going to the very substratum of
the emotions may be conceded some validity; so also
the synthesis in Preman, Vira meaning Preman for Utsaha,
and so on,
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But though it might be difficult to prove and accept that
all the Rasas are but forms of some one of them, it has been
recognised by all writers that Rasa as such, the ineffable bliss,
s one. Rasa1s Rasa. It has no other name. It isone. It
is like the Brahman or the Sphota. The names S'rngéra, Vira
etc. and the consequent plurality and difference are ultimately
unreal; or they are at best like parts of a whole. Hence 1t
1s that Bharata also, says Abhinava, uses the singular—

7 f @R A whaEd: g |

N. &, V. pp. 273-4,

SR SIS SR LRI e o Gl G

WA AR JEATEE WASFAIRET | O @ ud

T, T AR FERRIEAY | 9 T (TR (R-1R)

T UFAEAATN: | 9H  GETIEFMEREE  ShieEE

weaty ar, sifaafnmeia swarast gty an, «fifk-

araTeaie aegaiRealtn an, @ wfifeEmeef
g () 17

GOS. Edn., Abhi. Bha,, I, p

Again, commenting on the Sitra & f @R etc., Abhi-
naya says that though names are given to it differently accord-
ing to its evoking conditions, Rasa is fundamentally one.
and hence it is that Bharata refers to it in the singular number,

J 93 ugaeeEd ST SIREMEEEEE: | OF
ARRAEN @ TAART &0 gy | ade geatrea
femy |
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Abhinava says that therefore Rasa and Natya mean the same
thing.! In experience also we find that our relish is one unde-
fined state of the form of a repose of the mind, Visranti,
Bhatta Narasimha, a later commentator on Bhoja’s S. K. A,,
i his exposition of Bhoja’s Rasa theory, points out that Rasa
as relish, Svada, is one.

“oErE IRA IR T ¢ aEaRT aEEaRh
W, FeEEE h @R qdeRiEgeI—
T TH TF WARWAT; T3 F afg2w sfg—"

“O (TT:) GETT RIS U UT @REAT |
Mad. MS., R. 2499, p. 150.

Kavikarnapiira Gosvamin states the pomnt more elabo-
rately and clearly. He considers a certain blissful state of
the mind, which 1s a quality (Guna) of the mind established
in the Sattvaguna and completely devoid of any touch of
either Rajas or Tamas, as the one eternal Sthayin and the one
eternal Rasa. This Sthayin called Ananda or * Asvadankura-
kanda’ 1s separately and diversely named according to the
different causal conditions, the Vibhavas. The difference
between this writer and Abhinava and others is that he ex-
pressly postulates a Sthayn also for this one Rasa which they
do not 1n so many words, though their position implies this
one Sthaym also.

“ ARARTSTFHFISRT T: FaIT Jaq4: |
Rt € gewaaar &a: ||
' Cf. his Locana, p. 149. sfi@wear = t@:, a¥q T, etc. Cf.
also Abhinava’s borrower S'armgadeva : qRREe] @5@[: \ VII, 17.

Sam. Ratnzkara.
23
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T T Fead B — e gaeear |
gyfiged arAY grATiSwaaT qarg || S 63.

YATIFHIAT FaT FAINHA OF 0F FRAEREaR-
Fal A sl qafRw: @l | g g fvEe swrwRt-
fauer 3R @ | Alarm. Kau. V. Chap.

Commentary: ‘‘T& @[ﬁ{——?{ﬂ %Wﬁwﬁw
TFA FURET WA A SR, FORY EE
FRgTE fFrd WAy, wERiRgFEeTE SERarET
THiA, Wi afvammaiar—a Rl | @ w@sfy
W swERiERre fma YRE fEr sl e
9% T3 ThE: TOEEATRAMEENT aw FEINES:,
w4, fia: FRf=eam:, sARARER waf, qr o
W e w9 SReERieEEr aFReREE @'
FETARET:, FROAGEAIET:, F e TATR-
AfaEm wadhify we:

In the same chapter, Kavikarnapiira Gosvimin agaim
states this in clearer language :

9 T A TR EH |
WERTRESN THR gg @ ||

Wi g STANEAI, STgwaiae waftas ww | FrEaEy
g AWIEEET | Q9 eRwheaRed oF g g
FHA ATEGFS: TR = | a7 IRe: qPra—
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W AR, TR, W T |
STRATEAFMTTE,, TIRT ST9T: ||

@RA: W 21 aFTfEaEafesara s aef-
feraafafers oF @@, qur srfme @3 ¥, AR @ |
Com *“ SM-EYAAT, TAMAEIAT, THAAHIIRIH | I
fodmem@n: TR ARG * ok q wWey |7
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Sarvasiddhania 132
Sarvananda 7
Sagaranandin 158, 159
Samkhyakarika 71, 95
Salva 53
Sahtyadarpana 47, 48,

108, 159, 173, 174
Sahityamimamsa 65
Sahtyaratndkara 12
Siddhadiita 35
Siddhantabherindtaka 37
S:ddhantasa@stras 104
Simhabhtipala, (See S'inga-

bhtpala.)

Sudarslandcarya 37
Sundaradeva 36
Sundaras'astrin 40
Subrahmanya. sudhi 74
Saundarananda 22, 34
Saundaryalahar: 25
Saeaundaryalahari-

vyGkhya 25
Svatmaprakasanataka 40
Svanubhfitinataka 39

Hamsa Sandesa (vedanta) 34
Haravyaya 7
Haravyayavyakhya 7

50, 54, 55,
144-150, 155
41

Haripaladeva

Harihara
Harsopadhyaya (?) 50
Hydayadarpana 44, 45

Hemacandra 7, 52, 53, 64,
92-106, 110, 111, 112, 159

(Maladhzri)) Hemacandra
57, 141, 142
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Abhimana-Aharhkara-S'mga-
ra (Bhoja’s theory of Rasa)
80, 119, 120, 122, 167-9,

173, 175

Action, continuance of selfless
action 77
Action, 1n drama 4

Adbhuta Rasa, synthesis of all

Rasas 1n 171-3
Advaita vedanta 34-9
,» and the Rasa-

theory 156-7
Aksa Rasa - 113, 125
Alamkara 16
Alamkiaras of damsels 159
Allegorical drama 35-8
Ananda Rasa 124
Anaucitya 113, 149
Angaharas 3,5

Anirvacaniya, nature of dra-
matic reality

Anuriga Rasa

Artha (second Purusartha),
dommmant 1n Mahzdkavya
according to Bhamaha 21

44
124

Prof. 107
Tatacharya, D.T. 12, 45, 47
Weber 23
Winternitz 23, 141

PAGE

(See also under Trivarga
and Purusarthas).
Artha Strigara, see under S'riigara

Asoka (king) 84
As'ramas

-Samnyasin 17
_ -Vanaprastha 17
Atman 49, 85, 86, 87, 88
_ (See also Brahman.)
Atma-rati 80, 81
Aucitya 150

(See also Anaucitya.)

Avidya 20, 26, 138-140
Ayurveda 36
B

Bhagavan, alambana 1n

Bhakt: Rasa 157
Bhagavan, devati of S'anta
Rasa
Bhagavata dharmas
Bhakti, Bhakt: Rasa 26, 34,
37, 39, 40, 42, 49, 50, 81,
109-111, 113, 129-138, 157
Bhava, any Bhava can be-
come Rasa 70, 114, 115,
117, 118, 122-4

50
134
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Bliss, difference m degree i
the different Rasas 156
Brahman 49, 139
, dlambana of Santa 49
, devatd of Santa 50
, nata compared to 44
, ultimate basis Of
Rasa 157, 170, 176
Brahmananda, rasasvada

akin to 157
Brihma Rasa 51, 55, 56, 144
Brahmi Vitta 51
Buddha, Buddhistic 35, 49, 50

C
Caitanya 130

, alamkara gastra by
followers of 130-6
Caitanya Cult 36

D
Dance 34,5
Dance-Drama 1n temples 1
Dasya 130, 136
Daya Vira, see under Vira.
Dharma 17, 19, 150, 151
(See also under Purugarthas.)

Dharmakhyéana purana 19
Dharma Vira, see under Vira.
Dharma Srigara, see under

S'mgira.
Dhira lalita 122
, Santa 122
Dhirodatta 122
Dhiroddhata 122
Dima 39
Drama

, appeals differently to
different spectators
17, 18, 30
, as entertainment 20
, as vehicle of spiritual
education 22
, compared to Maya 44
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Drama

, kd@vya essentially not
different from 48

, representation of the
universe (trailokya-

nukarana) 16, 17, 19
Dramaltic contest 1
) reality ‘amirvaca-

niya’ 44
Duhkha Rasa 118

E

Enlightened soul (Buddha),
devatd of S'anta 50, 51

Ethics, crnticism of some
Rasas from the standpoint
of 44, 152-3
G

God, see Bhagavan.
Guna (aesthetic), of the Rasa 16
S'anta
Rasa 51-52
Gunas (Sattva, Rajas and
Tamas)
, in the theory of Rasa
156, 157, 177
,transcending the

2 ” Eh)

Gunas 71
H
History
, Santa as the mes-
sage of 34
I
¥
Indradhvaja festival 3
Itivrtta 21, 23
J
Jamm 23, 34-39, 57, 58, 140-3,
152, 153

Janaka (king of Mithilz)’ 24
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Jatyanga (music) 16 Musical composition 8
Jivanmukta 77
Jianamarga 129, 133, 138 N
K Nitya dastra
, anta-texts In
Kaisghki vrtt1 2 the Natya
Kama 8, 18, 19, 29 g'astra 1nter-
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;s avasthas, ten 159

, moksa kama 18, 19
Karanas 3,5
Karma marga 129
Karpanya Rasa 140

Karuna, synthesis of other

Rasas 1n 163-5, 175
Kavya
, essentially not differ-
ent from drama 48

L

TLaulya Rasa 111-113, 118, 140
Laya 16
Literature, spiritual instruc-
tion through 22,29
Literary vogue (Parsada pra-
siddhr) 42, 48, 116, 117
Loka sarhgraha (service) 24
Love, aspects of, Friendship,
Affection, Loyalty, Attach-
ment, Devotion 107-113

M

Madhura Rasa 110, 129-137, 160
Marriage custom, provincial
142-3
Maya, drama compared to 44
Maya Rasa 138-140
Moksa, see under Purusarthas.
Mrgayd Rasa 113, 125

polations 12,

13, 14, 15, 16,

59-61, 63

Nautch (South Indian) 8

Nayaka, four types of 122, 154
, four Rasas related to

the four types of 122

Nivrtia 140

Nrtta-angas 1

Nyaya (Darsana) 36, 39
” ,, 1n the theory

of Rasa 168

P

Pada, (a dance composition) 8
Paravas'ya Rasa 124
Piarsada prasiddhi (vogue
literary circles) 42, 48, 116
Pindi bandhas 8
Prakrt1 (character-type)
, adhama or nica pra-

krt1 29, 150, 151
,madhyama  prakrti
29, 150, 151
, uttama prakrti 29,
147, 150, 151
, several kinds of pra-
krt1 30
Pragama Rasa 124
Pravrtt: 33, 139, 140
Preman 121, 131, 132

, synthesis of Rasas
n 169, 170

Preyas 107, 108, 109, 121,
122, 129, 130
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, Caturvarga 17,
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116, 117, 128,
132, 133, 134,
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, Trivarga 22-29
Purusartha
, Artha 21, 150

, Dharma 17, 19,
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, Kama 29
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, Moksa 17, 18, 19,
26, 29, 30, 31,
32, 33, 56, 71,
74, 129, 136, 166
(See Moksa kdima
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Purvaranga (Citra and S'uddha) 3
Pugtimarga 35,40
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, any Bhava can become
Rasa according to
some 70, 114-118, 122-124
, definition of what Rasa
18 17, 114, 126, 127, 128
, first treatment of Rasa
attributed to Nandi-
kes'vara 8
, only one 175
s period of chaos in the
history of 125, 126
, synthesis of all Rasas
in one 163-179
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separately under Aksa
Rasa, Ananda R,
Anurdga R., Bhakn
R., Brahma R., Duh-
kha R., Karpanya R.,
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Rasas
Laulya R., Madhura
R., Mayza R., Mrgaya
R., Paravasya R.,
Pragama R., Preyo
R., Sadhvasa R.,
Sambhoga R., Sarm-
gama R., Santa R.,
Sukha R., Svatan-
trya R., Udatta R.,
Uddhata R., Vilasa
R., Vipralambha R.,
Vridanaka R., Vya-
sana R.
, Anga Rasas 20, 33
” » I Bhakti or
, Madbhura Rasa 130,
131, 136
, difference in bliss
the different Rasas
, eight Rasas of old 1, 2,
4,12, 15
, ethical cniticism  of
some Rasas 58
, panfulness of some
Rasas according to a

156

few writers 155
Rasabhasa 113, 145-150
Rasadhvani 17
Rasavat 42

S
Sadhanas 134
Sadhvasa Rasa 124

Saints, lives of, as theme of
dramas 41
Saivite Saints 41
Sama, present in all Rasas 84
Samavakara 3, 153

Sambhoga (separate Rasa)
55, 144, 150
Sarhgama Rasa 124

Samkhya, in the theory of
Rasa 156, 168
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Samsarin 83 minor Rasa by
Santa Rasa 11-106, 157, 160, 166 Haripala 5],
» anubhavas of 26, 55, 56
49, 62 » Sthaymn of 15, 16,
» as Rasardja and 42, 46, 58-90

Rasendra 23
, as the greatest
Rasa 43, 44, 89
» Daivata of 49, 50
» elements of S&nta
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text 16, 17
, first treatment of
the S'anta as-
cribed to Vasu-

ki 11, 12
, four phases of 53, 54
» Guna of 51, 52

yimpossible in

Natya but ac-

ceptable mn
Kavya 46

, Inclusion of 1t 1n

other Rasas

(antarbhava
vada) 48, 49, 75

, intrusion 1nto

Bharata’s text
12, 13, 15, 16

» its relation to

the eight old
Sthayms 49, 81-84

, literature por-

traying 30-42
, love-treatment
given to 81

, not the leading
motif 1n litera-
ture 21, 44

,objections to
S'antaasa Rasa

24-30

, postulated as a

sSynthesis of
other Rasas in
165-7, 175
s texts on 1t 1
the Natya g/as-
tra 12-16
» Varna of 50,
, Vibhavas of 26,
49, 62
» Vrtti of 50, 51
,» Vyabhicirins of
26, 49, 52
158-161
109

Sattvikas
Sauhzrda

Sneha (Maitri, Sakhya) 108,
109, 111, 118, 130, 136

Sphota 176
Spiritual leaders 41
Spring festival 8
Sraddhz 26, 81, 110
S'migara
»a Stigara for each
Purugirtha 154
» Synthesis of Rasas
1 170
Zthree kinds,

Dharma—, Artha~—,
and Kama 19, 153,
154
» three kinds, mani-
fested by speech,
dress and physical
action
» Bhoja’s new Ahar-
kara-S'rigara 80,
119, 120, 122,
167-9, 173, 175

153
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S'rigara
,synthesis of all
Rasas i 167-

169, 175
Sthayins
, view that Vyabhi-
ciarins also can
become Sthayins
and vice versa 70,
118, 119
Sthita prajia 24
S'ucr (a name of Strigara) 145,
148
Sukha Rasa 118
Svatantrya Rasa 124
Svara 16
T
Tzla 7, 8
Tandava - 3-8
Tattvajfiana (Atmajfizna) 71,
72, 85, 86
Temple-Drama 1
Temple of Indra 1
Tragedy 155

Trivarga-vyutpatti, end of
drama according to some 28

Tyaga 58, 76
§)

Udatta Rasa 66, 120-122

Uddhata Rasa 120-122

Ujjvala (a name of S'tigara)
130, 145, 148

TUrjasvin 121
) v

Viacikabhinaya, modes of 159

Vairagya 71, 72, 78

Varna (a dance-composition) 8
Viatsalya 110, 111, 120, 130,
131, 144
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Vildsa Rasa 124
Vipralambha (separate Rasa)
55, 144-147, 155
73-77, 130, 136, 151, 152
, Dana Vira 48, 54, 73-77
130, 136, 151, 152
, Daya Vira 21, 26, 28,
48, A9, 54, 58, 73-77,
82, 136
, Dharma Vira 48, 54,
73-77, 82, 112, 130,

Vira

136, 151
, Tapo Vira 58, 152
, Tyaga Vira 58,76

, Yuddha Vira 54, 58, 73-
77,151, 152

Vira, of other kinds 76-77
Vishstadvaita 36, 37, 39
Vridanaka Rasa 140-143
Vrtta 16
Vrttis 2,9, 16, 50, 51
Vyabhicarins 158
yabhyantara
and bahya
152, 162

,additionsto
and removals
from the list
of 158, 159

Vyasana Rasa 118

Vyutpatti (imstruction from

Literature) 27
w

Western literary criticism 155
Y

Yatamana 24, 83

Yogin 77, 83






